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Welcome to ICoN2014
Dear friend, dear colleag,

On the behalf of the International Semiotics Institute and Kaunas University of
Technology, | warmly welcome you to the' International Congress of
Numanities, and | thank you for having chosen this venue to share your ideas
and research results.

We had an exceptional response to our call for papers: you are one of 120
active participants, you come from one among 21 different world countries, and
you belong to one or more among 61 academic institutions. This is for us a sort
of HfAbapt i s ausedhe Indtiiute, daye in Kawnas, was opened only in
January 2014; because this is the first year for this congress, and because it is
the first time we try to encompass various reflections on the position and
potentials of the humanities under an intsciplinary platform called
ANumaniti eso. So, the enthusiasm you di s|
enormous encouragement for us, and we shall do our best to deserve it and
reciprocate it.

Then again, the ideal stories are those without a beginmicgvithout an
ending, so this is not just mew event you are attending. It is also the
continuation of over 25 years of history. Depending on how you see it, and how
your experience with this community was, you may be attending an entirely
new congress,;o t he figood ol do Summer School t ha
Imatra until last year.

That place, that atmosphere and most of all those people is where our first
thought goes and our inspiration comes from. Eero and Eila, of course, but also
Maija, Helena, Bul, Pirjo, Irma, and everybody else, including the various
participants, who made that event so cosy and pleasant. What was particularly
great about the Summer School was how easily you would befriend with
everybody, andecognize each othesomewhere ets You would go to some

other congress, and if you happened to n
|l matrao, that, for sure, would be your <co
| am so happy that we shall meet so many of these people in this first

Lithuanian experienceafhe congress. When, | ast year,

ISI was announced, | saw truly sad faces, and | had a bit of a hard tigte
after that announcemeintt o gi ve my own presentation on
and persuade the audience thll, yau know, after allit wasthe peoplevho
made that event so special, so nothing was really lost.
Thus, here we are now to prove that. In (re)opening the Institute in Kaunas,
the first thing | said to my colleagues was: regardless of the scientific qofality
the event (which, thanks to you and everybody else, is exceptionally high, this
year), our main task is to make sure that we can recreate an atmosphere as
friendly and inspiring as the fAlmatra yea
It is all about us.
If you can relate to these wis, you belong to about one half of the ICoN
participants, this year: people who have been at least once (but normally several
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times) to the Imatra Summer School of Semiotics. You know what | am talking
about.

If you belong to the other half, it means yaxe our other, equally strong,
source of inspiration. You are the person who was attracted by whatever novelty
we introduced in the congress, starting from its themes. This is of tremendous
importance for us, because you are helping us to forge the natutésits
activities, its projects, its intention to become an open interdisciplinary platform
on the humanities.

You are also bringing fresh air, other perspectives, different angles that ISI
was not exposed to, previously. So: thank you for enrictiilegcommunity.
And, well, you are bringing also your fAhuma
atmosphere | mentioned will be also your responsibility iahdpefullyi your
pleasure. Once again, it is all about us.

Therefore: dear friend, newcomer or vetgra

We all wish you a great time in Kaunas, and please forgive us for any

inconvenience you might experience in this
things will be tried for the first time. Or, alternatively, as Leonard Cohen sang:

AForget thiengpertferenredd fearcrack in everything
comes ino.

Welcome!

Dario Martinelli

Director of the International Semiotics Institute
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CONTACT INFORMATION

Toni Ahlgvist: toni.ahlqvist@vtt.fi
Carl Christian Glosemeyer Andersen: calass@online.no
Oana Andreica: oana.music@gmail.com

Garinad Bacevililta: sba@create.aau. dk
Mindaugas Badokas: mindaugas@tzm.lt
Dionizas Bajarlnas: d.bajarunas@ktu. |t

MihaelaGeorgiana Balan: mihaela.balan87@yahoo.com
Motiejus Bazaras: motiejusS@hotmail.com

Klaus M. Bernsau: klaus.bernsau@kommunikakiomb.de
Massimo Berruti: massimo.berruti@helsinki.fi

Mi gl & Bisigirskyta: migle.b
Marija Blonskyta: marija.bl
Joanna Bogusk{ a wa § e k : -akden@ld@ t udi o
Renata Borowiecka: zbboni@cyf-kr.edu.pl

Luis Emilio Bruni: leb@create.aau.dk

Tuukka Brunila: tuukka.brunila@helsinki.fi

Rita Brizgiend: rutabrul@gmail.com
Talat Bulut: buluttalat@gmail.com

Stefano Carlucci: stefanococker@hotmail.com

Ricardo N. de Castro Monteiro: castromorda@anhembimorumbi.edu.br

Regina Chgdopi ckkeduplzbchl opi @cyf

Magdalena Chrenkoff: zbchrenk@cyfronet.pl

Jacopo Conti: jchitarra@libero.it

Luc2a Cores Sarr2a: Cores.sarria@gmail.co
Kevin Arthur Crowley: crowleyman009@yahoo.com

Audr ond Da u bdaubariene@kiult audr a

Agnieszka Draus: drausik@poczta.onet.pl

Marija Liudvika Drazdauskiend: |iudvi ka@d
Maria Dzysiuk: mdzysiuk@gmail.com

Franco Fabbri: prof.fabbri@gmail.com

Laura Garc2a Portela: Iaura garciaportela
Marta Gafedas Qumartagg@ymail.com

Audronad Gedgiité: ged2|ute@gmall.com
Egld Gelagilta: tamsaule@gmail.com

Joan Grimalt: jokpl123@gmail.com

Gerard Guerra L-pez: gerardgl @msn. com

Al i Ke mal G¢e¢megk: ali kemal 3000@gmail.com

Ritva HartameHeinonen: ritva.hartamheinonei@helsinki.fi
Sari HelkalaKoivisto: sari.helkaléoivisto@helsinki.fi
Jolita Horbalauskiend: jolita.horbacauski
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gorzatSgydaniebhal ysz@cyfronet . pl
a Jankauskienda: ingajankauskienel58@gmai l

Titti Kallio: titti.kallio@teliasonea.com

Ramuna Kasperavil|liena: ramune. kasperaviciene
Jurgita Katkuviena: jkatkuviene@gmail.com
Seema Khanwalkar: seema.khanwalkar@gmail.com

Kinga Kiwaga: kinkiw@wp. pl

Koji Komatsu: komatsu@cc.osakgoiku.ac.jp

Egl & Gedouiikeyntdd eglcem korys @y mai |

Indra Koveriend: indre.koveriene@hotmail.cor
Milena Krstic: krsticmia@gmail.com

Winfried Kudszus: kudszus@berkeley.edu

Pirjo Kukkonen: pirjo.kukkonen@helsinki.fi

Osmo Kuusi: Osmo.Kuusi@utu.fi

Massimo Leone: massimo.leone@unito.it

ShienHauh Leu: shle@ut.ee

Esa Lilja: esa.lilja@helsinki.fi

Rita Lipinaityta:
i

t lipi
Vil manta Liubini v

r |nityte@gma|.com
ena: il t

a
mante.liubiniene@ kt

Charalampos Magoulas: magba05@yahoo.com

Kaire MaimetsVolt: kaire.maimets@gmail.com

Teresa Malecka: teresa.malecka@amukdirepl

Sandra M2@nty: sandra.manty@oul u. fi

Roberto Marchesini: gbioetic@tin.it

Gabriele Marino: gaber.en@libero.it

Yuliya Martinavichene: julia.martinavichene@ehu.It

Dario Martinelli: dario.martinelli@ktu.lt

Dainora Maumevilienéa: dainora. maumevi ci ene @
Cleisson Melo: cdcmelo@ufba.br

Alessandro Miani: ale.miani@yahoo.it

Jurgita Motiejliniend: jurgita.motiejunieneQ@!
Ramlnas Motiekaitis: ramunas_motiekaitis@hot
Li na N aMaitioeki:dinamarinelli@Imta.lt

Keith Negus: K.Negus@gold.ac.uk

Mira Nyholm: mira.nyholm@helsinki.fi

Jonas N°Ille: Jonas.noelle@ ive. de

Katarzyna Maria Nosidlak: knosidlak@gmail.com

Yumi Notohara: yuminotosumi@gmail.com

Yumiko Nunokawa: nunocchi@gmail.com

Juha Ojala: juha.ojala@oulu.fi
Juan Ol vi do Pdide@gmateomc?2 a: juan. o

Errico Pavese: erricopavese@hotmail.com

Saul 8 Petroniend: saule.petroniene@ktu. ]|t

-18-



Paolo Ribaldini: paolo.ribaldini@helsinki.fi

Henrique Rochelle: henrique.hrm@hotmail.com

John Tredinnick Rowe: j.rowe3@exeter.ac.uk

Viktorija Rusinaitda: v.rusinaite@pmdf.vdu

Silvi Salupere: silvi.salupere@ué.e

Danguol @8 Satkauskaita: danguole.satkauska
Farouk Y. Seif: fseif@antioch.edu
Viorika Gestakova: viorika.sestakova@kt u.

Ewa Siemdaj: zbsiemda@ekf.edu.pl

Markku Sormunen: markku.sormunen@helsinki.fi

Peter Stockinger: stockinger@mpéris.f

Vytautas Straukas: straukas.vytautas@gmail.com

Yi'an Sun: yiansun@hotmail.com

Marjo Suominen: marjo.suominen@bhelsinki.fi

Dana Gven|ioniend: dana.svencioniene@ktu.
Natalia Szwab: nataliaszwab@gmail.com

Philip Tagg: philtagg@gmail.com

Eero Tarasti: eertarasti@helsinki.fi

Tim Taylor: timothy.j.taylor@exeter.ac.uk
Daina Teters: teters@metamind.lv
Jacopo Tomatis: jacopo.tomatis@unito.it

Gintarada Vaitonyta: g.vaitonyte@hmf.vdu. It
Ulrika Varankaita: rikavar @ahoo.com

El Ubieta Magdal enaedMisi k: wasi k@wa. amu.
Zdzi sgaw WNsi k: zdzis.wasik@ymail.com
Ewa W-jtowicz: ewa.wojtowicz@amuz. krakow. |

Sedat Yildirim: sedat@tlu.ee
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Monday, June 2

14:0015:00

(A Ramai , 2 nRBegistratioroand, informatiomdedk a | |

15:0018:00
'l ROm

OPENING OF THEINTERNATIONAL CONGRESS OF NUMANITIES ICON2014

2nd floor

NEMUNAGS-olk Song and Dance Ensenf{Blaunas University of Technolggy

Main hall

Welcome to ICoN!

Dr.Petras. I ND |, dscfortofiKaunas University of Technolegy NJ v | & MinisteNdiziilturé of the Republic of
Lithuanig= A NB A ¥ A 2Chief Advidek t6 thidfPresident of the Republic of Lithydhialurgita~ A dz3 O RRegnios
the Faculty of Social Sciences, Arts and Humanities,¢TiEeroTarastj Honorary Directoof the Irternational
Semiotics InstituteDr. Farouk Y. SejfExecutive Director of the Semiotic Society of AmebBeaDario Martinell, Director
of the International Semiotics Institute

Remembering Imatra25 years of International Semiotics Institute
Dr.Zdza O R @ &, Mdnorary Member of the Semiotic Society of Finland

A FinneLithuanian musical transition
Eila TarastiPiang Rokas Zubova$iano

The present and the futuretntroduction to ICoN2014, to the new ISI and its projects
Dr.Dario Martinelli, Drector of the International Semiotics InstitytBr. Kristian Bankoy Director of the Southeast
European Center for Semiotic Studies

15t edition of the ICON awards

18:00

(A Romai , 6th floor, reception hall
Welcome Reception
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Tuesday, June 3

9:009:30

(A Ramai , 2 nRBegistratioroand, informatiomdedk a | |

9:30-11:00

I'1'l Rdamai, 2 rBElenént sessiosettinmihe tonestoa lCdN2014

Dr. SEEMA KHANWALKAR, Center for Environment Planning and Technology, Ahmedabad Nabensitynstitute of
Design (IndiaHumanities in the Digital Age

Dr. FRANCO FABBRI, University of Torino (Torino, Italy):

Art Research and the Survival of Humanities in the Financial and Political Crisis of the 2010s

11:0011:30

(A R 0 ma imain halk Qoffee breaé r

11:3013:00

I'I'l Ramai , 2 rBElenént session Settintgttie toneb farllGoN2014
Dr.DAINA TETERS, Latvian Academy of Culture (Riga; Latvia)

Reaching beyond the Humanities: Toward a Semiotic Programme

Dr. FAROUK SEIF, Antioch University Seattle; Isis Institute(Seattle, Washington, USA)
The Real, the True, the Imaginary: Designing Social Change in a Transmodern World

13:0014:45

Lunch BreaKsee the list of suggested restaurants)

14:4516:30
Sessions

I 11 RAhrioorahall408 | | | Rdflooahall 408 | | | Rhfloor hall 4034 I I I Rtfloor hall 4064
Fernando, Kojak and Developments in Semiotic Aspects of Possibl Cognitive Semiotic

OtK SNJ adzia A O@a Existential Semiotics (I) Future and Ethical Choic€§ = Approaches to Cultural

In honour of Philip Tagg (I} Phenomena (1)

14:4515:00

Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
FRANCO FABBRI EERO TARASTI OSMO KUUsSI KEVIN ARTHURGWLEY

15:0015:30

KEITH NEGUS MASSIMO BERRUTI SBACEV!| CE.BRUM; MILENAKRSTIC
The Semiotic Dialogues of | ®t ® [ 2 S ONJ Experience in Cognitive Reconsidering th€ritical
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the Popular Song

Subjectivity: an Existential
Semiotics Perspective

Technologies

Essay

15:3016:00 MARTA GARCI A SARIHELKAK®OIVISTO = TON AHLQVIST LUCI A CORES
QUI NONES Musical Matrix and Futures Research and The (Unresolved) Debate
Hearing Musics Thinking = Maternal Overtones Semiotics: between Opposed Film
of Music (and Music Preconscious Intentions or Exploring Futures Metaphors Theories: Can a Cognitive
Studies) beyond the Autistic Signification Through the Lens of Causal | Semiotics of Film Work as
Hearing/Listening Divide Layered Analysis the Common Ground?
16:0016:30 DARIO MARTINELLI RAMUNAS MOTI STEFANO CARLUCCI ALESSANDRO MIANI
a[ STGé¢ I yR & Being Mediated in Economy and Mortal Re Symbolizing Iconic Indes
cultural models in popular . Existential Semiotics Production - A View on the Emergence
music Buddhism andVeak of Music
Thought
16:3017:00 I'I'l Romai, 2n@offdebreaar , main hall
17:0018:45 1 Rfiflooa hal) 408} 11 Rhifloorl hal) 409 | | | Riifloom hal) 4034 - | | | Rrfloom hall 4064
Sessions Fernando, Kojak and ®er Developments in Semiotic Aspects of Cognitive Semiotic
adza A 0Qa @S| y A Existential Semiotics (Il) = Possible Future and Ethical Approaches to Cultural
honour of Philip Tagg (I1) Choices (Il) Phenomena (Il)
17:0017:15 Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
JACOPO TOMATIS RAMUNAS MOTI TONIAHLQVIST LUCI A CORES
17:1517:45 ERRICO PAVESE EERO TARASTI OSMO KUUSI KEVIN ARTHUR CROWLE

A 1980s Shift: Social
Imaginary and Politics in

Existential Semiotics in
Progress

Power of the Metaphors in
the Futures Thinking

Second Language Learnin:
Strategies Using First
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Italian Popular Music Language Acquisition

GABRIELEARINO Mechanisms ,
17:4518:15 Back to the Eighties: Past, = TUUKKABRUNILA SHIENHAUH LEU JUAN OLVIDOBARC|
Imitation, Nostalgia, Revival Reality in Existential Ethics as State(s) of Artifacts in Sociogenesis
JACOPO CONTI Semi‘otics . Exceptign: and C_qgnition The
. &ANEAx & wéa  APhilosophical A Reading of Post Cognition of Facto-Face
a2 KSNBkQa uK-S o . - .
Examination Apocalyptic Literature Interactions in Cultural

The Sanremo Festival
through the 1980s and the
1980s through the Sanremo

Practices Involving
Artifacts in Perpersonal

Festival Space
18:1518:45 MARKKU SORMUNEN CHARALAMPOS MAGOUL J ONAS NOLLE
ACOPO TOMATI S .
JACOPO TO S. Some sketches of The Signifiers of Democrac A Ceevolved Continuum of
The Years of 883talian O
modalization in Znodel and Commons LanguageCulture and

Popular Music At the ffie Of

Commercial Broadcasting CognitionProspects of

Interdisciplinary Research

18:4520:30 Dinner(see the list of suggested restaurants)

20:30 (A Riomai , 2 r@ondert oo r , main hall
LYGSNYylLGaz2yltt {SYA2GA048 LyadXNHzySydantys { K2gOFaAy3 i
Part I: Classical, Traditional and Contemporary Music
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Wednesday, June 4

9:009:30 (N Radmai , 2 mrRBegistratioroand, informatiomdedk a | |
9:30-10:30 I'l'l Rdamai, 2mrnH#enérylecture, main hal/l
Dr. EERO TARASTI, University dfiflé] Honorary President of the International Semiotics Institute (Helsinki, Finland)
Culture and Transcendence or the Problem of the Universal Values
10:3011:00 1 I 1 Ramai , 2 nrQoffde breat r , main hall
11:0012:45 1 | | Rtfloomhall4084 | | | Rdlooghall 403 | | | Rtdloog hall 403t | | | BE'Gloor hall 406
Sessions Fernando, Kojak and Other = Semiotics of Cultural ScienceHumanities Existential Phenomenology
adzaAO0Qa @Sl y A Heritages (1) Nature-Culture: of Human Self in Language
honour of Philip Tagg (II1) Boundaries or Bridges@) = Culture and Education (l)
11:0011:15  Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
MARTAGQUI NONE S EERO TARASTI DARIO MARTINELLI ELZBI BVAS | M
11:1511:45  PHILIPPE LE GUERN RICARDO DEMIONTEIRO : WINFRIED KUDSZUS ZDZI SEAW WAS
Music and the Question of = Semiotics of Cultural Metaphors of Lack: The Subjective Universe of
Democratization Heritages: The Dialectical Reflections between Animals and Humans in the
Process of Assimilation and = Science and the Conceptions of Existential
Denial of the Andalusian Humanities Phenomenology and the
Legacy in the Construction o Neighboring Disciplines of
Brazlian Identity Linguistics
11:4512:15 @ KAIRE MAIMETBOLT YUMI NOTOHARA ROBERTO MARESINI KATARZYNA NOSIDLAK

wsiadlyda . 2t8
Estonian National Megélit

Musical Narrative in
WSLINBaSydAy=RA

Steps to a Posthumanistic
Anti-Speciesism

The Humanistic Approach
to the Personality of
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aY2Ale
aN3IA

6451 6y

Case Study of Erkki
lFtftd2ySyoa {
al ANRaKAYL ¢

S
0

Learners in the
Methodology of Second
Language Teaching

12:1512:45 MI GLE BI1 SI GI F 1 NGA JANKAUSK SANDRA MANTY MARIADZYSIUK
LGQ&a | | -ksfiR: 2 Operac The Participant of Humans and Their The Praxeological Self:
The influence of Queen on | Communication Process Activities in the Eyes of Contesting an Idea of
popular music NonHumans: The Umwelt Absolutism in the Liberalist
Concept in Literature Philosophy of Ludwig von
Mises
12:4514:30 = Lunch BreaKsee the list of suggested restaurants)
14:3015:30 | I'I Roamai , 2rmA@EenéntlLeaure, main hall
Dr.PHLIP TAGG, Universities of Huddersfield and Salford; Leeds Metropolitan UniversiSefoid)ics, thélissingLink
betweenMusicand the Restof HumanKnowledgethe Needfor Terminologicaknd MethodologicalReformin Music
Studies
15:3016:00 | | | i, Rnd floar, main ha Coffee break
16:0017:45 1 | | Rhdloorg hal)408 | | | Rdfleooghall 408t | | | R'flooahall40% 1 1 | RtGloor hall 406
Sessions Fernando, Kojak and @er Semiotics of Cultural ScienceHumanities Nature- . Existential Phenomenology
adzaAO0Qa @Sl y A Heritages () Culture: Boundaries or of Human Self in Language
honour of Philip Tagg (IV) Bridges?{l) Culture and Education (Il)
16:0016:15  Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
PHILIPPE LE GUERN RICARDO DEMIONTEIRO ROBERTO MARCHESINI ZDZI SEAW WAS
16:1516:45 ESALILJA; TITTIKALLIO = EERO TASSTI DARIO MARTINELLI ELZBI BVAS | M

Idiomatic Musical Patterns &

One origin of semiotic

The Strange Case of

Existence Modes of the
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Learning Musie Music
Theory and Cognitive
Psychology Considered

traditions in Europe: the
Parisian salons of les
LINBEOA Sdza Sa
1660

Dr.Human and Mr.Animal:
AnthrozoomorphicHybridism
in Cinema.

Lingustic Self in
Interpersonal and
Intersubjective Linkages

16:4517:15 PAOLO RIBALDINI EGLE GELAZI U CARLCHRISTIAN JOANNA BOGUSKA
Political Significance inthe  In search of a Pure Voice: GLOSEMEYER ANDERSEN K A WA L E K
Musical Work of Manowar  Authentic Folk Songs as a A Philosophical Introduction. The AvaniGarde Self in the
I {SYA2{AO !y Physical and Mental Praxis to Dario Martinelli's Book "A Manifestos of the Early
CA3IKG F2NJ CNE Critical Companion to TwentiethCentury
Zoosemiotics" Discairse on Art and
Human Creativity
17:1517:45 = JOAN GRIMALT MIHAELAGEORGIANA JURGI TA KATKLU KOJ KOMATSU
Musical Meanings: a BALAN Semiotics and Philosophy:  CA Y RA Yy 3 h dzi
Systematic, Analytical and = Tradition and Innovation in Ontological Approach in A. J Selves From a Perspective
Pedagogical Approach. +F&Af S { LINGN Greimas Semiotics? Semiotic Mediation An
Sonata- Short Perspective lyrfteara 27
on Romanian Musical Diaries as Homework
Culure during the 20th
Century
18:0020:00 = Dinner(see the list of suggested restaurants)
20:00 (I Rdmai , 2 aMovié évenmg |, main hall

Letters to Sofij§ Rober t

Mul | an,

2013) : t

he

Screening and meeting with the film protagonist®&e Zubovas

biopic

of Mikaloju
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Thursday, June 5

9:009:30 11 Rdmai , 2 rRegistratioroand, informatiomdedk a | |
9:30-10:30 I'l'l Rdmai, 2mrnH#enérylecture, main hal/l
DARIO MARTINELLI, Kaunas University of Technology; Director of the InternatidoitSInstitute (Kaunas, Lithuania)
From Crisis t&risis- A Manifesto for Numanities
10:3011:00 I 1 Ramai , 2 r Qoffde break r main hall
11:0012:45 1 1 | RtGloom hall 408t | | | Rrflooahall 409 | | | Rhflooahall 403 | | | Rdloom hall 403t
Sessions Fernando, Kojak and @er = Semiotics of Cultural ScienceHumanities Nature- = Arts and Interdisciplinarity (1)
adzaAOQa @@rSl y Heritages (Ill) Culture: Boundaries or
honour of Philip Tagg (V) Bridges?Alll)
11:0011:15  Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
JOAN GRIMALT TERESA MALECKA WINFRIED KUDSZUS JUHA OJALA
11:1511:45 = PHILIP TAGG MAL GORZATA J JOHNTREDINNICKROWE GERARD GUERRA
Music Theory Terminology St YSZ TIM TAYLOR Musitecture: Musical Space,
as Ideology Karol Sgmanowski and His Contested Natures: Lessons Spatial Music. Sonorous
Conception of Modern from Environment and Thresholds in TingSpace
Music Culture Human Health Intersectiors
11:4512:15 ROUNDTABLEowards a RENATA BOROWIECKA L AURA G2 P ORT OANA ANDREICA

Terminological and
Methodological Reform in

axAl

/| NHzOA & ¢
dwSadz2NNBOGA 2
. & tlI eSO cldz]

the Circle of Christian

Our Responsibility to Future
Generations in the Context c
Ecological Crisis: Perspectiv

and Future Challenges

Costin Miereanu and the
Musical Labyrinth: Looking
through Convergent Lenses
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Music Studies Culture
12:1512:45 MAGDALENA CHRENKOI! YUMIKO NUNOKAWA ULRI KA VARANK
The Oeuvre of Moniuszko The Theme of the Sea in the VYTAUTAS STRAUKAS
Building National Identity 2 2 NJJ a 2 ¥ 2 A dzN Title Influence on Musical
in Times of Partitions RimskyKorsakov Meaning- A socie
psychological experiment
12:4514:30 = Lunch Breafsee the list of suggested restaurants)
14:3015:45 | |1 |  R°Gloor hall 408t 1l RKi ma i floor,hall I 11 Rrfloor hall 4034 I I I Rtfloor hall 4094
Sessions 10th ISI Symposium on 409 ORLAB! Open Laboratory on: Arts and Interdisciplinarity
Semiotics and Translation Semiotics of Cultural Commercial Semiotics and (1
(SemTra2014) (1) Heritages (1V) Cultural Analysis
14:3014:45  Introduction/Moderation Introduction/Moderation  Introduction/Moderation Introduction/Moderation
PIRJO KUKKONEN REGI NA CHt Ol DARIO MARTINELLI OANA ANDREICA
14:4515:15 RITVA HARTAMA TERESA MALECKA KLAUS M. BERNSAU JUHA OJALA
HEINONEN Ds NBO1 A @inO¢ Mission, Meaning and Emotion as Sign of Self in the
Discovery Procedure Calle and Polish Heritage Motivation World: Pragmatist Conceptior
Translation Designing and Managing of Emotion and Its Potential
Corporate Signs and Sign Ramifications for Researdi
Systems Music and the Humanities
15:1515:45 SAULE PETRON EWA SIEMDAJ Open Laboratorywith: HENRIQUE ROCHEL

VI ORI KA SEST
DANA SVENCI O
Variants Causing

[ dzi 2 & ORautnik. A
Rereading Heritage of
Polish Culture

KLAUS M. BERNSAU,;
RICARDO DE CASTRO

MONTEIRO

Rethinking Dance Theory
through Semiotics
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Dichotomy in Translation

15:4516:15 | 1 | Rdmai , 2 pr@offde breat r main hall
16:1516:45 ALI KEMAL G NATALIA SZWAB Open Laboratorywith: RUTA BRUZGI ENE
TALAT BULUT Deconstruction Techniqgues KLAUS M. BERNSAU; Musicality of Literature and
Bias in the Media: The  in the Music by Pa® & SEEMA KHANWALKAR Semiotics of Music
Case of Turkish Pm {Teyrzalarszs
INR2EIl Y WI Olj dz§8& 5 S NNJ
16:4517:15 MARI JA BLON EWA WOJTOWI C; CLEISSON MELO
Case Study of the Use of In the Circle of Zbigniew Toward a Semiotiblarrative
Video Material in an .dz2IF NR1AQa i Linguistic Gesture
Engish Classroom
17:3018:30 | | | Ramai , 2nd floor, main hall
KineTicUts; A selection of short movies from the Audiovisual Arid dedia Philosophy study programs at KTU
18:30 Dinner(see the list of suggested restaurants)
Free ...we suggest a visit to Kaunas old town!
evening

-29-



Friday, June 6

9:009:30 1 Riomai , 2 rRegistratiorand, informatiomdegdk a | |
9:30:10:30 I'1'l Ramai, 2r@Eenéntlecture, main hall
Dr. ROBERTO MARCHESINI, Head of the Study Centre of Posthuman Philosophy; Director of the ScheeApintaim
Interaction (Bologna, ItalylPosthumanism and the Role of NAmman Alterity in the Hunmaties
10:3011:00 (A Ramai , 2 r Qoffde break r main hall
11:0012:45 I I I  Rtfloog hall 408 | | | Rhfloom hall 408 IR G matifloor, Hall 403 | | |  Rfloor hall 4094
Sessions 10th ISI Symposium on Semiotics of Cultural Humanities and/in/for Arts and Interdisciplinarity
Semiotics and Translation: Heritages (V) Society (1) (D)
(SemTra2014) (Il)
11:0011:15 Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
DANA SVENCI C M.JANICKS L YSZ MOREN@ONDA HENRIQUE ROCHELLE
11:1511:45 MIRA NYHOLM REGI NA CHLOPI VI LMANUDEI NI E SILVI SALUPERE
Body as a Sign System National and Religious Reconstructing Self Art as Mechanism or/and
Somatic Expressions in Identityand Universal Values Identity: Local, Global and Ustroijstvo
Finnishandin Swedish Ay YNJ @ &1 (2 F  Technological Moves
Music
11:4512:15 | NDRE KOVERI AGNIESZKA DRAUS YULIYA MARTINAVICHEr DAl VA S1 DI SK

DANGUOLE SAT
[ AGKdzE YA Y *
Attitude towards Dubbed
Animated Films

A¢CKF1dNAI Y [ K
Mixed Choir and Orchestra
by Marek Stachowski: Cross

Culturality, Individuality,

MEDIALINATION: Using
Semiotic Tools in Analysin
Nation-Constructing
Practices in Belarus

TAMULAI T1 ENE
The Analysis of Film Trailer
from the Multimodal
Perspective
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Universality

12:1512:45 RAMUNE KI NGA KI WAL A  MARIJAIUDVIKA MASSIMO LEONE
KASPERAVI Cl E New Romanticism in Polish DRAZDAUSKIENE On Singularity: Testing the
JURGI TA MOTI Music. Generation 5¢ Questionable Foundations Limits of Semiotics
On Latin Terms in EU YYFLA]LZ YNJ Iy andQualiy in the
Documents Humanities

12:4514:30 Lunch Breafsee the list of suggested restaurants)

14:3015:30 I'1'l Ramai, 2r@Eenayllecore, main hall
Dr. PETER STOCKINGER, Institut National des Langues et Civilisations Orientales; Fondation Maison des Scienc
I Homme ; Equi pe Sémioti que Co g nDigital Audiovisual Arctovasy Gulaure and M
Communicatog i KS ¢ bSgé n {SYA2GAO0 | yR [/ dzf GdzNI £ ¢ dzNY

15:3016:00 1 Riomai , 2 rQoffde breaé r , main halll

16:0017:45 I I I Rtdlooahal) 408 | | | RhGlooa hal) 408 | 1 | Rhfloog hall 4034 | | | Rrfloog hall 4064

Sessions 10th ISI Symposium on Semiotics of Cultural Humanities and/in/for t SNF2NX¥SNDa t
Semiotics and Translation: Heritages (VI) Society (II) in Musical, Cultural and
(SemTra2014) (Il1) Social Processes (I)

16:0016:15 Introduction/Moderation Introduction/Moderation Introduction/Moderation Introduction/Moderation
RITVA HARTAMA YUMI NOTOHARA MARIJA LIUDVIKA LI NA NAWARTKNEILL
HEINONEN DRAZDAUSKIENE

16:1516:45 PIRJO KUKKONEN DAl NORA MAUN RICARDO DE CASTRO RUTA LIPINAIT

Translation as Semiotizing

Communication of Cultures
by Means of Localisation

MONTEIRO
Numanities and their Role
in the 2E Century

Mediating within the
Orchestra:Roles Ascribed to
the Concertmaster
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16:4517:15

JOLITA HORBACAUSKIE
SAULE PETRONIENE
The Issue of Omission in
the Translation of Media
Texts

DI ONI ZASABAIJ
VI KTORI' JA RU
Spatialisation of Memoryg
IconBased Surveying in
~Fy6ALA FYR

MORENO BONDA

Who Is Teaching History?
The Struggle to Control
{S02yRINE {O
Handbooks

MOTIEJUS BAZARAS
Challenging Piano
Performance for 21st Century
Market: Interrelation between
Different Music Styles througl
D2NR2Yy Q& ! dzRA
Dimension

17:1517:45 ROUNDTABLBiscussion Gl NTARE VAI T AUDRONE DAUB EGLE SER®I EXE
and plans for SemTra201% . I f G A O { LJ} OS To be announced The Church Organist as a
Works Multifaceted Profession
Educational and Social
Aspects
18:0020:00 Dinner(see the list of suggested restaurants)
20:00 Musi cal Associati odContdttar go”, Veiveriyst. 67

LYGSNyFGAzylL ¢

{ SYA 2 ( Ati@anusicaf talénis NN pardicioants{ K2 6 OF a Ay 3
Part Il: Popular, Jazz and Experimental Music
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Saturday, June 7

9:009:15 (A Ramai , 2 nRBegistratioroand, informatiomdedk a | |
9:1510:30 Il Rdamai, I Il  Rtdloog hal) 40 | | | Rrflooa hall 4034 | | | R'floor hall 4064
Sessions 408 Semiotics of Cultural Humanities and/in/for t SNF2N¥YSNRa t
ORLAB! Mobile Heritages (VII) Society (l1I) in Musical, Cultural and
Applications for the Socal Processes (I1)
Community
9:159:30 CGoordination Introduction/Moderation Introduction/Moderation Introduction/Moderation
PAULI US PAS DAI NORA MAUME VI LMANTE LI U MOTIEJUS BAZARAS
9:30-:10:00 Open Laboratory with: - AUDRONE GEDZ!| YIANSUN MINDAUGAS BADOKAS
*Sol i d Educ Semiotic Approach to the Cultivating Humanity in Performing with Woodrum
Company, Kianas. Structure of Celtic Legal Humanism: 1.5- An analysis of gésres
Mythopoetic Elements Reviewing Contemporary = and humarcomputer
Issues in Semiotics of Law interaction
10:0010:30 MARJO SUOMINEN SEDAT YILDIRIM LI NA NAWARTKNEILL
Tracking Performance Identifying Kurds in Music Ferformer as a
¢NI RAGAZ2Y & 2F . KYly DK206 Ll Polyfunctional FigureA
Giulio Cesare in Egitto A Film Semiotic Study SocieSemiotic Investigation
10:3011:00 111 Ramai , 2 r@offdebreatr , main hall
11:0012:00 = JOINT ROUNDTABDiScussion, networking and plans for common projectsr 403
12:00 (A R0 ma i ,eptiénthdll-dlokirg &Reception e ¢
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Restaurants

During

unch and dinner time, the simplest thing ysofdifferenn
sorts and prices. Restaurants and cafeterias in Lithuania are vergatife, and you can have a decent meal for very few euros.
Of the various restaurants you will meet on your way, the following ones agreed to give a discount to ICoN participants:

STOP&GO!
Lai sveés

a

Specialized in sandwiches, toasts and panini diradls. You can basically compose your sandwich with any
ingredient you wishBakery, sushi, and soft drinks are also served.

- 15% discount for ICoN participants

- Free WiFi

- Very vegetarian and vegdriendly.

- Plenty of choice for lactosatolerant subjects

- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance.

BLYNI NE
Lai sveés

a

Specialized in crepes and pancakes.Soups, bakery, Lithuanian dishes and drinks are also served.

- 10% discount for ICoN participants

- Free WiFi

- Moderately vegetarian and vegdriendly

- Fair choice for lactosmtolerant subjets

- Slightly challenging accessibility for people with disabilities. The door is not automatic and there are steps
entrance.

LIETUVISKI
PATIEKALAI
Lai svés

a

Wide variety of traditional Lithuanian dishes.Find the menu at:
http://www.lietuviski-patiekalai.lt/en/menu

- 10% discount for ICoN participants

- Moderately vegetarian and vegdriendly

- Fair choice for lactosmtolerant subjects

- Fair accessibility for people with disabilities. The door is not automatic but there is a rampegitthece.
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Vegetarian restaurant with an Indian theme.
Find the menu athttp://www.radharane.lt/html_en/kn_m_01_drinks.html

- 5% discount for ICoN participants

- Free WiFi
- Totally vegetarian and very vegéiendly

- Plenty of choice for lactos@tolerant subjects
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance

RADHARANE
Laisves a

A Mick

g
§
- g
Congress venue
ez Lingua, Kauno kuriwy RADHARANE Laisvésal. 13
gesmiacion  Hoste Lux (& Laisvés al. 40 LIETUVISKI
R oe e PATIEKALAI
VR o Laisvésal. 21
; i
] e
H STOP&GO!
~ Laisvés al. 37
Lo BLYNINE >
Laisvés al. 56
HOZUVE (o 5 .,::x::mooﬁkﬁn
Kestutio g ',:

Kestudio Q
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NOTES, UPDATES, SCHEDULE
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FUTURES RESEARCH AND SEMIOTICS
Exploring futures metaphors through the lens
of causal layered analysis

Toni Ahlgvist
VTT Technical Research Centre of Finland
toni.ahlqvist@vitt.fi; www.vtt.fi

Futures research is an interdisciplinary field of study analysing futures options
and emerging issuefrom different angles by using different methods.
Traditional methods emphasise wide participation of actors and usually aim
towards consensus, but it could also be argued that this consensus tendency is a
methodological problem, because the results efftliures processes tend to
cluster into artificial consensus positions that usually have strong biases towards
existing power structures. The paper explores the possibility of developing
futures research approaches that could have wider analytical redisie in

the consensus approaches, and could also be useful in unravelling the cultural
dimensions of futures statements. Hence, the paper discusses the connections of
futures research and semiotics in the context of causal layered analysis (CLA).
CLAaims at MfAopening up the present and
emphasising the fAvertical di mensiono
815). Its layers of analysis are: (1) litany; (2) social/economic/cultural/political/
historical factors;(3) structure, discourse, and worldview; (4) metaphor and
myth. Finally, the paper also presents selected examples of futures metaphors.

Key-words: futures research, semiotics, metaphors, causal layered analysis

Dr. Ahlgvist is a Principal Scientist ithe foresight team at VTT Technical
Research Centre of Finland, and Adjunct Professor of economic geography and
technological transformations at Turku University, Finland. With ca. 17 years
of research experience in the fields of foresight, economic gelagrand
innovation studies, he has been project manager and foresight expert in many
foresight and technology roadmapping projects at VTT. He currently focuses on
sociospatial transformations induced by science, technology and innovation
policies, and orpolitical economy of national and regional innovation systems.
He has published widely on the fields of foresight, roadmapping, emerging
technologies and infrastructures, and setgghnical change.

cd
A PHILOSOPHICAL INTRODUCTION TO DARIO

MARTINELLI'S BOOK A CRITICAL COMPANION TO
ZOOSEMIOTICS(2010)

MAG. Art (PhD) Carl Christian Glosemeyer Andersen
The Humanistic Academy of Norway
cabraxas@online.no

Dario Martinelli displays a refreshing philosapdl/ethical, rather than purely
descriptive, approach to zoosemiotics. He explores the prevalent forms of
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reductionist tendencies in animal research and steers clear of the extremes of
anthropocentrism: while advocating to maintain a "criticahenomophism"”,

he promotes biocentrism and pursues environmental ethical issues. He opens up
for the study of other animal's Umwelt where his main interest is that the
research should be carried out on the animal's own teramsattitude stressed

by his famousantireductionistic arguments against Morgan's Cannon. He
opens up an exciting alternative view of animal language which currently
doesn't seem to be generally accepted. Martinelli's choice of perspective is an
important ethical impetus. He expresses bdtle scientist's and the
philosopher's critical wonder and combines the candour of man and his ability
to express empathy, love and wisdom in his research on life, semiosis and the
living.

Key-words: zoosemiotics, play, art, ethics, philosophy

Lecturer inecophilosophy and history of ideas at The Humanistic Academy of
Norway. He established the study of ecophilosophy and ecology at the Academy
in 1972. Ph.D dissertation: "Ecophilosophical approach to Imaginative
Litterature", 1982. Published different egsain zoosemiotics, literature and

art, a.0. "A zoosemiotic analysis of Ernest Hemingway's nékel Old Man

and the Séa "Ecology and semiotics in the Japanese Haiku Poetry"; "A
Philosophical Introduction to Gregory Bateson"; "A Cybernetical and
Philosopnical Introduction to Carl Gustav Jung' and Analytic Psychology";

ATragical El ements in Sophocl es, Goet he and
"Religious Faith and the Rationality of Science. A zoosemiotic Approach".
cd

COSTIN MIEREANU AND
THE MUSICAL LABYRINTH
Looking through convergent lenses

Lecturer, PhD Oana Andreica
The AGheor ghe Di ma éNapdeasRomanidc ade my , Cl uj
oana.music@gmail.com

Pioneer of experimeat and avangarde music, Costin Miereanu is appreciated
especially for the boldness of combining radically different musical substances.
Trained by A.J. Greimas and following a solid musical education in Bucharest,
Darmstadt and Paris, Miereanu used sémi@analytical tools to lay the
foundations for his compositional attitude. Thus, after the 1980s, he created
works in which direct conceptual correspondences with the theory of sign and
signification represent the departure of the musical narrative. Qoersily, the
musical material itself becomes secondary, Miereanu being primarily concerned
with the temporal evolution of the musical form he lalzels ¢ i d examin@de

' | a , It cavgals complex structures, sound worlds inhabited by
fichar ac tviag ke litedarg brees (as classified by Vladimir Propp),
tensions, batt | ecso,up é f |dyeiandy poBeististipee t s 0 ,
antagonisms. His music turns into a genuine musical dramaturgy, with musical
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structures functioning as characters, and thraposition as an imaginary pely
stylistic scene, open for intémultidisciplinary interpretations and orientations.

Key-words: Costin Miereanu, labyrintfl,extkompositionPoly-art

Oana Andreica graduated from The- AiGheorgh
Napoca, Romania, where she earned her BA, MA and PhD degree. She works

within the same institution as a Lecturer, teaching Musicology. She has been
awarded an Erasmus Scholarship at the AC
Oldenburg and a DAAD Grant (Reseér Stay for Young Academics) at the

I nstitut f¢r Musi kwi ssenschaft und Medi en
is engaged in a twgear postdoctoral project, conducting research on musical
semiotics and Costin Miereanommgonamusi c. Sh
and international musicology conferences and her list of publications comprises

studies, articles, interviews and chronicles. In 2012, she published the
monograph Artt ki abis. Cazul Mahl er (Art

cd
EXPERIENCE IN COGNITIVE TECHNOLOGIES
Garind Bacevililta; Luis Emi

Aalborg University
sba@create.aau.dk, leb@create.aau.dk
http://www.create.aau.dk/index.php

The process of convergence and hybridizationveeh cognitive sciences,

computer science, artificial intelligence, cognitive psychology and neurobiology

on the one hand, and multimodal digital technologies on the other, has given

rise to a very heterogeneous epistemological and empirical field uredkedoi

of fAcognitive technologiesao. I'n this arti
ways or approaches in which cognition and technology can be related. We will

then review the diversity of conceptualizations that have been proposed for

understandi g wh at shoul d be considered or i
technol ogi eso. In doing this, we wildl in
such as: When can something be considered
nature? When can a tool be considered tbe ficognitiveo? Are s
cognitive than others? When can a tool s
defines t he degree of Afcognitivityo? Ou

technological interfaces between cognition and culture constituted by

converging roltimodal, interactive and representational technologies. The
ubiquitousness of such technosphere prompts us to turn our attention to the
cognitvec ul t ur al aspects of Auser experience
inform the processes of innovation andativity towards a sustainable path.

Key-words: Cognitive technologies, user experience, multimodality,
interactive, representational

Garind BgaeéeweHi hea masterds degree in Med
2012 and since then has been employed at Aalborg University as a research
assistant. Her research focus is on user experiences, cognition, perception and
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interactive storytelling vthin digital interactive immersive representational
technology that binds cognition, technology, experience and culture together
into creative and innovative solutions to aid and augment cultural, social,
communicative, cognitive or perceptual capabititef the user.

Luis Emilio Bruni,Ph.D. in Molecular Biology and Theory of Science at the
Institute of Molecular Biology, University of Copenhagen, Denmark. Master of
Science in International and Global Relations at the Universidad Central de
Venezuela. &chelor of Science in Environmental Engineering at the
Pennsylvania State University, USA. Since 2004 he is at Aalborg University
(Denmark) as associate professor at the Department of Architecture, Design
and Media Technology. His current research focusethe cognitive processes
and affective states in relation to digital, interactive, immersive and
representational technologies. This includes-tagnitive semiotics, narrative
Intelligibility, psychophysiology, cognitive modeling, multimodal perception,
cognitive technologies and ERP/EEG methods; and, more broadly, the relations
between cognition, technology and culture with focus on sustainability.

cd

PERFORMING WITH WOODRUM 1.5
An analysis of gestures and hum@omputer interaction

Mindaugas Badokas
Kaunas University of Technology
mindaugas@tzm.lIt; http://tzm.lt

In the last years scientific approaches to hww@mputer interfaces and
interactions for musical performance gained increasing attention from scholars
and the public opinion. Among the reas for this, one should certainly count
computational speed progress and microcontrollers price drop, which have
opened for new possibilities in the realm of riale musical interactions. The
electronic wireless music instrumewtoodrumbelongs to thisategory. As a

study of the firstWoodrumprototype was a semester project in my Bachelor,
and the second one was my actual thesis, my goal in the present paper is to
introduce the third prototype (1.5), in relation to its cognitive and bodily
potentials or performance, improvisation and compositiéoodrumoffers
intuitive and experimental ways of performing music using sound localization
in flat wood, capacitive touch sensing and various gesture recognition
techniques. The pr ojcussive playingfwidhcmoonin s t o mer ge
the air as in tambourines, dafs or similar h&ett percussion instruments. The
whole system includes a wireless controller, a receiver and a computer software
with integrated OSC/MIDI bridge for external synth/effect cohtr

Key-words: electronic percussion, movement sonification, gesture analysis,
sound localization in flat wood

Mi ndaugas Badokas is an interdisciplinary m
Kaunas University of Technology. After completing internship énltistitut de

Recherche et Coordination Acoustique/ Musig
in music technology at KTU, Mi ndaugas esta
group of professionals are collaborating in various art & technology merging

u
b |
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projects. Award & conferences: 16st prize with pr¢
KTU <contest Ailédm inventoro (Kaunas, 201
ATechnoramaodo (Kaunas, 2013) , keynote spea
technigues and methods for augmented musical perffammeagéd i n t he conf er e
AMusic and Technologiesd (Kaunas, 2013) ,
(Vilnius, 2013) aradaldl.RkMdwBg Campo (KI aip
cd
SPATIALISATION OF MEMORY
Icon-basedsurveyinginGa n landéar ol i ni gkas

DionizasBa j ar VikiogjaRusi nai t &
KaunasUniversity of Technology;VytautasMagnusUniversity
d.bajarunas@ktu.lt.rusinaite@pmdf.vdu.It

Collection of statistical data, population censuses,calculation of living
standardsand quality measurementgjetailed planning, and various heritage
studiesare often performedin the cities. The resultsoften comein the form of
de-humanized, quantitative representationof the needs of the capital,
institutionsand rarely representhe wider needsof the residents A tool of an
icon-basedquiz wasinvented,in-betweenpopulationsurveyand psychological
test, about community building. Individual quizzes were created for two
residentialareasin Lithuania:G a n | KaunasandK a r o | i \filiug. Rty ,
were usedas conversatiortriggersfor ethnographiaesearctof local memory.
150 quizzeswere distributed,filled in by locals ard collectedin both places.
The researchparticipants exposeda variety of emotions and strategiesin
dealingwith the quiz. The resultsexposedthe commonalitiesconnectingthe
locals, emotionsassociatedvith the developmentof the neighbourhoodand
menoriesof monumentaplacesandhistoricalturningpoints.

Key-words: city, memory,emotion,icon, heritage

Dionizas B a j a r dna Wildorija Ru s i raeeiam artistic research and
transdisciplinary education collective basedin Kaunas - working with the
problemsof communamemoryand spatialisationof emotionsTheir work was
commissionedor City (Re)SearchesExperiencesof Publicnessin Kaunas,
Kar ol i ardhigdtudedaboratory K-LAB, MINEO Vilnius. They have
previouslyled seminarsandworkshopsn differentcitiesin Lithuania.

cd
TRADITION AND INNOVATION IN VASILE
SPITIFIRELU"S Pl ANO SONATA
Short perspctive on Romanian musical culture
during the 28 century
Mihaela-Georgiana Balan

ifGeorge Enescuo University of Arts,
mihaela.balan87@yahoo.com

After World War 1l, Romanian culture was seriously affected by its political
situation, and msic and all the other arts went through dramatic changes.
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Stylistic features, composition techniques, semantic meanings of musical works
were influenced according to the new perspective on art, culture, religion.
Despite all restrictions applied to theictizity, Romanian composers tried to
improve themselves, adopting elements from Western Europe, in order to help
Romanian musical culture rise and become independent among other European
countries. In the first half of the 20th century, Romanian compdsgan to
crystallize a new sonata configuration, related to the European tradition, aiming
at the integration of the ethnic particularities. Thus, the Romanian folk melody
was made suitable for the sonata dramaturgy, according to the stylistic direction
chosen by composers. My papliano Sooatauses on Vas
distinguishing particular elements and musical meanings that include this work
in the evolving directions of the contemporary musical language.

Key-words: Romanian culture, stylistigynthesis, tradition, innovation

Mihaela Balan (n.1987) is a PhD student at "George Enescu" University of

Art s, l aki . She is graduate in the same un
Composition and Theoretical Musical Studies, specializing in Musigplog

(2012, MA and 2010, BA, RBrdmO9R0ldbéntl Laura Vasi
2/2012, she had a scholarship at the National Superior Conservatory of Music

and Danse in Lyon (FrancepBhe is the winner of many prizes in National

Musicology Contests, orgamid in Romania, and Excellency Diplomas offered

by fAGeorge Enescuodo University for special 8
had a rich activity as a student iolved in different recitals, concerts, festivals
in laxi, and also took part to National Sy
later at Musicology Conferences for PhD students and teachers.

cd

CHALLENGING PIANO PERFORMANCE FOR 21 ST
CENTURY MARKET
Interrelat on bet ween different music sty
audiationdimension

Motiejus Bazaras
Lithuanian Academy of Music and Theatre
motiejus5@hotmail.com

The varying repertoire, new compositions and technological ideas, development
of the piano music creafacreasing challenges for the pianiperformers of

the 21st century. Increasingly sophisticated techniques and means of expression
employed by composers, the search of ideas in differerticademic cultures

lead to the observation that the conventiom@ans of education helping to
overcome complicated creative and technical challenges are insufficient and
should be expanded. The search for innovation may overcome difficulties in
two ways: as an entrenchment of new textures, ideas and techniquesiads an
for the improvement of the performance quality promoting to look at the
traditional piano repertoire with a new and creative attitude. To accomplish
these tasks and acquire new skills, a broader view must be pointed-to non
academic music cultures. é#rtelation between different music cultures
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becomes significant in various artistic/technical parametérs.author of the
presentation will attempt to represent specific connections between music styles
with reference to E. @Ganprehensibrgudidtienr m of mus

Key-words: interrelation, noracademic, Gordon, technique, performance

Motiejus Bazaras is a pianist and keyboard player of versatile profile. As soloist

he participated, won and achieved high results in almosn&9nationaland

national piano competitions. A lot of experience also gained performing with

various chamber music ensembles. Motiejus is also interested in expanding his

role specialization as piano and keyboard player of various styles such as jazz,

fusion, rock maic, as well as Puerto RicanCuban or Indian music cultures.

All cumulated and still obtainable experience playing with various bands and

also arranging and creating music encour a
research, tit l-aeatkmit Aysip technigones foroefiucatiom of a
pianisto. The main task of this research
different music cultures for better musical result and to represent these non

academic performance practices into more scientific apgino

cd

MISSION, MEANING AND MOTIVATION
Designing and managing corporate signs
and sign systems

Klaus M. Bernsau, Ph.D.
KMB | Konzept Management Beratung f¢r Unt
Wiesbaden/Germany
University DuisburgEssen/Germany
klaus.bernsau@kommikation-kmb.de; www.kommunikatiokmb.de

As probably the whole world is perfused with signs, enterprises are as well. And
every company seems to beWttgensteinearuniverse, in which things that

you cannot talk about do not exist. But although moshefcorporate working
hours are spent with communicatjomost company leaders and the whole
middle management are way beyond being professional sign producers and
consumers in a semiotic sense. This paper will focus on some important sign
phenomena in mode enterprises, as there are brands and company
propositions, corporate communicative behavior shown in meetings ondil e
threads, or technology based knowledge and communication management
systems. How are brands designed and managed nowadays? \\tieidsn
theories and believe systems are used? How are discourses led, and what effects
do specific communication means or rituals like a meeting orraaiehave?

Does the modern so called enterprise 2.0 really reflect the impacts of its
technological mdels that are built to substitute human communication and
interpretation processes? Of course this paper can only spotlight these topics,
but l/we want to show that there is not only semiosis in every enterprise but
there should be semiotics in every maaragnt as well.
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Keywords: corporate communication, branding, management, enterprise 2.0,
semiotics

Klaus M. Bernsau studied communication science, with focus on semiotics,
marketing, management, German literature, and computer science at the TU
Berlin, University DuisburgEssen and the University of Applied Science Rhine
Main at Wiesbaden. He works in marketing management and advertising for
over 20 years now. He is founder and owner of a consultancy in corporate
communication, among his clients are snaaltl midsized companies as well as
international blue chips. Klaus M. Bernsau is teacher for applied
communication theories, communication management and semiotics at
University DuisburgEssen, University Siegen and the Brand Academy
Hamburg. He is memberf dhe advisory board of the German Society of
Semiotics (DGS), responsible for economy and management.

cd

H.P. LOVECRAFT: AN EXISTENTIAL SEMIOTICS
PERSPECTIVE

Massimo Berrulti
University of Helsinki
massimo.berruti@helsinki.fi

The application of the cagiories of external/internal, inner/outer (proper of the
existential semiotics approach) to Lovecr af
providing a comprehensive understanding of the ways in which his existential

perspective influences his literary productitnovecr aft 6s subjecti vity
strong impact on his writings, originating the fictionalization of different

authori al imaskso in his narrations and in |
is to show that Lovecraft 6 dluencesrhel i cting ex
fictional rendering of the subjectivity and of the semiotic attitude of his literary

characters. The discussion is divided into two logically consequential steps: at

first, a survey of thetranscendental experiencender gone by Lovecraft
suljects during their confrontation witButsidenesand Nothingness; followed

by a discussion on the endand exes e mi ot i ¢ processes Lovecraf:
pass through.

Key words: transcendence, existential, Outsideness, -aigits, exesigns

Massimo Bemti teaches Semiotics of Interpretation and Semiotics of
Narrativity at Hel si nki University. He i s t
essays, and letters into Italian. His research interests include literary criticism,
literary semiotics, narratologyapplied to the study of weird and fantastic
l'iterature. He has publ i shed several

AStudi es in Fant asy Literatureo, AThe Love
Studi eso. He i s-Remémbered Storieso A CriticBuByidD i m

Robert H. Barl owdo (Hi ppocampus Press, 2011)
H. Barl owds fictional and poetic production.

cd
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| T6S A KI ND -EBB3QUEQUEEN
The influence of Queen on popular music

Mi gl d Bisigirskyta
Kaunas University of Technology
migle.bisigirskyte@gmail.com

As one of the most popular and bsstling bands in rock history, Queen have

exercised a remarkable impact on the subsequent generations of musicians, and

in general on popular culture. Some specific musical features (as iappear

their songwriting, production and performance) have also contributed to the

creation of an instanly ecogni zabl e Aistyl eo, and one
mani festations of their influence has exa
es queo0 qhaadflike Muset Bxteerine and several others often display in

their repertoire. The goal of this presentation is to present a definition, a
classification, and possibly -asquebemati z
as applied to Queen music, and te ttands that have been mostly influenced

by them.

Key-words: style, songwriting, influence, popular culture, performance

Mi gl d Bisigirskytada studies Interdisciplin
Technol ogy and 1is me mber of the student s
Semiotics Institute. She holds a Bachelor in Public Administration, and is also

active as pianist, withumerous successful participations in international piano

contests. Her main research areas include musicology, popular music studies

and semiotics.
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CASE STUDY OF THE USE OF VIDEO MATERIAL IN
AN ENGLISH CLASSROOM

Marija Blonskyta
Kaunas Universitpf Technology
marija.blonskyte @ktu. It

With the widely available use of multimedia in an English classroom, a great
possibility of moving away from traditional forms of teaching arises. One of the
options is to invoke video material as a method to aroused ent s 6 i nteres
facilitate understanding of the topic and encourage communication. Thus, the
paper presents an overview of the most common types of video material
available for teachers as well as their benefits and shortfalls. Further analysis
looks atthe extent of video material use in Kaunas University of Technology
where more than 200 students varying from Al to C2 English proficiency were
anonymously questioned about their experience and opinion on the relevance of
video material for learning Engh. The summarized results were compared and
contrasted to those obtained from the responses of language teachers at the
same university. The results have demonstrated that a little less than a half of
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the respondents (students) believe the amount of videerial is not sufficient.
Considering this, the conclusions drawn allows determining the changes that
could be introduced into English curricula to satisfy the needs and interests of
the learners as well as the reasons why they have not been saétfied y

Key-words: English language, teaching, video material, communication, KTU

Af ter gaining a masterdés degree in Applied
Magnus University, Mari j a Bl onskyt a has b
adolescents and adults varying from Al to C1 level. Currently, she works as an

English lecturer at Kaunas Univetgi of Technology where she teaches C1

level students. Her research interests include creative and communication

based teaching, sociolinguistics, crasdtural communication, terminology

and translation.
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THE AVANT -GARDE SELF IN THE MA NIFESTOS OF
THE EARLY TWENTIETH CENT URY DISCOURSE ON
ART AND HUMAN CREATI VITY

Mgr Joanna Bogusk& a wa g e k
Adam Mickiewicz University in PoznaGG,
jk@studicakcent.pl

The point of departure in this presentation is the notion of human self as an
individual who acquire certain qualities in specific contexts of human- life
world. The search for the avagarde properties of the self was undertaken
considering the knowledge of an artistic movement, called @yame or
vanguard, which arose in various countries and mstwf Europe and even
Americas, proclaiming originality, innovation and advance, as well as the
progress of humanity through the development of its creative abilities,
performance and efficiency. What is available as the domain of material studies
constiites here the texts of artists and activists who formulated their
manifestos, assuming the perspective of agandism directed towards shaping
and constructing expected features of respective creators and innovators or
creative and inventive work in thiesocieties. Thus, the subject matter of the
following study should constitute human faculties, aptitudes or skills that are
perceived and defined as avaatrde. And the object of detailed investigations
will comprise particular types of creative indivalities described in selected
texts from the avargarde discourse as inventive and progressive and going
beyond the average or moving to the front of the artistic movement in question.

Key-words: self, avanigarde, constructivism, human life world, egistialism

Joanna Bogusk& a wa § e k i s a third year PhD studen
Magdal ena WNsi k at Adam Mickiewicz Universi
was written under the supervision of Prof.
in three conferences where she hhd bpportunity to present her works: the

43rd Poznan Linguistic Meeting (2012), f We
Wroclaw (2013), and Philosophy of Communication. 6th International
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Communicology Summer Confereric&irst Annual Duguesne Conference in
Pittsburgh Pennsylvania (2013). She is the author of one paper:

AAxi osemiotics of mal ice (on the basis of
Catherine Cookson)o. Papers and Studies o
cd

ivl A CRUCI S0 AND ARESURRECTI O
BY PAWBEKASZEEWSKI i
IN THE CIRCLE OF CHRISTIAN CULTURE

Renata Borowiecka, PhD
Academy of Music in Krakow
zbborowi@cyfkr.edu.pl

The Church continues to experienceé the d
Hi s Resurection. They arewerydayhlieJobrubst ance o
Paul Il, Redemptor Hominid) 7) The words of the Polish Pope resound in

the work of Pawe § Gu kiaa Pdish sckmiposer of the young

generation considered to be one of the most interesting artists of
contemporary sacral musi¥ia crucis (2000) and its continuation of soits

Resurrectia2013) belong to his significant works taking up the subject matters

of Passion and Easter. Both compositions may be classified as part of the

oratorio genre tradition. Their verbal text, Latin laagel as well as musical

means (often deeply rooted in the European music of the past) distinctly indicate

their affiliation to the circle of Christian culture and a reference to its values.

Sometimes the author also introduces references to that whickcificsily

Pol i sh. The paper will attempt to point o
higher purpose mentioned Byu k a s z e ws k i to bringneae tidser i . e .

to Truth through reflection and contemplation

Key-words:Gu k as zews ki , PChtistias thaditoracr al musi c,

Renata Borowiecka, PhD, is an adjunct at the Facufy Composition,
Interpretation and MusicaEducationof the Academy of Music in Krakow, a
member of the Division of Musicol ogi sts «
her work so farshe focused on the issues connected with secular Italian music

of the turn of the 16th and 17th centuries. In the year 2002 she received the
Scholarship of the Italian Government for the realization of research works at
Universit? degl ier r&éent mksearcd pertafhedrte saaad . H
Italian music and the results of the research were presented in the year 2007 in
her doctorate dissertation titlethe Stabat Mater Sequence in the Work of 18th
Century Italian Composers. From a Word to Musical Inttgiion She is now
interested in Polish contemporary religious music. She is the author of several
publications and entries to Poligncyclopaediaand music dictionaries.

cd
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REALITY IN EXISTENTIAL SEMIOTICS
A philosophical examination

Tuukka Brurla
University of Helsinki
tuukka.brunila@helsinki.fi

In this presentation | attempt to examine philosophically the nature of reality in
existential semiotics. | claim that there is a fundamental duality in existential
semiotics. On the one hand, therdlie reality of appearance and narrativity,
which is the reality of the Dasein, but on the other hand, there is something
permanent, that which is transcendental to it, namely the transcendence. In the
sphere of Dasein there, however, emerges anotheryduasditween Moi and

Soi. | attempt to bring forth the nature of these two dualisms and try to
understand them in the philosophical context of existential semiotics. In this
approach two thinkers are important: Hegel and Heidegger. | will also try to
connectexistential semiotics with philosophers close (in spirit) to it: the pre
Socratic thinkers and the writings of Plato for, | argue, they also express in their
philosophy the idea of reality as (at the same time) something permanent and
changing. This is rtoto reduce existential semiotics to a certain tradition in
philosophical thinking, but rather to give light on both sides from the viewpoint
the other.

Key-words: existential semiotics, reality, Heidegger, Hegel

| am studying Theoretical Philosophy ar8kemiotics in the University of

Helsinki. | have published an article in a national publication of art and culture

research (Synteesi, ed. Eero Tarasti) concerning the applications of

Hei deggerds thought in Existential Semiotic:¢

cd

MUSICALITY OF LITERATURE AND
SEMIOTICS OF MUSIC

Assoc. Prof. Dr. RIta Brizgie
Mykolas Romeris University, Lithuania
rutabrul@gmail.com

The paper will discuss the possibility to name the musicalitjesfiry works in
terms of semiotics of music. The musicality of literary text can be analyzed in
many aspects and using various methodologies, the main of which are
hermeneutical and semiotic; but useful are also other methods (functional
analogy, classidaand modern music form conceptions, etc.). The aim of the
paper is to discuss not only the terms of generative semiotics, which can be
applied for the analysis of literary text musicality (e.g., passion concept, etc.),
but also to specify the conceptsrofisic semiotics which are applied for this
aim. In this way, the possibilities of the analysis of literary text musicality
would be enriched as well as the terminology would be specified. In the work,
we will limit ourselves to two aspects of textual masity i the secalled word
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music (phonics, syntax, metrics, etc.) and music forms and technique analogues

in literature. The works of E. Tarasti, R. Monelle, A. J. Greimas, Ju. Lotman,

W. wd f , H. Erpf, D. Hol evar, V. Bobrov:
Daunoravilienada, and others will be used.

Key-words: musicality of literature, word, forranalogues, musical semiotics

Assoc. Prof. dr. Rita Brilzgiend (PhD thes
the monograptiiterature and music: parallels and analogusesne textbooks,
about 40 academic articles on the topics of literary musicality and rhetoric, and
over 10 compilations intended for interdisciplinary comparativistics. She has
also organized seval international and national conferences, she is constantly
participating in national, international conferences and congresses, arranges
projects and takes part in them, gives public lectures, is the member of
international associations Word and Musiod REENCL/ENCL, she is also the
member of journal editorial colleges. Academic interests: philology,
interdisciplinary comparativistics; literature, intermediality, musical form,
rhetoric, linguistics.

cd
ECONOMY AND MORTAL RE -PRODUCTION

Ph.D. Teaching Professor, Stefano Carlucci
University of Bari (Italy)
stefanococker@hotmail.com

Can the productive symbiosis that links employers to workers get to change the
perception of the hierarchy of human rigihright to health and lifen primis? In
order to answer this question, this paper will analyze the typical communication
strategies through which some particular
reified and then metabolized by the public opinion. Amdmg many possible
examples one in particular will be discussed in detail: the intricate matter that
concerns the largest steelworks plant in Europe, llva in Taranto (Italy).
The chosen case seems exemplary in its peculiarity since that after more
than halfa century of Awild industrialization
irresponsible industrial policy have begun to explicate: the metal seeds left by
the factory over the years have evolved in symptoms of iliness. Epidemiological
analyzes conducted by expemwithin the investigation called "Environment
undersold" eventualliifted the veilon a very upsetting reality: several deaths a
year would be due to pollution. This, however, was not enough to stop or reduce
the pollution, indeedhe order of discourgproduction seems to have taken the
features of the director of a choir in which all the members repeat in unison a
hypnotic mantra: the factory cannot be closed.

Key-words: semioethics, false consciuosness, persuasion

Stefano Carlucci currently teacheSociolinguistics within the Bachelor of
Communication Sciences and SeCioltural Animation, University of Bari,
Taranto seat. From 2010 to 2013 he taught Semiotics in Bachelor of Science of
Communication in Organizations, University of Bari, Taranto seat.
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Ph.D. in Theory of Language and Science of Signs in 2008, University of
Bari, Thesis Title: The Shapes of Dreams. The starting point of his research can
be considered the study of theater with the analysis of its two main components:
the physical contaier of events and the human factor. After finishing his PhD
he followed two main research directions: the first relating to Italian Studies,
Drama and Comparative Literature, and the second directed towards the study
of disciplines such as Sociolinguistasd Semiotics of Media.

cd

NUMANITIES AND THEIR ROLE IN THE
21ST CENTURY

Prof. Dr. Ricardo Nogueira de Castro Monteiro
Universidade Anhembi Morumbi
castromonteiro@anhembimorumbi.edu.br

Despite the unquestionable importance of technological prognesisei 2%

century society, the decision by many political leaders worldwide to treat

natural sciences as an almost exclusive priority betrays a terrible misconception

of the complexity of the contemporary world. As Renaissance cannot be
reduced to Coperai6 s or Gal il eods brilliant contribu
the works of giants as Newton and Cavendish, contemporary society will hardly

be remembered as just a series of amazing software and gadget updates. There

are three categories of questions tottegt only Human Sciences are prone to

answer. The first one, exploring the relations between subject and object

medi ated by the meaning of Aipropertyo, con
between legality and legitimacy. Not long ago, teenagers were estilly lsued

by the giants of the Entertainment Industry for downloading songs, and the

practice of mastups or remixing even now arouses huge polemics. The second

one, focused on the sepresentations of the subject, concerns the changing

meanings (and peesentations) of identity and cultural borders in a globalizing

world. Finally, the inteisubjective interactions are the center of the political

tensions between democracy and demagogy, two opposed categories that have

often been presented as hardlyidpishable from each other.

Key-words: semiotics; identity; property; politics; demagogy
cd
SEMIOTICS OF CULTURAL HERITAGES

The dialectical process of assimilation and denial of the
Andalusian legacy in the construction of Brazilian identity

Prof. Dr. Ricardo Nogueira de Castro Monteiro
Universidade Anhembi Morumbi
castromonteiro@anhembimonbi.edu.br

Considering History as a whole as a complex interdiscursive social construction
where selective omissions are as important a component as the concrete and
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abstract narratives included initconsi deri ng as-cakdoncreteo
historicfac t s, and fabstracto thei, 8azlidnyt i cal ap
cultural history seems to have inherited some of the most remarkable
dysfunctions of its Iberian colonizers. After all, despite the almost 800 years of

Moorish presence in the Iberian rifesula, most of Spanish history books

would dedicate no more than a few pages to a period of intense cultural and

scientific production that surpasses in length by about 300 years the existence of

Spain itself as a modern state. Furthermore, considdratgrt the Xl century

about 25% of the vocabulary of the Portuguese language was borrowed from

Arabic (HOUAISS: 1986), Portuguese history books are evidently no more

generous to their Moorish heritage than their Spanish counterparts. This paper

intends topresent and analyze the selective inclusions and omissions of
components of the Moorish Heritage in the constitution of the imagery of

Brazilian identity, to discuss the semantic, social, cultural and political

meanings of this dialectical process andnitpact in Brazilian semiosphere.

Key-words: semiotics, history, cultural studies, cultural anthropology,
sociosemiotics

Prof. Dr. Ricardo Nogueira de Castro Monteiro serves as professor at
Universidade Anhembi Mor umbi ngenof S«o Paul
professional activities include his academic career, various works as a
composer, playwright and music director for theater productions, besides a
consulting portfolio on applied semiotics including major brands such as

Johnson&Johnson, ABMmro, Ct i bank, GE, Credicard, Bar
Nokia. Recent international publications include: "Nier le miroir", in the book
Les Ages de |l a Vie (2008), byHarrkacques Fo

and AA syncretic approach to,the Bedloy i
and After Music ( 2Maringlli Hidartistit activides Navi ck ai
have recently attracted the interest of international newspapers such as The

Daily Mail, and his name and photo were already quoted in newspapers

covering more tha 30 countries throughout the 5 continents.

cd

NATIONAL AND RELIGIOUS IDENTITY
AND UNIVERSAL VALUES IN
KRZYSZTOF PENDERECKI 6S MUSI C

Regina Chgopicka
Academy of Music in Krak-w
zbchlopi@cyfkr.edu.pl

In his creative life Krzysztof Penderecki gives artistic testimony to the
challenges of his time. He starts from the protest against the academic canons
by taking up the avargarde and by searching universal values in the country
ruled by the deceptive communist dictatorshipsdlms of David biblical
themesStrophegd reflection on the fate of man). In the early 1960s, during the
time of the totalitarian struggle with the Church he looks for universal values at
the supranational and supdanominational level by writing the LatiBt Luke
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Passionto mark the millennium of Christianity in Poland, and then the

OrthodoxUtrenya In the 1980s he gives artistic testimony to the election of the

Polish PopeTe Deunp and dramatic political events of the early 198sligh

Requiem This trend continues wWitSeven Gates of Jerusaleand Kadish,

which refers to the Jewish tradition, aBthsk Maskand Credowith citations

from the Protestant chorale. Thus it seems
encounter a unique balance between the entrenchment in natichegligious

tradition and the universal message.

Key-words: Penderecki, contemporary Polish music

Chgopickats publications ( ov eRolish6 0) span t
contemporary music (e e nder ec ki ,; todos of deathd swmidici )

(passon, requiem); 20tkcentury musical theatremethods of analysis of stage

realisations). She participated in numerous international conferences (e.g.

Leipzig, Strasbourg, Paris, London, Vilnius, Budapest, Bratislavalea®ains,

Theoule sur Mer, Ljubljaa) and has been GHditor of Studies in Penderecki

research series (PrincetoRpr six years she was Dean of Faculty of Composition,
Conducting and Theory of Mu&icdlencein Academy of
Teaching Awar®003); lecturer running seminge.g. at NS- Paris Uni ver si t ®
F.Rabelais - Tours; International Bach Academy Eugene; Seul National

University. She is a member of e.g. Polish Composers Association (qualifying

commi ssion), Soci ® ® InternatiOopm@i & dOoHi stoi
et du Ballet.
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OEUVRE OF MONIUSZKO i
BUILDING OF THE NATIONAL IDENTITY
IN THE TIMES OF PARTITIONS

Magdalena Chrenkoff
Academy of Music in Krak-w, Pol and
zbchrenk@cyfronet.pl; www.amuz.krakow.pl

Stani sgaw Moniuszkods compos idthalfofn al activit
19" century, when Poland was occupied by three invaders. In difficult times,
such as war, loss of sovereignty, restriction of liberty etc, the need of stressing
common cultural heritage and sense of national identity become more
important. What s 6national 6, gets the new, deeper
historical context reflexes in artistsé oeu
For ones it would be searching of universal values, for oth@asusing on the
closest, local things. Moniuszkdelongs to the second group. In his
compositional activity, Moniuszko concentrates on giving the testimony of
national identity. The choice of language, subjects and lyrics leads to the kind of
music that spreads clearly national, patriotic message. Bansnéhis music
addresses the needs of that time.

However, did his music influence the next generations of composers? Did
this cultural heritage withstand the test of time?
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Key-words: national identity, culture, language

Magdalena Chrenkofs alumnaofhe Academy of Music in Kral
in music theory and piano performance), employed at this institution since 1986,

associated with the Department of Music Theory and Interpretation. Main area

of interests is represented by the issue of the Wamtbased on research into

the 19-century art song genre, including in particular the song oeuvre of

Stani sgaw Moniuszko. To dat e, academic ac
issues in this area, the result of which have been numerous theoretical
publications, as well as participatioin conferences, academic sessions,

seminars and symposia in Poland and abroad. A second area of interest is
represented by ZBcentury Polish music. MChrenkoff is also the author of

numerous monographic entries in the Encyclopedia of Music PWM and MGG

Musik in Geschichte und Gegenwart, as well as the editor aretitor of

many music theory publications.
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AWHERE®S THE ORCHESTRA?O
The Sanremo Festival through the 1980s and the 1980s through
the Sanremo Festival

Jacopo Conti
Universit”™ degli Stwudi di Torinc
jchitarra@libero.it; http://jacopoconti.wordpress.com

In ltaly, the Sanremo Festival and its genthecanzoni sanremesgained the

status of antonamas imay bi&kndoasbnd.®@a sy o
During the 1980s, the Festival s produc

of commercial TVs and new international pop (& video) stars. They tded

renew its image by [ 1] creati mgovea brand n
proposte® ) and [ 2] removing the orchestra. £
now go on stage and perform playback, while drum machines, gated reverbs
and synthesizers couldeb used not necessarily involyv
sounds. Eros Ramazzotti and Luis Miguel had a great success at the Festival
singing about the i mportance of being f

promessad and fARagazzi di nogg gfodbp)t,e sy mpt on
of the decadé exactly as the removal of the orchestra showed on a timbral
leveli while commercial TVs were polarizing their success exactly on that.

The aim of this paper is to analyze through several musical aspects (tonal,
timbral, voa | € ) how the Festival created new pc
while commercial TVs were creating their own, their differences and
similarities, and what this meant for later Italian pop song.

Key-words: Italian popular music, Italian song, 1980s sourahr8mo Festival

JacopoConti (1985) earned his PhD in musicology with Franco Fabbri with a
thesis on the influences of popular music on contemporary classical music. His
MA thesis (2009) was awarded as the best thesis on music at the University of
Torino; in 20102011 he won a scholarship for his research on Frank Zappa.
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Musician and composer himself, he teaches modern guitar techniques. He
studies the mutual influences of musics from theXXI| century, but his
main focus is on popular music; he wstprogramme notes for contemporary,
modern and jazz music concerts for the Teatro Regio of Torino. He wrote the
chapter about Lucio Battisti fdvade in Italy edited by Fabbri and Goffredo
Plastino and published by Routledge. He translated into ltaligin Phh p Tagg o s
booksEveryday Tonality2011) andMu s i ¢ 6 s (Mdrtheoming).g s

He lectured at conferences in Italy, UK, USA and Finland.
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THE (UNRESOVLED) DEBATE
BETWEEN OPPOSED FILM THEORIES
Can a cognitive semiotics of film work
as the common gumd?

Luc?a Cores Sarr?2a
Aarhus University
Cores.sarria@gmail.com

Since film theory found its place within academia in the 1970s, it has often
traditionally drawn from other more established disciplines. For decades the
prevailing approach in the field osisted of an agglomeration of neighboring
theories that relied on psychoanalysis, Marxism and structural semiotics. The
cognitive turn led by Bordwell and other scholars in the 1980s opened the door
to a new paradigm that moved away from the traditiopar@ach by calling

into doubt the validity of much of the previous research. Currently, the
confrontation between the two views is an ongoing discussion, and cognitive
film theory still is only fairly present in the studies. | will outline what |
considerto be the theoretical assumptions that structure the opposition between
these two views. The goal is to point at those parts in which they conceptually
complement each other, in order to explore a potential collaboration between
two views that regard themlses as being in opposition. Cognitive semiotics,
which embrace both empirical criticism and humanistic concerns, offers perhaps
a common ground for scholars to start a dialogue and set up a new, hopefully
more synthetic and less scattered, directiorilrimtheory.

Key-words: film theory, structural semiotics, Lacan, cognitive linguistics

Luc?a Cores Sarr2a is enrolled in the Maste
at Aarhus University in Denmark. She achieved a double Bachelor's degree in

journalism and 'film, tv and media' at the university Carlos Il of Madrid in

2013. During her BA she spent two year at Kingston University of London and

Berkeley University of California. Her main interest is the application of

empirical findings from varied researam cognition and perception to the study

of meaning making in film, with a special focus on the intersection between

cognitive linguistics and the multimodal nature of the film medium.

cd
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SECOND LANGUAGE LEARNING STRATEGIES
USING FIRST LANGUAGE
ACQUISITION MECHANISMS

Kevin Arthur Crowley
Aarhus University
crowleyman009@yahoo.com

How can cognitive semiotics and studies of human social cognition aid the
process second language leagfirResearch into theories of natural pedagogy
through the use of ostensiveferential communication (Csibfaergely 2009),
inter-subjectivity (Raczeszekeonardi et al. 2013), joint attention (Tomasello
1999), and joint activity (Fusareliy | ®n  2ieally2used toteyplain L1
learning in infants or general language emergence in humans, will be used to
explain the possible ways in which typical L2 education may be looked upon in
a 'cognitive semiotic lens'. Further research will be explored into the
comprehensive input theory (Krashen 1981), and the use of L1 as a interface
platform to launch from when learning L2 and how such strategies can assist
scaffolding techniquesAfikinson 1987; Weschler 199.7My hope is to bring a
more sociecognitive dimengin into the field of L2 learning by way of
considering human's natural L1 learning methods. The paper also aims to allude
to a possible dynamic and conglomerate approach when devising L2 learning
strategies, utilizing a variety of live interactive, coopigeg and sensuous input

and output, as well as implementing other successful L2 theories and strategies.

Key-words: second language learning, framing, semiotics

Kevin Crowley is currently a Master Student of Cognitive Semiotics at Aarhus
University. Hereceived his Bachelor of Arts in Religious Studies at Christopher
Newport University, Virginia. As an undergraduate student, he was president
of Theta Alpha Kappa (Religious Studies Honor Society), Phi Sigma Tau
(Philosophy Honors Society), and an-canpus club, Socrates Cafe. He
worked abroad after graduating undergraduate school as an English teacher in
Sendai, Japan for four and a half years before deciding to pursue his master's
in Denmark. His current area of interest and research include framergmsia
religious signs, physiognomy, language evolution, costiral language
studies, and second language pedagogical practices.
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THE CULTURE OF SECONDARY ORALITY
IN ONLINE COMMUNITIES

Audrond Daubariena
Kaunas University of Technology
audra.daubariene@ktu.lt

Digital technologies have extended the ways we communicate in our everyday
lives; they have erased the boundaries betwgeographical locations and
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timelines. They have induced the emergence of a new type of human
communities online communities.

The paper will discuss the features of secondary orality culture in online
communities. First, we will explain what online comnity is, how it operates,
membership lifecycle of online community, types of members. Next, we will
analyze how online community and culture of secondary orality relate. The term
fisecondary oralityo refers to Wslter J. Ong
Ong maintains,fi...electronic technology has brought us into the age of
Gecondary orality .0This new orality ishased on the use of writing and péint
it fihas generated a strong sense of giolpOngs opinion, both primary and
secondary oralite formed true audiencéslisteners and readers. However, the
audience of readers is much larger, it isglobal villag&d And this dlobal
villagedis figroup minded sel€onsciously and programmaticailyThus, how
does information circulate within onEncommunities, the audiences of readers
and writers? What is the culture of secondary orality in online communities?

Key-words: online communities, secondary orality, culture

Audr ond Disa leeturer ef rEdglish at the Department of Modern
Languags and Intercultural Communication, and a staff member of
International Semiotics Institute, Kaunas University of Technology. She teaches
Interpreting, English for Specific Purposes, and Business English. In addition to
teaching, she participates in inteional studies projects related to languages
and elearning. Her research interests include language and technologies,
computermediated communication andearning.
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ATHAKURI AN CHORNMIXED CHOIR AND
ORCHESTRA, BY MAREK STACHOWSKI
Cross culturality, individuality, universality

Agnieszka Draus, PhD
Academy of Music in Krakow
drausik@poczta.onet.pl

The work of Marek Stachowski includes 56 catalogued compasitsmall and

monumental, vocal and instrumental, complementing the path taken by Polish

music in the 2nd half of the 20th century, from sonorist agaatr de t o fAnew
classicismo. In these transformations, howe
individual qualities of musical language with which Stachowski expressed

himself: clarity of structure, refined sound, and a decisively leading utterance of

expression. His vocal and instrumental compositions are an exceptional

example of exhibiting semantics in theliBlo music of the 20th century. The

composer is not afraid to choose texts of controversial authors (such as
ddAnnunzi o) or fascination with extreme one
the symbolist Rainer Maria Rilke, and on the other, texts by an eRetigal

poet and philosopher Rabindranath Tagore. The paper will prdséift a k ur i an

C h a n bysMarek Stachowski for mixed choir and orchestra (1975n

attempt to show two great personalities from two distant cultures which
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intersect through their arth€se mutual artistic relations resulted in creating an
intriguing composition, significantly complementing Polish choir literature of
the 20th century.

Key-words: contemporary music, choir and orchestra, Bengal poet, Polish
composer

Agnieszka Draus, PhDjs an adjunct at the Faculty of Composition,

Interpretation and MusicaEducation of the Academy of Music in Krakow, a

me mber of the Division of MuUniorcas | ogi st s
well as a nominated teacher of the general musical subjed¢teij a dy s g aw

t e Iske Sfate Secondary Music School in Krakow and-president ofPro

Musica BonaFoundation. In her research activities she has focused on one

hand on the issues of sacred music with particular stress on sacred musical

theatre especly in the works of Krako@® modern composeir Krzysztof

Penderecki as well as a German compdsétarlheinz Stockhausen. She has

just released a booltage Cycle LICHT by Karlheinz Stockhausen. Musical

Theatre of the WorldAcademy of Music Krakow Editid2011). On the other

hand her research focuses on the vocal and instrumental works of Witold
Lutogaws ki, Marek Stachowski and Pawed Myki
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QUESTIONABLE FOUNDATIONS AND QUALITY IN
THE HUMANITIES

Professor, dr. habil ., Marija L
Wszechnica Polska, Warsaw
liudvika@drazdauskiene.lt; http://drazdauskiene.lt

With reference tolte cl assi cal and twentieth <cent.
humanities, such concepts as information, knowledge and understanding,
history/tradition and novelty, fashion and science, show business and
intellectual product are reviewed for the present day $svanthe question why
humanities have been losing credibility and have come under the hammer. The
explanation draws on philosophers Bertrand Russell and Mary Midgley, authors
Charles K. Ogden and Ivor A. Richards, semioticians Algirdas Greimas and
Roland Barthes and on classical English literature. The problem is found to
originate between the continuity of thought and indoctrination, between the
stance of Rectors of universities and henchmen in the politics of market
economy. The caricature of humanitiessome universities resulting from the
implementation of the courses of technical skills is considered as an illustrative
example. Knowing that humanities have been prized for intellectual attainment
(Lincoln Barnett, Paul Goodman), their precarious staems to depend on
unbalanced philosophical, ethical, educational and economic principles. With
economy being the factor hard to dispute, political and ethical principles tend to
invite a revision because of a traceable tendency to promote the production o
the manageable rather than the enlightened.
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Key words: intellectual attainment, knowledge, understanding, quality of
studies

Marija Liudvika Drazdauskiena, university
University; Candidate of sciences (=Dr), 1970, Moscow University; Docent,

1975, Vilnius University; Dr. habil., 1994, Vilnius University; Professor, 2008,

Wszechnica Polska, Warsaw. Cses taught: English style, language practice,

English grammar, Communication and language acquisition. Publications:

three books on English style, over 70 articles in Applied Linguistics. Inservice:

a summer course at UCLA, USA, 1976; a Sabbatical, \&|n19821984, A

Lexicography course, Exeter, UK, 1991
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THE PRAXEOLOGICAL SE LF
Contesting the idea of absolutism in the liberalist philosophy of
Ludwig von Mises

Mgr Maria Dzysiuk
Adam Mickiewicz University in PoznaGCG,
mdzysiuk@gmail.com

In this presentation, the general notion of the self, borrdingrd psychology

and philosophy, will be referred to a human individual whose qualities develop

as ecologically determined in specific domains of his or her everyday life.

Regarding one of its particular heteronomies, the search for praxeological

properties of the self will start with a specific understanding of praxeology,

derived from the et ymeandengorientedtiiegry axi s o, as
of human action, which was formulated by Ludwig von Mises (L8813), an

Austrian philosopher of liberal feemarket economy in his works of 1940

(National ®°konomi e: Theorie )dad 1949andel ns un
(Human Action: A Treatise on Econonjicshe subject matter of the following

study should be specified from a praxeological perspective which cooisesp

the contested attitude of absolutism to liberalism governed by the swpply

demaneérules determining the actual selling price as opposed to the real worth

of desired goods or happenings. Hence, the object of detailed investigations will

comprise alist of phrases containing around hundred representative and

significant allusions to human attitudes towards the conceptual category of

absolute in its attributive, nominative or predicative sense, being rejected as

such by representatives of liberaksonomy.

Key-words: the self, absolute, political economy, liberalism, praxeology

Maria Dzysiuk is a 4th year PhD student of
Adam Mickiewicz University in PoznacG. He wa
and MA theses. She presented her papers at four conferefoesSemiotic

Self in Communicative Interactios . 42nd PoznaCEGRWUil)hgui stic Me

Sgowi ani e, , amgientificucbnfererice organized for MA and PhD
students by the Slavistic Circle of the Institute for Slavic Studies at the Adam
Mickiewicz University in Poznan (201 uman Understandindhe Matrix of
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Communication and CulturgFifth International Communicology Institute
Summer Conf er en20&l), andl thé Z/tintematidhal Stemmer
School of Semiotic and Structural Studiématra, Finland (2012). She is the
author of one pape "Distorting human needs and values through commercial

communication: An axiosemiotic inquiry in
Papers and Studies in Axiological Linguist{2911).
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ART RESEARCH AND THE SURVIVAL OF
HUMANITIES IN THE FINANCIAL AND
POLITICAL CRISIS OF THE 2010s

Franco Fabbri
Universit”™ degli Studi di Torinc
prof.fabbri@gmail.com; www.francofabbri.net

Disciplinary definitions asncdntedbased ndari eso
and subject to conventions. Historical, technical, cultural, gender, social,

political conditions are among the forces that shape the multidimensional space

of such definitions. Rules and regulations often disraisgeducecomplexity.

The division between O6hard scienced6 and 06h
more detailed examples can be found in the history and practice of individual
disciplines, i ke musicology. Among scho
Europe and North America ¢he has been a growing feeling that their
disciplinesareunder attack, and that the only path to survisab accept® h a r d
scienced as a thiostaeeyy.maylbling to an impovertshimertt

of scholarship, favoring an itlefined ineffective form of empiricism, must be

considered, especially if one looks at the loeign plans of institutions like the

European Research Council. In this paper, | will try to place the subject into the

wider framework of thepolitical and economicathanges irthe West from the

1970s (whichled to thecurrent economical crisis), aride ongoing processes

aiming to reduce or abolish public welfare, including public universities.

Key-words: humanities, musicology, economy, politics

Franco Fabbri is one ofthe founding members of IASPM, and served as

| ASPM6és Chair twice. He developed in the
genres, which became one of the methodological foundations of popular music

studies. Other contributions include essays on song formcrmaoditechnology,

popular music history. He has lectured intensively in Italy, as well as in other

countries. After teaching as a freelance lecturer, he was hired by the University

of Turin, where he has given courses on Popular Music, Hermeneutics @ Medi

Music, History of Contemporary Music, Cultures and Techniques of Sound and

Musi c. He al so teaches at t he Uni versi
Conservatory. He is a member of the editorial boardaf s i c a,/aRdeo | t

the advisory editorial board oPopubr Music He is ceeditor of the series

Routledge Global Popular Musid-ull bibliographical information can be

found at universitaditorino.academia.edu/FrancoFabbri
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OUR RESPONSIBILITY TO FUTURE GENERATIONS
IN THE CONTEXT OF ECOLOGICAL CRISIS
Perspedves and future challenges

LauraGa r ©drtela
University of Valencia
laura.garciaportela@gmail.com

The paper aims to present how the different philosophical perspectives have

tackled the problem of the foundations of our responsibility to future

generdions in the context of ecological crisis. The main theories addressed here

will be Hans Jonas metaphysical foundation, utilitarianism, communitarianism,

the rights theory and contractarian perspe
theory. Assessing these paestives, | assert that, against of jonasianianism and

related perspectives, our responsibilities to future generations must be thought

of in terms of Apolitical not met aphysi c:
responsibilities must be based, not on Good, norpassion, nor benevolence,

nor identity sentiments, but on our conception of ourselves as rational and

reasonable persons. In my point of view, we must found our responsibilities to

future generations in our respect for their necessities and interesis trel

maintenance of their available opportunities. This point of view permits us to

point out some of our future challenges in the intergenerational justice scope.

Key-words: future generations, intergenerational justice, opportunities
available, ecologal crisis

Laura GU Portela (Madrid, 1990) is a PhD =
Valencia. She studied 5-year undergraduate course &AM, Autonomus

University of Madrid and aMA in Theory and Criticism of Culture a1C3M,

Carlos Il University of Malrid. Her areas of study are ethics and politics. Her

works have been published in political and philosophical magazines including

Viento Sur, Bajo Palabra and ParalajShe has given lessons on Logic and

Ethics in the UAM as an assistant lecturer in 208®10 and 2012.
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HEARING MUSICS
Thinking of music (and music studies)
beyond the hearing/listening divide

Marta Garc2a Qui fones
University of Barcelona, Spain
martagg@ymail.com; https://ub.academia. ed

In the last years scientific approachesrasic have gained increasing attention

from scholars and the public opinion, with the publication of-beBing titles

I i ke LTigis YourrBéaism On Musio r  BEhé Musis Instinctwhich

despite their differenowsmusharwonkpoarpdbel
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this trend might be associated with the early modern classification of music
among the Sciences, it brings new issues into the debate, mainly from the field
of neurosciences, and resonates with some contemporary approaches to music
from the Social Sciences (anthropology and sociology, in particular). However,

it notably collides with the affiliation of music to the Humanities, established at
the end of the 18th century, and with the subsequent institution of musicology
as a mostly taexcent er ed, hi storicist di scipline.
ambiguous disciplinary status lies the hearing/listening divide, which seems to
refer to two different perceptual actions, but could actually be interpreted as an
artificial line separating scidific approaches to sound and music from aesthetic
ones. This paper will argue for a new understanding of hearing/listening (to
music) that would provide the basis for a comprehensive field of Music
Studie$ including sciences, but also history and analysis

Key-words: music, hearing, listening

Marta Garc?2a Quifones is a Ph.D. candi dat
where she is completing a thesis wunder t
Listening and Theories of Audition: Towards an Understandifigvasic
Listening Outside the Aesthetic Framewor
(CSIG IMF). In 2008 she edited the collectitna m¥%si ca que no se e
Aproximaciones a la escucha ambierftatquestra del Caos, 2008), and later

she ceedited, with Anatd Kassabian and Elena Boschi, the badiiquitous

Musi cs. The Everyday Soun@shgate?201® We Dondt
both include chapters by her. She has published articles and reviews in several
international journals and was a member of the inté¢iorel research network

AiSound in Media Culture. Aspects of a Cu
2013), funded by the German Research Foundation.
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SEMIOTIC APPROACH TO THE STRUCTURE OF
CELTIC MYTHOPOETIC ELEMENTS

Audrond Gedgilta
Vilnius University, Kainas Faculty of Humanities
gedziute@gmail.com

The presentation is based on Jurij Lot man
internal processes. The focus is on the interaction between discrete and non
discrete aspects of language resulting in seabegtee texts, e.g. mythical
narratives. The semiotic assumptions serve as methodological basis for the
analysis of certain mythical elements, e.g. the kelpie, the Pookéidtiell,

found in Celtic vernacular tradition. They help to explain the seemingly
paradoxical qualities of these elements, namely, the rigid stability of the
tradition which preserves the elements of thegfame cultural system and, on

the other hand, the volatility of the texts in which these mythopoetic elements
appear. Narrative x¢s of various genres (folktales and mythical stories)
containing the mythical elements will be discussed and cultural background laid
out to better illustrate the principles of semantic organization inherent in the
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manifestation of the significance of theythopoetic elements. Insights on the
diachronic development of the mythopoetic elements will be provided.

Key-words: Lotman, discrete and nondiscrete language, Celtic mythopoetic
elements

Audrora Gedgi it & def eSemietidAnalysis ofiB Rundtidn® s i s (

of the Zoological Imagery in Literary Text®2007) and MA thesisA(Semiotic

Attempt at the Reconstruction of the Kelpie Myg©09)in Vilnius University,

Kaunas Faculty of Humanities. She is currently completing her PhD thesis on

t he tHBements of fCeltic Mythopoetics of Death as Reflected in Celtic

Myt hical Stories, Fol ktAadroghis Gaenddya Me i e v al Li
member of the Folklore Society (London). The fields of her interests include:

semiotics (Paris and TariMoscow schools), Celtic culture, comparative

religion, IndoEuropean heritage, folklore, medieval literature and culture.
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IN SEARCH OF A PURE VOICE: AUTHENTIC FOLK
SONGS AS A PHYSICAL AND MENTAL PRAXIS
Analysis of the voicehange by
learning authentic singing

Egl d Gelagiltha
Music association fALargoo, Kaunas Univer
tamsaule@gmail.com

The increasing popularity ofrivate singing lessons among the younger
generation is probably connected with (and influenced by) the exposure of
certain forms of pop culture in the media (talent shows being the prototypical
example). This has created a tangible standardization ofte#ps, singing
styles and pedagogical material, that by now are almost entirely identified in the
Western traditioni a fashion that teachers themselves are very happy to exploit,
as it represents an opportunity for easier work and income. The resuit is
extreme stylistic similarity across the majority of young singers, and a general
lack of original musical decisions.

In the present paper, through the proposal of a novel singing method, | shall
try to argue that the nhesoiceandréveaingi ve way of
oned6s true and original sound occurs throug
folk songs and singing, which provides us not only with specific melodies, but
also with very wide harmonic and stylistic possibilities. The analysis beill
empirically i mpl emented through t he recor
performance of selected folk songs and t |
development in time with the sound analysis program PRAAT.

Key-words: singing methods, learning, PRAAT, voice analysinging culture

Eglad Gelagiita (1988) is a Lithuanian singe.
and singing teacher at the Mdosnded associ ati o
with three other colleagues, aiming to create a space for noncplpre
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events, concerts, plays aagossibility for informal studying, which, amidst the

di fficulties, has become increasingly at
holds a Bachelor degree in Lithuanian philology and ltalian language, with a

thesis in literature and phenomenology defehde Vilnius University, and is

currently studying her Master in Interdisciplinary Musicology at Kaunas
University of Technology. She is a memb:q
International Semiotics Institute.
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MUSICAL MEANINGS: A SYSTEMATIC,
ANALYTICAL AND PEDAGOGICAL APPROACH

Joan Grimalt
Escola Superior de m¥sica de Cat a
Universitat Internacional de Catalunya
jokpl123@gmail.com

The paper presents a general survey of the field of musical meanings, as it
appears in a textbook that the aartis about to publish. The idea is to discuss

the way in which the book's list of contents classifies this area of musicology,
inevitably favouring some aspects over others. The book responds to frequent
requests of Analysis students, who miss an acdessixt where all these
questions are organized, summarized, explained and provided with examples, to
be used in further analyses. The main concepts of scholars such as Eero Tarasti,
M&8rta Grab-cz, Raymond Monell e, Robert H
considered and synthesized into this new text. The analytical and the theoretical
aspects in each chapter are presented one after the other, to allow different
approaches and to promote a useful, practical reading without neglecting its
musicological fundam#. The ultimate standpoint is that of Dario Martinelli's
Numanities i.e. a passionate, yet thorough reflection about the role that
traditional humanities can and should play in our time.

Key-words: analysis, topics, classification, musical meaning

Joan Grimalt is orchestra conductor (Vienna University), philologist
(Barcelona University), PhD in musicol o
Barcelona) with a thesis on Gustav Mahler, supervised by the late Raymond

Monelle. After a decade devoted to interpretatioonducting above all opera

in Central Europe, he combines practical musicianship with teaching and
research, at the Escola Superior de M¥si
Pompeu Fabra, and at the Universitat Internacional de Catalunya. His main

field of research is musical meaning, especially on the edge to literature and

language: poetic metres, rhetorics, narrativity. He teaches analysis, music
appreciation and score reductio@rimalt has presented some of his research

at the periodical conferences the international research group on Musical

Signification, in Ro me (2006) , Hel sinki
Edinburgh (2012) and Strasbourg (2013)is books include Com escoltar
m¥“sica (2007), La m¥sica sacralanou audi

m¥sica de Gustav Mahler (2012).
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MUSITECTURE: MUSICAL SPACE,
SPATIAL MUSIC
Sonorous thresholds in timgpacentersections

Gerard Guerra L-pez
Escola Superior de M¥Wsica de Catal ur
Escola T cnica Superior doéArquitectura
gerardgl@msn.com

The aim of this paperistosh® t he authorés inquisitive int
and Music correlations, focusing on their aesthetic, interpretive and pedagogical

implications. A symbiosis between both fields could suppose the dawn of an
interdisciplinaryNumanity Musitecture The achitectural distinction between

content and container, such as Loui s Kahr
challenging analogies with musical meanings and signifiers, according to a
semi otic approach. While architecturebds rav

with time 7 both dimensions often overlapped as exposed by the theory of
relativity. Thus, space is temporal;, time, spati®usitecture introduces
spatiality into musical time and temporality into space perception.

Focusing on AEI Al bailsanc BYb®panj shheomp
depicts a constructive principle latent in both disciplines: contrast between
opposites, conflict as the inner creative spark of an architectural place or a
musical discourse. Interaction turns into a masked opportunity wheshdfde
become a fertile land for ambiguous and compie® | a ,hig whsch an
organic discourse can grow out of its intrinsic pairtsorgans. Motion,
momentum, ecstatic, static, hypotactic, paratactic, temporal, timeless are results
of amusitectoni@ppro&h through spatial temporality and narrative.

Key-words: musitecturetemporality, spatiality, hypotactic, paratactic

Senior Architecture Student (Escol a T cnic
Barcelona) and Piano Performance Student (Escola Superier MYsi ca de
Catalunya).At Aula Escola Europea Gerard pursues his humanistic interests

and is awarded with 1 prices in Humanistic Expression for his essays

ALOIi dentit®0 (2005), féLoinfinito (2006) é
(2008). At ESMuC he is §it introduced to Musical Semiotics; he enrols the
seminar AiLdbaudici - i el s sentits: cap a ung

Pompeu Fabra, 2012) and attends th® Student Meeting around Musical
Meanings (ESMuC, 2014), both by Joan Grimalt i Santacana.
Gerardds duality in his intellectual inter
that both areas of study share a common constructive principle: the former
builds habitable Places with Space, as the latter composes and transmits Music
with Time, both throug signifiers and meanings.
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BIAS IN THE MEDIA: T HE CASE .
OF TURKI SH PMNERDOJA

Al i Ke mal TaéBumug
3Zirve University, Turkey?Ni j de Uni versity, Turkey
‘National Central University, Taiwan
buluttalat@gmail.com

In this study, the Question Analysis System (QAS;y@lan et al., 2007) was

used to analyze the questions asked to the Prime Minister of Turkey, Recep
Tayyip Erdojan, by various journalists on
an empirical way of revealing aggressiveness in questions asked by journalists

in political conferences. The measures used by the method consist of ten design

features of questions grouped into five categories: initiative, directness,
assertiveness, adversarialness, and accountability. As the Prime Minister,

Er doj an has sibce 2002. ianoussaciel @nd political events have

fuelled the debate regarding the partiality of the media towards the ruling party

and the Prime Minister. TV coverage of P
with journalists were sampled within early atater periods of his time in

power. The interviews were later transcribed and the questions asked by the

journalists were evaluated in accordance with QAS by two raters. The analysis

revealed a difference in question designs between the early and laels zes

well as across TV channels. The results suggest that the level of aggressiveness
adopted by journalists while asking ques
differed as a function of time and TV channel.

Key-words: Critical Discourse Analysis, quén design, political bias, the
Media, instrument of aggressiveness

Al i Ke mal G¢megkK works as an English Langu
and pursues his academic career in the field of Sociology as a graduate student

at Nijde Uni vchinterests ffe.maimly irs SogiakPsyehology and
Sociolinguistics.

Talat Bulut is a graduate student in Cognitive Neuroscience at National Central
University, with research interests in human cognition, language processing,
Sociolinguistics and Linguisss in general.
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DISCOVERY PROCEDURE CALLED TRANSLATION

Ritva HartamaHeinonen, Ph.D.
University of Helsinki
ritva.hartameaheinonen@helsinki.fi;
http://tuhat.halvi.helsinki.fi/portal/en/person/hartamah

We can claim that there are certain mechanisntee world that are basic and
recursive. Charles Sanders Peirce (18%44) gave them a conceptual
framework, for instance, in his universal categories of Firstness, Secondness,
and Thirdness, or in his modes of being a possibility, an actuality, oeasityc
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In my presentation, | will examine one application of these Peircean
manifestations, basic and recursive now in a specific context, that is, in the
reality created in and by a television documentary which | study both in its
English original and &innish translation. My analysis focuses on the triad of
seeing/hearing, searching/finding, and ustierding/knowing echoes of the
Peircean trichotomy of feelingctionthought. Audiovisual material combines
several modes of meanimgaking: auditory, isual, and verbal. As potential
semiotic resources, modes are used for actual intersemiotic representation. This
representation turns, surprisingly, intoraseen-abyme when the process of

di scovery, my material 6s veryoftheopi c, i's ar
translative and heuristic yet mediated actions of the scientists, of the
documentary program team, and finally, of the translators.

Key-words: semiotic translation studies, audiovisual translation, Peirce

Ritva HartamaHeinonen is a University loturer in Swedish Translation and
Interpreting Studies at the University of Helsinki, and a Docent in Translation
Studies at the same university. Her principal research interests are translation
studies (general and semiotic translation theory, semiotipragehes to
translation, intracultural translation, translator training) and semiotics
(semiotics of translation, semeiotic of Charles S. Peirce). Her publications
include Abductive Translation Studies: The Art of Marshalling Si¢2808);
Translation Stuigs and the fascination and illusion of multidisciplinarity
(2011); Semioticetranslationtheoretical reverberations revisitéd012); and
Interlingual, intersemiotic, and intersystemic paths of translg26a3). She is
also the ceeditor of the journalActa Translatologica Helsingiensia
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MUSICAL MATRIX AND
MATERNAL OVERTONES
Preconscious intentions on autistic signification

Sari HelkalaKoivisto
University of Helsinki
sari.helkalakoivisto@helsinki.fi

The goal of this paper is discussing autisiignification, a description of the
developmental points in the process between music andverbal
communication. Potential resources towards understanding interplay on autism
are considered now from a semiotic viewpoint. A scientific study concerning
ASD has been usually referred to the field of medical and behavioral sciences.
In this presentation a question of autistic signification leads us into existential
semiotics. fi B existerge Daseid withooti spegch, signifies a
world differenty and composes misunderstanding. We are interested in how
they are and how they do within their roommunicativespac® Music and the
other arts have an expressive, interactive world outside natural language. This
symbolicspacecan be found in semioticbut it also becomes part of everyday
practice and artistic life. On autism people are also moving outside language: do
they also have an inner, specific musical sensitivity?
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Key-words: autism, corporality, existence, music, prosody

Sari HelkalaKoivisto is a music therapist (MA) and music teacher for early

special education and a researcher of a@bal communication and musical

prosody in existential semiotics. Sari has specialized in musical expression and
performance with children on autism thrdudier practical work and her

present study. She worked before many years as music therapist at Helsinki

university hospitalinEac | i ni ¢ concentrated on childrer
recent years she has had a private thergpctice for children on aism. In

addition to her professional work and her scientific interests, she has been

active in coaching instruction while giving lectures on music therapy and early

speci al education in Finland and abroad.
particularly new topics between musical development and existential idea of

inner speech and intelligence received by autistic children.
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THE ISSUE OF OMISSION IN THE TRANSLATION OF
MEDIA TEXTS
Assoc. Prof. Dr. Jolita Hordaa u s ki e n & ;
Assoc. Prof. Dr. Saula Petr

Kaunas University of Technology
jolita.horbacauskiene@ktu.lt; saule.petroniene@ktu.It

Omission in translation of medtaxts may occur for various reasons since time
and deadlines are the key issues for translation within the news media.
Omission as a translation strategy is not considered to be very common; it is,
however, applied for a number of reasons: to ensure $tiguaccuracy; to

make the text stylistically appropriate; to provide essential informaiiohig
required); to observe tekype and genreelated editorial norms; to avoid
cultural taboos; to translate texts to target readers in consideration of age,
education, gender, social clagirtitriu 2004). However, omission can also be
identified as Afuncondi tional surrender o
translation strategy of omission itself may be identified as an admission of
failure to translate. Thaim of the paper is to analyse omission in translation of
media texts both as a translation strategy and as an &herresults of the
analysis demonstrate that omission as a translation strategy is not very frequent
in texts of news; however, omissias an error inevitably occurs.

Key-words: translation strategy, omission, media texts

Jol i t a Ho ri Assdciate RrdfeisserratdFaculty of Social Sciences, Arts
and Humanities, Kaunas University of Technology with a degree in educational
science (KU, 2011). Research interests cover linguistics (lexicology,
translation studies, discourse analysis issues) and education sciences (liberal
education, technological university studies). Currently leading BA courses:
Modern English Lexicology, English asré@n Language (level C1), Research
Methodology, Statistical Linguistic Methods.
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Saul & P é Assouiaté Rrafedsor at Faculty of Social Sciences, Arts and
Humanities, Kaunas University of Technology with a degree in philology
(Vilnius University, P09). Research interests cover linguistics and translation
problems as well as education sciences. Currently leading BA courses:
Introduction to Applied Linguistics, Analysis and Translation of Scientific Texts,
Academic Writing, Creative Writing, Writirfgr Media.
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KAROL SZYMANOWSKI AND HIS CONCEPTION OF
MODERN MUSIC CULTURE

Maggor zatSaj ylani cPknaD
Academy of Music in Krakow
zbslysz@cyfronet.pl

Semioticians Yuri Lotman and Boris Uspenski believe that fundamental
work of culture is based on th&tructural organisation of the worldhat
surrounds the human. Culture is the generator of structurality, which is why it
builds a social realm around the human, anditHéte biosphere makes life
possibg, although in its case not organic but so¢{arol Szymanowski (1882
1937) emphasised the special and distinctive position and mission of musical
culture. Moreover, he persistently encouraged to contribute systemically to its
development: in popular edation, in supporting high art, in professional
performing, and in competent writing. It is nothing else but music, he wrote,
fi t habdtract and transcendent elemerthat i influencing the human
sensitivity in the most direct way creates this unparalEd atmosphere in
which the concealed truths seem to become ol

Key-words: Polish music, Szymanowski, modern culture

Maggor z atSag ykaend wektaed wi th distinction from t
of Music in Theory of Music. In her scientific pursuits she focuses on the works

of Vytautas Bacevilius, contemporary Polish
of Karol Szymanowski. 8hhas participated in international conferences in

Vilnius, Aarhus, London, Leuven, Leipzig, Zurich, Canterbury and Paris and in

her home city of Krakgtwut@lse Backlvidhead bogle
muzyki kosmicznej(i Vyt aut as Bacdebbki wd amd mhics musi cc
2001) andPoetyka muzyczna Karola Szymanowskiego. Studia i interpretacje

(Roetics of Kar ol Szymanowski 6s musi c. Stud
and articles in Polish and foreiggroup publications. She holds a Doctorate in

Arts and Humanities and Habilitation in Arts, is an Assistant Professor at the

Faculty of Theory and Interpretation of Music Works. She is an artistic director

of the AWawel Royal Castle at Duskodo music fe
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OPERAT THE PARTICIPANT TO
THE COMMUNI CATION PROCESS

I nga Jankauskiend, PhD
Lithuanian Culture Research Institute
ingajankauskiene158@gmail.com

Innovative operas are often very distant from their traditional predecessors. As

example, one could mention John Cage's exceptionabgnte r a p é Ea s @
(1987). The paper will focu¥. 0@r ai nryetcden't
called fAGood day!o I|ts most characteri st
traditional communication system, based on subgéct and sendereceiver

schemes. The ageat the operd i.e. the sellers of the shopping centre, which

are the senders of the object (item), in the end of the composition after the
uncommon fSalary dayo, become the receive
opera does not have any charact@ristructural parts (e.g., arias, overture) and

the agents are alike (externally and functionally). The question rises whether it

is the only variant of the composition of the mentioned character? And whether

it is possible to improvise on the topic of tecalled opera in a similar way?

Keywords: opera, communication;Ching

Dr . Inga Jankauskiend graduated from the
Lithuanian Academy of Music and Teatre) in 1987 and she defended her PhD
thesis oONarrativity in Music. The Operas

present she works as a researchette Lithuanian Culture Research Institute.

She is a member of the International Association for Semiotic Studies (IASS)
since 1992. J a n k-gradsakei seidied in WO9P94 under p o S t
Prof. Eero Tarasti in the Department of Musicology at the Usite of
Helsinki. She took part in different IASS congresses, and has published some
articles in the Acta Semiotica Fennica series.

cd
ON LATIN TERMS IN EU DOCUMENTS

Assoc. Prof. DRamund Kas pleurragviitlai eMo& ;i ej I n
Kaunas University of Tehnology
ramune.kasperaviciene@ktujlirgita.motiejuniene@ktu.lt

Documents created in the European Union are abundant in Latin terms, such as

ab initio, ad hoc, de facto, ex ante, inter alaytatis mutandis, ultra viregtc.

Many of them have alreadye c ome cl i ch®s wused in the ir
The present study analyses a number of Latin terms common in EU documents

and their translations into other European languagkes. aim of the present

paper is to overview the most common Latin terms ueeBU documents

written in English and to determine whether they are also rendered as such into

other languages, e.g. Lithuanian, Spanish, Italian, German, etc. An assumption

is made that some of the Latin terms used in the documents written in English
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are not retained in the translated variants of those documents. Instexaeret
translated into the target language or possibly also omitted.

Key-words: Latin terms, EU documents, institutional register, institutional
translation

Ramund Kasperaviliend is an associate prof
Technology. She finished her BA and MA in English philology at Vytautas

Magnus University and defended her doctoral thesis in contrastive grammar at

Vilnius University in 2009. She h&een teaching at KTU since 2000 and is

now mainly involved in the study programmes of Translation of Technical Texts

and New Media Language. Her research interests include translation studies,

contrastive linguistics, corpora, studies in style and newiarladguage. She is

also a practicing translator and language editor as well as member of Kaunas

Biomedical Research Ethics Committee.

Jurgita Motiejiniend finished her BA and M/
been teaching aKaunas University of Technology since 1998 and is now a

teacher of translation in the BA and MA programmes of Translation of

Technical Texts. She isprofessionafreelance interpreter and translator with

20 years experience. Hemesearch interests include technical translation,

contrastive linguistics, studies in style and new media language.

cd

SEMIOTICS AND PHILOSOPHY: ONTOLOGICAL
APPROACH IN A. J. GREIMAS SEMIOTICS?

Dr. Jurgita Katkuviena
Vytautas Magnus Universityilnius University
A. J. Greimas Centre of Semiotics and Literary Theory
jkatkuviene@gmail.com

Researching genesis of semiotic method, the problem of the relations of
semiotics and philosophyegpecially phenomenology) becomes crucial.
Analysing the meaning, Greimas distanced himself from the ontological
description of meaning, asserting that semiotics aims to deliver a structural
description of it. However | propose that by describing one lel/&drmations

of signification i the modalisation of being Greimas encompasses the
ontological dimension of it. In the description of modatityye concept of the
body in the prenodal structure is examined. The primary relation of the subject
and objectbelongs not to the structures of the consciousness but to body
consciousnesgesulting in the elementary manifestations of the reactions of
living beings to their own bodies and to their environment; according to
Greimas, these elementary manifestatiaresrepresented by thymic space.

Key-words: meaning, modalisation of being, body, thymic space

In 2012 | defended my theses fAAspects of Col
the2'Cent ury: Rol and Barthes and -Algirdas Ju
20151 am a postdoct or SemioticsardPloehomenoldgy: he t opi c |
the Conditions of Meaning, VDU) . From 2013 | am teaching
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cd
HUMANITIES IN THE DIGITAL AGE

Seema Khanwalkar, Ph.D.
Center for Environment Planning and Technology, Ahmedabad University;
National Institute of Design (Ahmedabad, India)
seena.khanwalkar@gmail.com

"Humanities in the digital age", more than a topic, is today a genre in itself: an
academic anxiety, a compromise, an opportunity for a new epoch, or the demise
of a traditional ability to introspect. Browsing the literature on tkeha
research, experiments and future is overwhelming, and every other day we
witness the closing down of a traditional humanities subject, or we see funding
being diverted to the technological experiments in humanities. It becomes
imperative to engageit t hi s revolution, also called
to do in the wake of this new epoch? Do w
do we participate in creating a new digital humanities experience? The answer
is difficult, particularly in the contéx o f future generations w
nativesb©o, cannot |l ook back. There is mer|
neocapitalist enterprises that threaten to obliterate the fundamental tenets of the
humanities. At crossroads today are the acadenpiartteents, but at ease with
new technologies are the younger generations.

This lecture is one step towards discovering views, stating pros and cons,
and looking into the kaleidoscopic spread of the humanities in the digital world.

Or the digitalinthehmani t i es worl dé only future wi

Key-words: humanities, digital, technology, future generations

Dr. Seema Khanwalkar is a semiotician living in Ahmedabad, India. She has
been teaching Semiotics and Narrative theory to a wide range of students
spedalizing in different disciplines. She has also been a very prominent
consultant to the Indian marketing and advertising industry for the past two
decades where she has conducted several projects in brand communications
individually and in collaboration wh international companies like Semiotic
Solutions, Flamingo International, Greg Rowland and Company, Space
Doctors, and others. She continues to balance her academic and industry work
through her research papers and presentations at international for8heshas

been a consistent presenter at the conferences organized by the ISI, Finland,
and one of the Plenary Speakers at the World Congress in Nanjing, China in
October 2012.

cd
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NEW ROMANTICISM IN POLISH MUSIC
Generation 51 Knapik, Krzanowski, Last

Kinga Kiwaga, Ph.D.
Academy of Music in Krakow
kinkiw@wp.pl

The paper will focus on a problem of ANew
based on the example of work of three compc
Wol a Generationo (t hdacerofather debug ie. thes from t h
AYoung Musicians for the Young Towno Festiyv
AGeneration 510 (from the year of birth of
first generation phenomenon of such significance in Polish music diece t

debut of AGenerations 330 (Penderecki, G-re
of these young authors was in tune with the Polish popular phenomenon of

1970s of AiNew Romantici smo, consisting in
aesthetic values lost in ddlernism and Avangarde. Relying on the examples

of mostly the earlier wor ks of Eugeniusz
Andr zej Krzanowski , an attempt shall be mad

this phenomenoi including the return to melodics, netoddity and tonality,
and the humanistic message of the compositions.

Key-words: Polish contemporary music, new romanticism, Stalowa Wola
Generation

Ph. D Ki n dgsamusic theorista M.A. in Philosophy, assistant professor

in the Department of MusicAVork Theory and Interpretation at the Academy

of Music in Krak:-w. Her research interests
music, the problems of the sacrednimsic, the philosophy and aesthetics of

music (especially phenomenology). She published sevesabneh articles,

participated in conferences and symposiums in Poland and abroad (Bratislava,

Vilnius) and was a member of program committees and juries.
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FI NDI NG OUT CHI LDREN&6S SELVES FRO
PERSPECTIVE OF SEMIOTIC MEDIATION
An analysis of childrendés diari e

Koji Komatsu
Osaka Kyoiku University
komatsu@cc.osakeyoiku.ac.jp

This presentation inquir essetiingfocosinghi | drends
on el ementary school studentsdé diaries that
Japanese elementary schools, children often engage in activities including diary

writing, where they share their experiences with their teachers or classmates.

The discussion is based on the theory of semiotic mediation in our

differentiation of meaning through dialogical processes (Valsiner, 2007), and |
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take a perspective to see childrends self
we canobservein, or feel from the continuous transformation of meaning that

occurs through the semiotic process. Using the writing of third grade students as

the trace of their meaning construction, | will exemplify how construction of

meaning that results in a network of varioysess of interpersonal relationships

where the child is located, or an introduction of a perspective that clarifies the
childds experience as exceptional one mal
selves. The role of others in the process of meaning catistiuis also

discussed.

Key-words: chil drendés self, education, diary v

Koji Komatsureceived his PhD from The University of Tokyde is an

associate professor of educational psychology at Osaka Kyoiku University. He
hasbeeneami ni ng the emergence ®fthesdfi | drenés
that emerges from the configuration of a child and others in interaction that

creates unique meaning to observers, based on the qualitative analysis of the

daily interaction children partipate in and the theoretical framework of

semiotic mediation. He developed the idea from the analysis of rubtiter

conversations and is trying to apply it to other types of interaction. His current

work focuses on the interaction in classrooms wherédrem share their

experiences with classmates and teachers.

cd

LI THUANI AN VI EWERSS® ATTI TUDE TOV
DUBBED ANIMATED FILMS

I ndra KdDaegiueha; Sat kauskaita
Vilnius University, Kaunas Faculty of Humanities
indre.koveriene@hotmail.com; danguole.satkauskaite @khf.vu.lt

Since dubbing in Lithuania is limited taianated film production, its research

is only fragmentary. However, the growing attendance of animated features in
Lithuania proves this method of audiovisual translation research to be of no less
importance than prevailing voiaeser or subtitling. Accorntg to data provided

by Statistics Lithuania, cinema attendance improved gradually by 2 thousand
cinemagoers in the period from 2011 to 2012. The rise, however, is observed
exceptionally in the growing interest in animated films as their attendance has
saared almost twice since 2008. Furthermore, as IMDb indicates, animated
films experienced box officesuccess being listed 25 times among 10
topgrossing filmsn Lithuania in20072011 whereas animated features were
only 16 timesamongTop 10 highest grossy films worldwidein the same
period of time.To assess the main reasons encouraging striking animation
boom in Lithuania, the research based upon the questionnaire has been
undertaken to rank the reasons for unusual animation popularity i.e. dubbing as
a means of enhancing film entertainment function, animation category
preference in general as well as exclusive popularity of Lithuanian dubbing
actors and professional work performed by a dubbing team.

Key-words: audiovisual translation, dubbing, animafed | ms, vi ewer 6s at't
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Indrd Koveriend is a PhD student in lingui :
Faculty of Humanities where she received her BA in English philology in 2002

and MA in English linguistics in 2004. Kov e
language teaching at Atsandras Stulginskis University since 2004. The main

areas of scientific interest: audiovisual translation, dubbing, synchronisation,

English phonetics, ESP, ELT at the Tertiary levdganing, Moodle, internet

based collaborative learning.

Dangudlk@uS&aita is an associated professor
of Germanic Philologwt Vilnius University Kaunas Faculty of Humanities. She

obtained her MA in Germanic Linguistics in 2000 and a PhD on the topic
iKeywords of { DBiscouSe mt eGeremanlIPresso in 2005
main areas of scientific interest: audiovisual translation, written and oral

translation, semantics, pragmatics.

cd
RECONSIDERING THE CRITICAL ESSAY

Milena Krstic
Aarhus University
krsticmia@gmail.com

This paper exploredié conventions and practices surrounding the critical essay
from the point of view of cognitive theories on social interaction and argument
form. The central question addressed is whether the monological form is indeed
the most natural one and whether otf@ms, such as those that incorporate
dialogue, could be introduced. This paper looks at ways in which a dialogue
based critical essay could be implemented, and its potential impact on
scholarship. For instance, would a format that includes dialoguéeaddack
create greater interaction within and between disciplines. What type of format is
most conducive for bridging the humanities and the sciences? What at type of
format is most accessible to the general public? Also, we will be looking at what
type d format encourages greater creativity and innovative ideas. Finally, more
creative approaches to the critical essay are considered, such as the inclusion of
poetic devices, narrative, ndinguistic media, and technology.

Key-words: rhetoric, cognitiveihguistics, critical essay

Milena Krstic is a Masterods student in the
Aarhus University. She earned her bachel or 6¢
the University of California, Berkeley. There she was involved in develtgmen

psychology research. She is primarily interested in art, cognitive science, and

creativity. Specifically, her focus is on the cognitive processes underlying the

comprehension and production of visual art and poetry. Previously she has

worked at culturainstitutions in the Los Angeles area. She is interested in the

practical applications of bridging the social sciences and humanities, such as

making cultural programs more accessible to the public.

cd
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METAPHORS OF LACK
Reflections between Science ahd Humanities

Prof. Winfried Kudszus
University of California, Berkeleykudszus@berkeley.edu

Oriented by Goethe's theory on colors ("Zur Farbenlehre™) and his novel
"Elective Affinities" ("Die Wahlverwandtschaften"), this presentation explores
19th-certury interconnections between Science and the Humanities as well as
some aspects of the schism that developed between the two fields in the latter
part of the 19th century. The fundamental difference between Science and the
Humanities as envisioned by Welm Dilthey in the later 19th century, appears

to be questionable in light of major scientific and philosophical work done at
the time. Looking at metaphorical and scientific configurations of lack,
emptiness and absence in 18#ntury occurrences, thisgsentation examines
close conjunctions between Science and the Humanities and highlights some
consecutive developments in the 20th century. Ecosemiotic perspectives will
inform this presentation throughout.

Key-words: lack, metaphor, science, huntées, ecosemiotics

Author of seven books (among thé&hetic Process, Terrors of Childhood,
Literatur und Schizophrenieand sixtytwo scholarly articles, Professor
Kudszus teaches Germanophone Literature and Philosophy, Psychoanalysis,
and Cultural Semidcs at the University of California, Berkeley. He also taught
at Stanford University, Cornell Uni versit
Frankfurt/Main. As a Research Professor at the Psychiatric Institute of the
University of Mainz, Kudszus invesitgd the linguistics of schizophrenia.
Among his major awards are a Guggenheim Fellowship, a Merton Research
Professorship, and a Fellowship at the Society for the Humanities, Cornell
University. Professor Kudszus' recent work and wavide lecturing actiities

have explored ecosemiotic perspectives on literature and science. In 2012 he
taught a compact seminar "Critical Conceptions of Culture" at the Latvian
Academy of Culture, Riga. Presently Winfried Kudszus is engaged as a co
principal investigator inthe France Berkeleffund project on metaphors of
austerity and lack in politics and philosophy.

cd
TRANSLATION AS SEMIOTIZING

Prof. Pirjo Kukkonen
University of Helsinki
pirjo.kukkonen@helsinki.fi;
https://tuhat.halvi.helsinki.fi/portal/en/persons/pikjokkonen

Yur i M. L o ti 1983) Gesm semibspieteis the place where
signification is manifested: AThe structu
Asymmetry finds expression in the currents of internal translations with which

the whole density ofthe semiosphere is permeated. Translation is a primary
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mechanism of consciousness. To express something in another language is a

way of wunderstanding it.o Due to this asymm
with boundaries of various kinds. In semiospheranslation is connecting

language pairs, (inter)texts, cultures, dialogues, and communication, in order to

become culturally significant. The text as process of movement is a meaning
generating mechani sm: AA text mahaves |i ke
writes. Semiotics and translation share the same idea of signification, but also

change: ifSemi otic systems are in a state ¢
subj ect to change both in its inner struct
translation issemiotzing itranslation is the elementary
elementary mechanism of translating is dialogue, and a dialogue presupposes

a sy mme Wniverse of(Mind. A Semiotic Theory of Culturg990). In

discussing translation, it is important to récal Mi k h ai | Bakhtinds dialo
polyphony, but also heteroglossia, and his tdogosphere the word in

dialogue, a crucial aspect on translation, language and culture in discourse. In

our globalized world, transl atiitomo i s a mov
(Martha C. Nussbaum) and transferring cultural heritages. My purpose is to

di scuss the phenomenon of translation applyi

Key-words: translation, semiotizing, semiosphere, boundary, logosphere,
dialogism, polyphony

Pirjo Kukkonen is Professor of Swedish Translation Studies at the Department
of Finnish, FinneUgrian and Scandinavian Studies of the University of
Helsinki. Her research interests include several studies in language, literature,
translation studies and sentics. Recent publications include, eghe singing

I. Translating emotion and soul. The lyric collection Kanteletar in Swedish
interpretations 1830989 (2009); The translating and signifying subject as
homo interpres and homo significans: VictoriaWéllyy concept i of transl at
a polyfunctional tool (2013). She is a national representative of IASS
Excecutive Committee 2008014; Vicepresident of Semiotic Society of
Finland; member of the board of ISI International Semiotics Institute at Imatra,
Finland (2003 2013); editorial board of the Journ&ynteesi for research of
interrelations among the art (200), editorial board ofPunctumpublished by

the Hellenic Semiotic Society 2G13co-editor of Acta Translatologica
Helsingiensia (ATH)https://heldahelsinki.fi/handle/10138/17462. Among her
research projects: Semiotics and Translation, Polysystems and the Nordic
Dimension, Multimodality and Translation. Cf. Research Database, University
of Helsinki, https://tuhat.halvi.helsinki.fi/portal/en/persongtpikukkonen

cd

POWER OF THE METAPHORES
IN THE FUTURES THINKING

Dr. Osmo Kuusi
Aalto University, HelsinkiOsmo.Kuusi@utu.fi

Key-tasks of futures researchers are to challenge perceived possible futures of
actors (single people, organizations etc.)fibd new possible futures and to
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convince different actors that it is important to take those futures into account in

their decisions. In order to challenge perceived futures, the researcher often tries

to show that some used metaphors do not describduitgle possibilities, and

may be manipulative (e.g., the metaphors
Layered Analysis CLA), may belong to the basic myths (e.g., of an
organization). On the other hand in order to convince actors, the researcher

often develops new metaphors. In the presentation, | will compare the semiotic
interpretations of the metaphor and their functions in the futures research.

Key.words: metaphor, futures studies, CLA

Ph.D. Osmo Kuusi (born 1948) is expert in futures studiemmation studies,
foresight and technology assessment. He is Adjunct Professor at Aalto
University and Scientific Advisor of the Futures Research Centre in Turku. In
19992011, Kuusi worked as the Permanent Scientific Advisor in the technology
assessmerdnd foresight in the Committee for the Future of the Parliament of
Finland. In 2012, Kuusi started the firm What Futures Ltd. Kuusi has written
several books: he was the main editor of the large Finnish methodology book of
the futures studies published #pril 2013. He has been the president of
Finnish Society for Futures Studies or the member of its board since 1987.
Kuusi has been interested in semiotics and written related articles since 1970s.

cd

MUSIC AND THE QUESTION OF
DEMOCRATIZATION

Prof. Philippe LeGuern
University of Nantes
leguern@aol.com

[abstract and bionote not available]
cd

ON SINGULARITY
Testing the limits of semiotics

Prof. Massimo Leone
University of Turin
massimo.leone@unmitit; https://unito.academia.edu/MassimoLeone

The tendency of semiotics toward abstraction is undeniable. No matter what
aspect of natural, social, and cultural reality is under scrutiny, semiotics aims to
improve understanding through establishing ati@labetween a token and a
type, through formalization, through the creation of models, diagrams, and even
formulae. Continuing a predominant trend of western philosophy, and faithful
to its linguistic roots, semiotics intrinsically discards what is idicsatic and
focuses, instead, on regularity, redundancy, and repetition. Pushed to its utmost
limits, this tendency results in the utopia of a quantifiable, numeric
comprehension of meaning, of meaning described through a mathematical
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formula that can beested, corroborated, and falsified like in hard sciences.
However, in this asymptotic strive for the formalization of culture, semiotics
leaves a fundamental question unanswered: what if meaning stemmed not only
from what is universal but also from whatsisgular, not only from regularity

but also from what is monstrous, abnormal, peculiar? Moreover: is the
apprehension of singularity antithetical to the methodology of semiotics? And
finally: are the highest expressions of human signification, the aganimgful

to a theoretical framework that is deaf to singularity?

Key-words: semiotics, singularity, formalism, arts, aesthetics

Massimo Leone is Research Professor of Semiotics and Cultural Semiotics at

the Department of Philosophy, University of Toridtaly. He was visiting

scholar at CNRS, Paris, and CSIC, Madrid; Fulbright Research Visiting

Professor at the Graduate Theological Union, Berkeley; Endeavour Research

Award Visiting Professor at Monash University, Melbourne; Faculty Research

Grant Visitnh g Professor at Toronto Uni versity,
Research in Paris Visiting Professor at Sorbonne. His research focuses are the

role of religion in modern and contemporary cultures, and the semiotics of

cultural change. Leone has singdaethored far books,Religious Conversion

and Ildentity- The Semiotic Analysis of TextfRoutledge, 2004)Saints and

Signs - A Semiotic Reading of Conversion in Early Modern Catholicism

(Walter de Gruyter, 20106 ®mi ot i que d(ePrle sCsnees, A3c avdoBIinsi qu e s
Francophones, 2012); andnnunciazioni: percorsi di semiotica della religione

(Aracne, 2013); edited several collections and published around 300 articles in

various semiotic areas.
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ETHICS AS STATE(S) OF EXCEPTION:
A readingof postapocalyptiditerature

ShienHauhLeu
Universityof Tartu
shleu@ut.ee

Ethics might be a conceptualizedsite of operationwhich is beyondthe law,
whetherasextension/augmentatiaor asresistance/dwersion.Insofarasthese
manifestationsare nonethelesstructuredin responseo or in concertwith law,

it is worth looking at the limits or bordersof law. In Giorgio Agambenos
elaborationof the stateof exceptionas a model of governancegxceptionis
articulated both as sovereignty (Schmitt) and as resistance (Benjamin).
Depending on its particular manifestation, ethics presupposescertain
configurationsof the subject(Badiou; Lacan; Levinas), and subjectsas such
likewise presuppos®r inducespedfic modalitiesof experiencingtime which
affects both the senseof ethics and history (Heidegger;Ra n c i Asrae ) .
discursive formulation, ethics is necessarily subject to the modality of
fictionalization (Lyotard; Gi g R R n c i and the processwherely literary
works areconstructednay thusbe usefulin analysisof ethics,andto thisendl
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proposea reading of the ethics of postapocalyptic literature insofar as it
representa sitethatis explicitly beyondthe law, a sitewherelaw hasfailed.

Key-words: ethics,postapocalyptiditerature,stateof exception subject(ivity)

ShienHauh Leuis pursuinghis graduatestudiesin the Departmenbf Semiotics
at the University of Tartu. His main researchinterestsinclude cultural and
political theory.
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IDIOMATIC MUSICAL PATTERNS &
LEARNING MUSIC
Music theory and cognitive psychology considered

Dr. Esa Lilja; Titti Kallio
University of Helsinki & National Church Council of Finland
esa.lilja@helsinki.fi

The nature and capacity of the human shortlangterm memory set the limits

and possibilities for processing musical information. The memories of any
combination of rhythm, melody and harmony are stored in the-tkmng
memory (currently there are several models as to how) and processed and
analyzel in the working memory. Regarding musical structure (i.e. rhythm,
melody, harmony, etc.), various genres of Western music (i.e. classical, popular,
jazz) have more common nominators than differences. The cognitive ability of
recognizing familiar patterné.e. idioms) can be easily applied into learning
music. This paper will concentrate on demonstrating how people can retrieve
and analyze elements and patterns of previously memorized music and compare
these segments to the music they listen to.

Key-words: musical patterns, working memory, letegm memory,
information processing, music education

Esa Lilja is a postdoctoral researcher at the University of Helsinki, composer,

musician, music teacher, and the author of the book Theory and Analysis of

Classt Heavy Met al Har mony. Liljads current
theory (especially Schenkerian and Riemannian), musical perception, acoustics,

and music education.

Titti Kallio is a MA in psychology. She has been working in the information

technobgy and user experience field for the past twenty years and published

several user experience related articles.

cd
MEDIATING WITHIN THE ORCHESTRA:
ROLES ASCRIBED TO THE CONCERTMASTER
Rita Lipinaityta, PhD
Lithuanian Academy of Music and Theatre
rlipinaityte@gmail.com

A symphony orchestra is based on the relationships between individual
musicians, groups, solosstas well as the orchestra and the conduttm@.aim

-79-



of this paper is revealing some distinctive features wérg special role that
falls, in this web of communications, to the orchestra concertmaster. Those
features are identified here by analyzinghbeerbal and nosverbal aspects of
concertmasteand other orchestra memb&smmunication.

The research focuses on different, even contradictory, roles ascribed to a
concertmaster. A musician in this occupation has to be a leader, while at the
sametimeobeyi ng the conductorés will; s/ he act:
conductor and the orchestra, being the mediator, transmitter and interpreter of
conductordés gestures by communicating the <c
own sound and body languageheshas to be a strong personality, at the same
time retaining the ability to merge into the whole; finally, a concertmaster
represents the governing body of the orchestra, while simultaneously being one
of its members. In addition, a great diversity of makroles, alongside with a
variety of other professional and social duties that fall on a concertmaster,
corroborates the multifunctionalityf this profession.

This paper is part of the project APerfori
Cultural and Sac a | Processeso, f u0952018)fronythea gr ant ( N
Research Council of Lithuania.

Key-words: orchestra concertmaster
leadership

, concertmast

Rita Lipinaitytada (b. 1978), PhD in Music, Vi
the Lithuanian Academy of Music and Theatre. She obtained her PhD in 2008

from the Estonian Academy of Music and Thea
Kremer and o6Kiemdratbai Bai ples of Orchestra
Composition and Reper &o ihsamiedSneVimgus,t i onod) . Liy
Tallinn, Malm® and Paris. As a soloist, she
Brno Philharmonic, Lithuanian National Symphony Bestras, Kremerata

Baltica, etc. The ilinist is a prizewinner of several Lithuanian and

international violin competitions.She has presented papers at scientific
conferences and publ i sh ésdhe eaderef thel articles.
researchprojec iPer f or mer' s Polyfunctionality in M
Pr o c e furgledsby a grant from the Research Council of Lithuania, and a

co-founder of the LMTA HARPS research platform, the activity of which

focuses on artistic research and performaricelies.
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RECONSTRUCTING SELF-IDENTITY
Local, global and technological moves

Prof. Dr. Vilmanta Liubinien
Kaunas University of Technology,
vilmante.liubiniene@ktu.lt; http://ktu.lt/shmmf/turinys/vilmartebiniene

Linking the local with the global and threverse, localizing the global, has
become the reality nowadayslodern technologies have made a tremendous
impetus for globalization and, consequently, have set apwitical agenda

for communication between cultures and languages. What about the
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cultural encounters®an the local cultures grounded on local values, beliefs,

languages, religion, historical heritage act as drivers of innovation and

creativity, or will they act as hinders in the process reconstructinglseffity?
On the other hand, if¢ rapid spread of new technologies and the Network

society able to initiate any levelling between the diverse cultural mapping on a

global scale? The aim of the research is to find out the possible interactions of

the local and the global cultural influees and to analyse the stages ofiself

identity reconstruction in the age of pervasive technological development. Is the

digital society leading us towards the establishment of the transmediated self?
Methodologically the research is based on Ronaldingle t 6 s t heoreti c

framework of universal value change, Manuel Castells conceptual paradigm of

the network society as well as J. Sage EI

Key-words: selfidentity, global culture, new technologies, network society

Vil mant & L Professon atEBaculty of Social Sciences, Arts and
Humanities, Kaunas University of Technology with a degree in Sociology
(KTU, 1998). Research interests: media studies, cultural studies, new media
language, digital culture and interdulral communication, system of universal
values, identity formation. Has published more than 40 research papers dealing
with the problems of language, culture and media reseach. Participated in more
than 20 national and international conferences, globahisars, several EU
funded projects. Participated in the international project supported by UNH
Foundation, University of New Haven and pursued advanced pedagogical
development in a inique international setting. Currently leading BA and MA
courses: Elementsf Media Culture, Media Culture and Society, Social Reality
and Virtuality, etc.
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THE SIGNIFIERS OF DEMOCRACY
AND COMMONS

Dr. Charalampos Magoulas
National School of Public Health, Athens, Greece
magba05@yahoo.com

The current financial crisisds triggered many discussions on the function of
political institutions as well as the degree of participation of the peoples in
decision making and in the political life in general. Many voices coming from
the 20" century (Castoriadis, Arendt, lllich) eraising doubts about the form of
our political systems and the content of democracy. If we are indeed living in
the era of a shift of paradigm in social and political life, humanities should treat
the question of new forms of life and contribute to theonceptualisation of
classical terms used to describe institutions, values and imaginary significations.
This paper aims at examining the content of signifieds and the use of signifiers
(signifieds of the signifiers) related to political theory, such ematracy,
public, private, common(s), in the work of liberal thinkers and thinkers
supporting political autonomy theories, and thus participating in the overall
discussion regarding modern political transformations.
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Charalampos Magoulas is PhD in Language Sciences at the University of

FrancheCo mt ®, France. He is researcher and tea
Sociology of the National School of Public Health of Athens and editor of the

International Jourl of PhilosophySkepsis He ceauthored three books,

participated in 25 international congresses and published 15 papers/chapters in

collective books on Semiotics, Philosophy and Sociology in French, English,
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6Dl STANT BOLERO DRUMS® I N ESTONI .
NATIONALMEGA -HI' T AKOI To (ADAWNO)
BY Ti NI'S M GI

Kaire MaimetsVolt, PhD
Estonian Academy of Music and Theatrellifia
kaire.maimets@gmail.com

There is no other Estonian song that Estonians feel so strongly about as the
signature song of 1988 Estonian Singing Re

Estonian singes ongwr i t er T»ni s M2gi . Eveer since it
effect of bringing all Estonians together in body, soul, mind and sipirit
brandi shing of cigarette |lighters and ever)

composed this song (along with another top
could rarely have dreamt dfiecoming a war horse of this bloodless revolution

of Estoniab6s regaining its independence, no

festival ever since, not to mention expecte

Time FavouriteinaT™M how fAEestkl atbud (@BE®ionia is Lo
|

for a Favourite Songo) more than 20 years

The songds wunderl yi ng boleoyBolarohWhat pattern i s
hasboleroto do with all this Estonia(r)ess???

I'n this paper, |l 6m goitagplay o musicas cuss t hat
structures that extend the songbés musical m
borders), and that even without understanding the words sung in Estonian, its
messageas musicis understandable to everyone familiar with the Western
must culture.

é

Key-words: musi cal structures, 6di stant bol ero
connotation

Kaire MaimetsVolt has been active as a music semiotician and film music

scholar with background in musicology (MA and PhD, Estonian Academy of

Music and Theatre, resp. 2003 and 2009) and semiotics of culture (BA,

University of Tartu, 2000). She has presented conference papers, published and

lectured on musical multimedia (film and stage productions). Her profound

research interest htanssicli.e pmexisingcance®2rt éds conc
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PhD dissertation fAMedi at i nexistngmusi6i dea of
in filmo (2009). After worekationglAmess t he art
Part Centre (Laul a$2mndametsVdltsdatuonad t@athe i n 2011
academic world in 2013 and is currently research fellow and lecturer at the
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GERECKI FACE&ANEUROP
AND POLISH HERITAGE

Prof. Dr. Teresa Malecka
Academy of Music in Krak-w
teresa.malecka@amuz.krakow.pl

H. M. G- r et ikdividual amduosginali is visibly rooted in the
European and the Polish heritage. The acceptance of neoclassitaintriadi
t he first phase of G-recki s compositio

with novelty (dodecaphony, serialism, sonorism) in years (I1B&55. First
breakthrough in his art, witRefrain(1965) was the strongest manifestation of
the reducedneans and the heightened role of expression. In the mature and
apogee phases the most important sources of its inspiration include an
attachment to the religion and Christian cultufd (Matrem, Copernican
Symphony, Symphony of Sorrowful Sons its clearly religious message)and

to native country, folk and church music, to deep rootedness in Polish history
and art. In so called late style phase, the composer also reaches for universal
European heritage of classical music with its most noble gesteng quartet

and Beethoverouvre. As a main methodological tool of the analysis of the
phenomenon will be intertextual strategy.

Key-words: G- recki, heritage, Polish, religior

Prof. Dr. Teresa Malecka is director of the Institute of Contjms Conducting
and Theory of Music, and head of the Center of the Documentation of Cracow

Composer Works at the Academy of Music in
Her research interests include Russian mugMussorgski, Rimski
Korsakov), contemporary Polish musice( d er ec ki , G-recki, Buj a

theory: the wordésound relationship and that between the arts in a semiotic

perspective. She is the author of books, several articles in Polish and European
publications, the organizer and participant of internationaingresses in

Poland and abroad. Member of the Artistic Board of Beethoven Festivals, of
European Centre of K. Penderecki 6s Musi c,
Science, of the Scientific Board of National Museum in Krakow.

cd

-83-



HUMANS AND THEIR ACTIVITIES

IN THE EYES OF NON-HUMANS

TheUmweltconcept in literature
Sandra M2&nty

University of Oulu, University of Helsinki
sandra.manty@oulu.fi

This paper presents a change of humanuwelerstanding on the example of

two dories. One is a thriller and the otherc hi | drenés | iterature.
examples the world of humans is seen from a perspective ohuroan

creatures. The main characters of the thri
Swann (*1975) are sheep whereas the rsty of iDr agon ridero (
ADrachenreitero, 2008) by the esteemed aut h

co-operation between humans and fantastic animals. In order to analyse the
differences and common ground of Aemmans and humans, the concept of
Umweltby Jakob v o nl940pixusegumiveltis AoBa%g®en entity

to which life forms have to adapt, but it is shaped by the perception and
activities by the various life forms existing in it. Whereas the physical
surrounding, the environment, ise same for everyonélmweltchanges with

the individual life form influencing it. The two literary examples of this paper
explore the opportunities thémweltconcept offers for text analysis where non
humans and humans are part of the plot. By presgritie world humans
inhabit through differentUmweltenreaders are invited to -evaluate their
perception of themselves and their surroundings.

Key-words: nonthuman life forms, animatuman relationsmwelt literature,
environment

Sandr a M2 nigayPhl studefit Oflliterature at the University of Oulu,

Finland, where she received her MA in 2001
University of Helsinki since 2010. Her rese:
fantasy literature and myth with a speciaterest in animal representation.

Zoosemiotics is the main theory used for investigating texts concerned with

animals. The basis of Sandrads studies, stal
University in Frankfurt/Main, Germany, is Scandinavian Studies and
Childrenés Literature. The Internet as a mu
audio books and German language are additional points of interest.
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POSTHUMANISM AND THE ROLE OF NON -HUMAN
ALTERITY IN THE HUMANITIES

Prof. Roberto Marchesini, Ph.D.
Centre of Study of Posthuman Philosophy
SIUA School of HumahAnimal Interaction (Bologna, Italy)
gbioetic@tin.it
The main aim of Pogtumanistic philosphy is to critically address the
humanistic/autarchic idea of autopoiesis of the human dimension, a disjunctive
principle that denies any dialectic with nboman, reaching the idea of the
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human being as measure and container of the world as mastexfuibssed by
Leonardods Vi tr uvhumanistidvreading thie humanicenditipro s t
as an ontological and anthropopoietic dimension is the hybrid outcome that
derives from the graft of non human references in the ontopoietic nucleus of the
human beingWe talk about an ontopoietic nucleus to refer to an evolutionarily
instable entity, strongly dialectical with the alterities and able to embed external
references as well. This contamination derives from the same phylogenetic
features of our species anrh the instability effect itself, and in turn by the
openness to contamination, given by previous hybridizations. Indeed, the other
species enter into the ontology of the human being covering the role of
referential alterities, which are entities able participate effectively in the
construction of the human dimension, by acting on the ontopoietic centre like an
epiphany, thus inspiring new possible existential dimensions. This action is
anthropodecentrative, broadening the human ontopoietic centr@grialess
centrifuged on the phylogenies and in turn more instable and sensible towards
further hybridizations, but, at the same time, this action is anthropopoietic
because it promotes the becommgnan process and the arising of new
predicates which ore than anything else we recognize as an expression of the
human being and in which we recognize ourselves. Therefore, the post
humanistic philosophy does not deny the becoming of the human and his
history, but it defines them in a conjugative and hyhgaway including the
heterospecifics in the ontopoietic dialectical dimension.

cd

STEPS TO A POSTHUMANISTIC
ANTI -SPECIESISM

Prof. Roberto Marchesini, Ph.D.
Centre of Study of Posthuman Philosophy
SIUA School of HumahAnimal Interaction (Bologna, Italy)
gbioetic@tin.it

My posthumanistic proposal of artpeciesism, hereby expsesl through a

12-point manifesto, starts from a simple and direct consideration, i.e., that it is

not possible to put into question the ethic anthropocentrism without overcoming

the ontological one, as shown from the humanistic philosophy and in turn from

the whole ethical reflectiori firstly, the universal concept of right. The

universalistic vision of human being as 1) a measurement unit of the world, thus

a thermometer of predicatesd | evel owned
world, thusadeniadf t he predicates fAothero which a
T this necessarily transforms the heterospecific intaniaus habensan

approximation. Any arispeciesism demand remaining inside the humanistic

paradigm condemns itself to inner contradiot and to identify the interest of

the heterospecific either at low fields of sentence or at anthropomorphic
projections. Instead, the pdstimanistic proposal puts in a problematic; bi

univocal relation these two research dimensions. In the humanistiinge

anti-speciesism falls into an emancipative conception following two ambiguous

and contradictory lines of though: a) the idea that the passing of the speciesism
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may be configured as an overstepping of the
rights; B the idea that to protect the interest of the heterospecific, the latter

should be freed from the relation with the human being. For this reason, this

paper wants to avoid ontological ambivalences and shed light onto a new anti

speciesism ethic, which amants for the effective interests of the alterities.

Roberto Marchesini (Bologna, 1959) is an ltalian philosopher, cognitive
ethologist and postumanist. He began working with a tétestigation on
intensive farmingQltre il muro(Muzzio 1997), thenith the textPosthuman.
Verso nuovi modelli di esisten£2002) he became one of the most prominent
Italian philosophers. A worldwide exponent of zooanthropology, he performed
projects of applied zooanthropology funded by the Italian Ministry of Health,
and coordinated research on the relational/dialogic value of animals in our
society. He has taught courses of zooanthropology, animal welfare and
cognitive ethology in several Italian universities, and gave speeches in various
international academic institions. A prominent figure in the international
cognitive ethology community, helping the overcoming of classic ethological
and behaviorist approaches, he founded the cogritdbaanthropological
approach in canine education and pedagogy and he is thetaliretSIUA, the
School of Humafnimal Interaction, based in Bologna. He is author of more
than a hundred scientific publications on referred journals and books.
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BACK TO THE EIGHTIES
Past, imitation, nostalgia, revival

Gabriele Marino
University of Turin (ltaly)
gaber.en@libero.it; http://www.gabrielemarino.it/

Architextuality and diachronic intertextuality represent the primary form of
maintenance and development for cultural phenomena. With postmodernism,
these mechanisms have been emphasizedsgstématically employed as a
means of artistic creation in a metalinguistic and-sdléxive sense, making

past an increasing presence and -a themati ze
browo phenomena have been resedlgnti zed, ref
revalued (comics,-movi es, trash TVé). The Noughties h
of a pervasive addiction of popul ar cul tu
Airetromani ao), with tipeesestnfi odt inemo fiom ms

beyond traditional styligt revival, such as celebrations (tours, reprints, deluxe
editions), coming backs and reunions, which have been so generalized and
socioculturally transversal to become, paradoxically, ejl@fming.

AiHaunt ol ogyo (Derrida), tthieentifiph ars t | y presen
aesthetics which sonically renders these ideas of memories and nostalgia. A

Ainever endingo (Ciofalo) cultural/ musical roe
dominating, decreasing its incidence only wt

Key-words: 1980s; hauntology, resemantization, retromania, revival
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Gabriele Marino (1985) is a PhD candidate in semiotics at the University of

Turin (ltaly), working on a project on th
dubstep as a case study, underdne&lance of Guido Ferraro. He graduated in

Communication studies in Palermo with Ivano Cavallini, defending a thesis on

the reviews of imaginary records in rock journalism (BA, 2008), then published

as fABritney canta Mansonings Mankohand capol av
ot her masterpieceso, 2011) , and a thesis
interested in sociosemiotics, popular music studies and music criticism; his

writings concern improvisation, genres, intertextuality, electronic music and

semiotics ofmusic. He is editor of the online music magaZeatireascoltare

(since 2009) and of the online journal of music studieslitica (since 2014).
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MEDIALINATION: USING SEMIOTIC TOOLS
IN ANALYSING NATION -CONSTRUCTING
PRACTICES IN BELARUS

Yuliya Marinavichene
European Humanities University
julia.martinavichene@ehu.lt

After the collapse of the USSR the Belarusians entered a brand new era of
independence experiencing a profound lack of sense of national collective
identity. Identitybuilding was dested to become a conscious political act, and

a certain way of speaking about Belarusians as an independent distinctive nation
should have been established. After President Lukashenko came into power in
1994, the process of discursive identityilding for Belarusians began. The
logic of differentiation was literally copied from the Soviet times and the Cold
War rhetorics when "the West" was narrated as a foe, coercive and deeply
sinful. However, in this case the semiosphere of Belarusians could have merged
with a more general semiosphere of the {Bmtiet people. In order to
introduce a more internally significant nationalistic discourse and actualize the
point of shared identification public service advertising was employed. The
paper aims at working oatsemiotic methodology of analyzing the processes of
constituting Belarusian nation through the discourse of PSA and its particular
outcomes. In this context social semiotics is seen as an incisive lens providing a
crucial insight into the kind of commupithe Belarusian people are exposed to.

Key-words: social semiotics, national community, public service advertising

Yuliya Martinavichene is a lecturer and PhD candidate at the European
Humanities University. Having obtained MA in Visual and Culturaldi&si

with a particular focus on visual semiotics, she has been teaching semiotics and
the theory of advertising at the Department of Media (EHU) for 5 years. Her
main research interests include public service advertising, visual social
semiotics, and the hilosophy of community. Her PhD thesis aims at
problematizing the concept of community in a (post)modern national context,
which is often retranslated into the idea of "the people", a construction of
which, as E. Laclau (2005) puts it, is one of the mostial operations of
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politics. The dissertation employs an interdisciplinary optics combining the
insights from political philosophy with the instruments of semiotic and
discourse analysis in its empirical part.
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FROM CRISISTO KRISIS T
A MANIFESTO FO R NUMANITIES

Prof. Dario Martinelli, PhD
International Semiotics Instityt&€aunas University of Technology
dario.martinelli@ktu.lt; dariomartinelli.eu

The humanities are currently facing a complex crisis that involves their impact
on, and role within, aciety; their popularity among students and scholars; and
ultimately their identity as producers and promoters of knowledge. The main
cause of the crisis has been identified in the modern western world, with its
primarily-economic changes and the estalfisht of new priorities, fully
including the increasing (and seemingly threatening for humanities)-socio
cultural relevance of technologies. Such discussion has produced many reasons
why humani sts should fiblame the esystemo, but
themselves. The presentation intends to combine both aspects, in the conviction
that a thorough seffritical assessment of the situation is of the utmost
necessity. The result is a formulation of a "manifesto” of goals that humanities
should rethink angbursue, in order to relocate themselves in the society, and
recover the centrality lost in the last few decades.

Key-words: numanities, technophobia, appropriate technologies, society
cd

ALEFTO AND ARI GHTO AS CULTURAL MOD
POPULAR MUSIC

Prof. Dario Martinelli, PhD
International Semiotics Institut&aunas University of Technology
dario.martinelli@ktu.lt; dariomartinelli.eu

Did ideologies die after all? Some time after the fall of the Berlin wall, an
Italian comies t r i p artist mate k'dedd idediogies"chy i ch ® of
portraying two gentlemen meeting in a street and greeting each other with the
sentence "ldeologies are dead!" rather than "Good morning!". This type of
discourse, particularly fuelled by pestodernism, was dominant in the last 20
years. Within popular music, the status of politic&lymmitted songs and
songwriters also seemed to disappear in a melting pot of neutrality,
disengagement and most of all- programbased (as opposed to ideolegy
based) politics. This presentation imis to present ideological commitment as

a vivid process within/through the various phenomena related to popular music
(individual acts, entire genres, etc.), particularly emphasizing the infamous
left/right distinction as a still very lively one. Despéevisible crisis at the level
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of "political action", ideologies (even in their clearest connotations) were never
"dead" as cultural models, and their vitality is constantly tangible throughout
the whole popular music history, last 20 years included.

Thisppper is part of the project AMusic an
Songs and Lithuanian Singing R&Wplutiono,
from the Research Council of Lithuania.

Key-words: popular music, politics, left, right, protest songs
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THE STRANGE CASE OF DR. HUMAN
AND MR. ANIMAL
Anthrozoomorphic hybridism in cinema

Prof. Dario Martinelli, PhD
International Semiotics Institute
Kaunas University of Technology
dario.martinelli@ktu.lt; dariomartinelli.eu

One of the recurrent motivés the use of nouman animals in fiction is their

confrontation (often opposition) with the human characters. Especially when

cast in an antagonist/villain position, the imaginary animal is depicted in terms

of basi c ifocorp paots ilte foentoeiftahemaaity asdlcH. The

confrontation becomes an opportunity to establish clear boundaries between,

among other things, instinct and reason, violence anevimbence, wilderness

and civilization, etc., and it is brought to a deeper, existetgigel when

humanity and animality eexist in a single character, that is, when the

imaginary animal is partly human and partly something else. This is the case of

what we may refer to as fAanthrozoomorphi
partly human prtly not, or first human and then not (or vice versa), which

represent an important form of characterization of humantitge(or its
loss/achievement)The present paper aims to discuss the definition and the
characteristics of siant mr oczionoenmoar,p hwict hh ye r
focus on the case of the King Kong franchise (original, sequels, remakes and
exploitations).

Key-words: cinema, hybridism, humaanimal relationship, King Kong

Prof. Dr. Dario Martinelli (1974) is Director of the Internanal Semiotics
Institute, Professor at Kaunas University of Technology, and Adjunct Professor
at the Universities of Helsinki and of Lapland. He published 7 monographs and
more than a hundred among edited collections, studies and scientific articles.
His most recent monographs includgghts, Camera, Barki Representation,
semiotics and ideology of non human animals in cinéfezhnologija, 2014),
Authenticity, Performance and Other Doulldged Words(Acta Semiotica
Fennica, 2011)A Critical Companionto Zoosemiotic§Springer, 2010),0f
Birds, Whales and Other Musiciafigniversity of Scranton Press, 2009).
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In 2006, he was knighted by the Italian Republic for his contribution to
Italian culture. He is also the youngest winner of the Oscar Parland Ruize
Prominent Semioticians, awarded by Helsinki University (2004).
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COMMUNICATION OF CULTURES
BY MEANS OF LOCALISATION

Dr . Dainora Maumevi |l iena
Kaunas University of Technology
dainora.maumeviciene@ktu.lt; http://ktu.edu/shmmf/

Culture and crossultural communication have become a topical area in the
context of translation and localisation studies and has received enhanced levels
of interest from both academics and practising professionals of localisation
industry. Culture, as a multifaceted phemoron and concept, might be referred

to and explored by means of approaching values, traditions, beliefs, attitudes,
behavioural patterns and communication skills possessed by its members. The
ability to communicate effectively has become of paramount ifapoe and

one of the key terms in the context of localisation that might be briefly defined
as a process of modifying a product to fit linguistics, cultural and legal
requirements of the target market. Addressing the significance of the issue of
communicabn, the article focuses on the immediate communication of cultures
as the factor that is critical to the successful implementation of the project of
localisation. It is obvious that big and major nations and languages influence
small nations and minor lgonages; therefore it becomes interesting to
investigate and describe how cultures interact with each and how they change
each other when software (a particular product) is Lithuanised and modified to
the needs of the Lithuanian market.

Key-words: commungation, cultures, localisation, Lithuanisation

Dr . Dainora Maumeviliend works at Kaunas U
Faculty of Social Sciences, Arts and Humanities and teaches subjects that are

related to translation technologies, translation and interpreting and software

localisation. Her researchnterests fall into the scope of translation and

software localisation. In addition to teaching at the University, D.

Maumeviliend is also a practicing interprete
cd
TOWARD A SEMIOTIC -NARRATIVE -LINGUISTIC
GESTURE
Cleisson Mo

UFBA/CAPES Foundation, Ministry of Education of Brazil, Brasilia
cdcmelo@ufba.br; http://www.sonmelo.com

The musical concept of musical gesture has many approaches, but as an indexed
agent of communication, indeed, it has not been thoroughly expDedithing
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musical gesture is not an easy job. But in the same way of narrative, semiotics
and linguistic approaches, it can be useful as an analytical tool to understand the

compositive ideology through a cultural €
anaticulation of the continuumd (Wishart
is fluido (Kuhl 2001: 123), this paper a

musical gesture, linguistics and semiotics into the linearity of music, pointing
towards gesture as an ionant event in the musical narrative, especially to
explore the mechanics of composition and expression in the work of several key
composers of the "dance" genre, in relation to those Brazilian national and
nationalist creative features emerging from thmrticular creative processes
which allow to identify culturamusical signs in the Brazilian orchestral music.

Key-words: musical gesture; semiotics; linguistics; musical narrative

Cleisson Melo (1972) is a composer, bassist and studied music &etleeal
University of Bahia. In 2011, he was an Adjunct Professor at the Department of
Composition and Musical Literaturélis research focuses on the Brazilian
Orchestral dancéased concert music in 188945, an era that coincides with

the rise of Bratian musical nationalism, its influences, technical aspects of
orchestration, and compositive ideologies using musical semiotics. He has
participated of some important congresses about composition, musicology and
musical analysis. As a musical performerelM has recorded more than 40

CD6s, producing some of them. He was the

session of the world famous percussion gI

hist-ria drasltdteiaaafmo30 m¥isicaso, relea
cd

SYMBOLIZING ICONIC INDEXES
A view on the emergence of music

Alessandro Miani
Aarhus University
ale.miani@yahoo.it

The most recognized feature of music is the capacity to arouse emotions in

listeners: are such emotions inherent to music (indexesedhay evoked by

resemblance to an analogous emotional expression (icons)? | will argue that

human music, as emotional conveyor, owes its uniqueness to the human ability

to manage absent referents and that such communication, being culturally
transmitted, passes through a reduction of structural complexity (i.e.,
symbolization) shifting the locus of information from the sign to the user

community. Musical expression of emotion is thus an imitation of an absent

emotion, which, in artistic fruition, can bederstood by the recursive thought

Al (musician) want you (l'istener) t o k n
pantomimingan expression of emotion wuniversall
Opposed to the unintentional human vocal prosody and great ape vocalizations,

musical iconic indexes are intentional, at the basis of which genetics,
neuroplasticity and other different human cognitive capacities may have played

a crucial role to push human emotional indexes beyond the here and now.
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Key-words: origin of music, compaitive phylogeny, social cognition, musical
signs, music cognition

Alessandro Miani is a student in Cognitive Semiotics at the Aarhus University.
His main research interest concerns the structural relationship between
semantics and syntax in music and laage from a cognitive point of view. He
completed his undergraduate studies in Udine (Dams, musicology) followed by
a MA in Communication Sciences in Modena e Reggio Emilia. Under Prof.
Stefano Calabrese's supervision, he developed a structural framework f
musical linguistics on which has been designed a Hjelmslevian sign for music.
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BEING-MEDIATED IN (EXISTENTIAL) SEMIOTICS,
BUDDHI SM AND AWEAK THOUGHTO

Ram nas Motiekaitis, Ph.D.
Vilnius University
Lithuanian Academy of Music and Theatre
ramunas_mogkaitis@hotmail.com

In semiotic structures particular identity because of being mediated by other

identities has no substance. In this aspect, semiotic metaphysics is close to

Buddhi smés postul ates of codependent origin
et i ty; also with twentieth century philosop
(Vattimo). In this presentation | shall discuss common aspects between these

philosophical paradigms and their appropriate definitions of transcendence.

Especially | would like to ensider the phenomenon eferpresentsynchronic

transcendence.e. continuous beingiediated which functions as existential
conditiosinequanoand whi ch makes the existential sut

Key-words: Buddhism, existential semiotics, philo$gyptranscendence

Raminas Motiekaitis studied composition and
Norwegian academies of music. He completed his PhD at the University of

Helsinki (2011). During20082010, with the support of Japanese ministry of

education, Motiekaitis worked asrasearcher in Tokyo Musashino Academy of

Music. During 20122014, with the support of Canon foundation in Europe, he

continued research at Nanzan Institute for Religion and Culture in Nagoya,

Japan.Currently Motiekaitis teaches Japanese philosophy aivéltuniversity

and aesthetics at the Lithuanian Academy of Music and Theatre. Research

interests: semiotic theory of culture and philosophy, metaphysics of Buddhism,

philosophy of the twentieth century, Japanese aesthetics and its contexts.

cd

-02-



MUSIC PERFORMER AS
A POLYFUNCTIONAL FIGURE
A socio-semiotic investigation

Li na NaMarticekiai t a
Lithuanian Academy of Music and Theatre
lina.martinelli@Imta.lt; http://linamartinelli.wordpress.com/

The paper seeks to investigate the musicalfural and social functions
attributed to classical music performers, and to ground the importance of
polyfunctionality to the modern performer
the musical performé& work and the functions attributed to them the
nowaday8éculture (from intellectual artistic researchers to entrepreneurs of their
own activity, from music pedagogues to mystified stage stars, etc.), as well as
the features, both personal and professional, necessary for performing these
functions,shall be analyzed and discussed. Such issues as diverse activities of
music performers and their modern discourses; the various media in which the
polyfunctionality of a psigniiyogpmaeticesi s mani f
in various social and cultak circumstanceare tackled in the present research.
From the methodological point of view, the core of the anab@isists of the
tools borrowed from musicology, semiotics and cultural studies.

This paper is part of t haltyipMusigakct HAPer f
Cul tural and Soci al Pr oc €©%5R2@3)fgmtfeunded by
Research Council of Lithuania.

Key-words: musi cal performance art, perfor mer
figure, social musicology, semiotics

Lina Navickai -8ar ti nel | i is a lecturer and Head
Office at the Lithuanian Academy of Music and Theatre, as well as a doctoral

researcher at Helsinki University (Finland). She has edited aneédied

several academic collections, and has baemember of research projects in

Finland and Lithuania. She has presented numerous papers at seminars and
conferences in various European countries, and published scientific articles at
international journals and collections of articles. Her bodk Suite d

Conversations: 32 Interviews and Essays on the Art of Music Performance
(Vilnius, 2010) was awar ded the Lithua
Narbutiend Prize for innovative research
work focuses on various aspects of the music performance phenomenon, mainly
approached from a semiotic perspecti&he is a founder and coordinator of

LMTA Headquarters of Artistic Research and Performance Studies (HARPS).
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THE SEMIOTIC DIALOGUES
OF THE POPULAR SONG

Prof. Keith Negus
Goldsmiths, University of London
K.Negus@gold.ac.uk; http://www.gold.ac/olusic/staff/negus/

Although copyright law formally rewards individual creators, popular songs are

constituted within semiotic chains of meaning from which song structures arise

and meaningful narratives are communicated and interpreted. Drawing on

Phiip Taggds emphasi s gehtiortships besveemimosical c i nt er
signifiers, | will outline an approach to the semiotics of the song as a networked

and collective process in which the signifying practices of identifiable

songwriters, located at diffeme points in time and across space, are one voice

(albeit with authorial weight) engaged in an intersubjective dialogue. As

songwriting practice and acts of interpretation are embedded within semiotic

chains linking songs to other songs, | will argue fhaggian music semiotics

allows us to analyse how popular songs participate in the wider cultural

dialogues through which human understanding, knowledge and experience is
narrated. Combining a musicological semi ot i
narratology the paper explores how songs are produced and perceived within

grids of semiotics chains and networked social encounters as they contribute to

fictions and histories that are both personal and collective.

Key-words: music semiotics, narrative, poputang

Keith Negus, Professor of Musicology, Goldsmiths, University of London,

taught at the Universities of Leicester and Puerto Rico before moving to

Goldsmiths. His books includ&roducing Po§1992),Popular Music in Theory

(1996), Music Genres and Coopate Cultureg1999), andBob Dylan (2008).

He was part of the Open University team that researched and \uiteg

Cultural Studies: The Sony Walkman Sto(§996) and contributor to

Production of Culture/ Cultures of Productiofl997). He is currently

resear ching 6Digitisation and t he Politics
Cultured with John Street and Adam Behr. He
researching and writing about songwriting. He is a member of the Editorial

Group ofPopular Music(Cambridge UWiversity Press) and was Coordinating

Editor between 2001 and 2013. He isdicector of Goldsmiths Popular Music

Research Unit and convenor of the MA Music (Popular Music Research).

cd
BODY AS A SIGN SYSTEM
Somatic expressions in Finnish and in Swedish

Mira Nyholm
University of Helsinki
mira.nyholm@helsinki.fituhat.halvi.helsinki.fi/portal/en/person/minyholm

Somatic expressions (idioms, phrases, metaphors, and collocations which refer
to body parts) are common in all cultures and languages. Howtbesr,are
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often difficult to translate because the ontologies and serreutititive ideas
behind them may differ from one language to another. Also, phrases may, in
general, be in different stages of development and therefore, more or less
transparent ormaque. How meanings evolve, becomes visible in how phrases
develop from the concrete towards the abstract. In my presentation, | will
discuss how the semiosis, the act of signification, is manifested in some Finnish
somatic phrases and their counterpaaigularly in Swedish, but also in other
Scandinavian languages. What do somatic phrases reveal about thoughts,
emotions, history, values, traditions, and conventions in respective cultures?
Furthermore, the aim is to discuss the wide range of autheatiatie
expressions and how Finnish somatic phrases appear in fiction translated into
Swedish. By means of contrastive analysis of somatic phrases, | interpret
linguistic and cultural signs in the mental landscape of respective cultures.

Key-words: phrasetmgy, translation, semiotics, cognition, etymology

The author is a PhD student at the University of Helsinki, Faculty of Arts,
Department of Finnish, Finrtlgrian and Scandinavian Studies.
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A CO-EVOLVED CONTINUUM OF LANGUAGE,
CULTURE, AND COGNITION
Prospects of interdisciplinary research

Jonas N°Il | e
Aarhus Universitet
Jonas.noelle@live.de

This paper stresses the importance of a strorgvotution of language, culture

and cognition. | herefore will contrast contemporary accounts of language
evolution that put emphasis on different aspects. Biolinguistics regards
language as a discontinuous accomplishment of genetic evolution that led to
emergence of a universal language module (Univers&r a mmar or a

instincto). I'n contrast evolutionary

language evolution. | will show that data from experimental robotics applying
usagebased and construction approaches from cognitive linguistics support
theories of rapid cultural evolution via selfganization and selection. Together
with comparative crosknguistic data i showing a high variance in
grammatical and conceptual categorizationativist and universal models are
challenged. Biological evolign, as will be shown, is only one factor along with
cultural and soci@cological processes shaping language. | furthermore suggest
that ecological correlations to certain cognitive categorization strategies should
be taken into account in this model of haghly coevolved continuum.
Abandoning a modular view and integrating data from comparative anthropo
linguistic fieldwork, agenbased simulations as well as research in genetics and
cognitive science will open up new vistas on how our unique langualgg ab
emerged, is represented in our mind and will further be shaped.

Key-words: language evolution, cognitive linguistics, culturalemlution
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Jonas Nel | e i s currently enrol |l ed in t he
Semiotics at Aarhus University in Deark. He received his Bachelor in
Culture and Technology/Language and Communication from the Technical
University in Berlin where he has worked as a student assistant at the
Department for General Linguistics from 202013. His main interest is
language & a window to the mind and thus included (newmgnitive
psychology in his interdisciplinary studies, which finally led to an experimental
thesis in cognitive linguistics exploring the domain of spatial cognition. Besides
space, he generally focuses anglistic conceptualizations, how they vary
culturally and how they have evolved in human populations throughout
intersubjective interactions with one another as well as the samMpgical
environment at hand.
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THE HUMANISTIC APPROACH TO THE
PERSONALITY OF A LEARNER
IN THE METHODOLOGY OF
SECOND LANGUAGE LEARNING

Mgr Katarzyna Maria Nosidlak
Adam Mickiewicz University, PoznaG,
knosidlak@gmail.com

This paper departs from the humanistic psychology which views people as
creative beings with tleinherent drives towards sedctualization, assuming

that the realization of their potential is connected with the pursuit of knowledge.
Such an intrinsic development is also realized through foreign language
learning, where each educator is expectemha&e appropriate judgments about
affective qualities of his or her students and to adjust the methods of teaching to
different personalities, making the learning process as effective as possible.
Applied linguists have rejected the behavioral picture opeasonal self
realizing that its traits may be linked to the (lack of) success in second language

F

acquisition. Al t hough the | earnersd persona

directly, it has some influence on their performance, especially motivation.
Humanistic approach to English Language Teaching shifts its focus from
instruction to acquisition arguing that the task of teachers is to facilitate the
process of education of their students who are dissimilar while taking into
account their differentian. Thus, the aim of this paper is to show how
different methodologies try to fit the teaching process to the needs of students
with various personality traits, for example, the level of-setisciousness,
inhibition or anxiety.

Key-words: personality faits, individualization of teaching, individual learner
differences

Katarzyna Maria Nosidlak (b. 1986) is currently a Ph.D. student at the Adam

Mickiewicz University inP o z n a . She studied English phil

her BA and MA from the Pedagogical University of Krakow. She chose teaching
specialization and both her theses dealt with the topic of vocabulary teaching
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and learning. Apart from vocabulary, her professib interests include the
issues of intercultural communication and identity formation in L2 learning.
When it come to the practical application of her methodological knowledge, she

shared her passion for English With her ¢
School in MySlenice, Pol and, i2002ere she w
Before that, she had worked as an English teacher at John Paul Il Junior High
School i n  Myp®&1) and atthe Coflegedot Bconomy, Tourism and
Social Sciences in Kielce@20 2011).

cd

MUSICAL NARRATIVE IN

REPRESENTI NG AHI ROSHI MAO

A case study of Erkki Aalto
second symphony fAHiroshi mao

Dr. Yumi Notohara
Hiroshima University
yuminotosumi@gmail.com

Hiroshima, the Atomic bombed city, has been a subject fanymmportant

musical works. Over the last six decades, this subject has been tackled by not

only Japanese composers such as Masao Ohki, lkuma Dan and Toshio
Hosokawa, but also neFapanese composers suchkasysztof Penderecki

Luigi Nono, and SiegfriedBehrend. Reportedly, no less than five hundred

pieces have been composed during half a century from 1945 to 1995. However,

few scholars have examined in detail the particular musical expressions for

AHIi roshimad in musical resesokdructuresWiatat ar e t
represent Hiroshima? Are there any common idioms or styles? Up to now

these questions have not been treated in any methodical way.

The aim of this paper is to show how AHi
work focusing onthe Finnish composer Errki Aaltonen (1990 ) 6s second
symphony f@AHiroshi mao. Composed and first
the atomic bomb was dropped in Hiroshima, this symphony is historically
significant aghe first instrumental musiepresentip fiHi r os hi ma. o Thi s
di scusses the musical narrative in this w

Key-words: Musical narrative, musical representation, Hiroshima, atomic omb,
Erkki Aaltonen

Earned her PhD at Hiroshima University in 2003, YiNntohara has produced
various achievements as a musicologist, producer and concert reviewer. As a

musicol ogi st, she has received the Hirosh
Prize in 2011 under the researchn title of
Aal tonend6s Second Symphony O6Hiroshi mado, z
Foundation in Europe 2013 Research Fello
Musi cal Expression and Reception of AHI T
Europe: Focusi ng Symphalintyo meHn & so sShe cnoandd .
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THE THEME OF THE SEA IN THE WORKS OF
LI URLI ONI' S A N{BOHRSAKDY K'Y

Yumiko Nunokawa
Kaunas University of Technology
nunocchi@gmail.com

The sea was a source of inspiratfon many composers in the 19th and 20th
centuries. Mi k a | donis €873 %lh) used the sea assa L i ur
theme in different art works: prose, poetry,
Seao (1908), a cycle of piano pieces, and
(1907). Similarly, RimskyKorsakov (18441908) composed a tone g

ASadkoodo in 186 7-cebtaybad abouna dingesailorlahd h

developed itint@noperain 1897 Li url i oni s and his wife Sofi
on an oper a fiJiratadao in 19009. The oper a
myt hological rl ekgpesntdy t i $10r aatbdo uit the Queen of

Following RimskyKor sak ovdobki exlaimphies used the octat ol
depict the scenes of the sea. Moreover, they tried to realizévVégmerian

concept of iGesamt kunst wer kdoeffectiteh e synt hesi
expression of folk legersd This paper examines the influence from Russian

composers and artists on Liurlionisd music,
the mythological perspective, the tales which were adopted to their operas will

be analyse on the text level and also, the motifs which octatonic scales were

appeareavill be considered by a semiotic approach.

Key-words: Gesamtkunstwerloctatonic,L i u r | i o n-KossakoviRapeares k y

Yumiko Ninokawais a graduate of Goldsmiths College, Unsigy of London

with a Master of Music Degree (MMus). Currently, she is a doctoral student in

Musicology at Kaunas University of Technology. Her articles on Serge

Prokofiev appeared in Three Oranges Journal (No. 15 and 24) of the Serge

Prokofiev Foundatiorin 2008 and 2012. In 2010 and 2011, she was invited to
Liurlionis Conference in Druskininkai and g
Japano. She coordinated and contributed for
Piano Music (URTEXT) 0 aseYamdha MusibMediddar i us Kul i
2011) . She also contriPlaitnedcranlLauot]l cbei 51Ce
Synthesis of the Arts in FmeSi ~cl e Europe: from the Vi e
Japoni smeo for t he b ® dMkaloj@st Komsfargitgga w Wy s pi a Es
Li url i onihboringTohultuidse the Borderlines of Arts, (Krakow,

2013) . Her recent interests are on Liurlio
Synthesis of the ArtsinFileSi ~ cl e Europe, and Japoni s me.
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EMOTION AS SIGN OF SELF IN THE WORLD
Pragmatist concejain of emotion and its potential ramifications
for research in music and the humanities

University lecturer, docent Juha Ojala
University of Oulu
juha.ojala@oulu.fi

Going beyond the rationdlomo sapiensemotions are a recognized field of

inquiry today. Yet their ontology and consequently epistemology deserve
ongoing analysis. Peirce discussed emotio
1.250), excitation, due to a relation be
hypot hetic i nf er @nonsédardefof the ndtiores 4f3ubject, De s cr
environment, community, situation, predication, feeling, action, meaning, and

the sign. Building on especially John Dewey and Antonio Damasio Pentti
M22attanen (2012) describes emsngi ons as t
between perceived, hypothetical situations involving subject and her existence.

This paper examines Peirce, Dewey and M22a
the viewpoint of naturalist pragmatism and Peircean semiotics, and considers

the ramificationf the pragmatist notion of emotion for music research and the

humanities. Emotion is a fundamental mechanism of human signification, and

core of human existence. Consequently, in social practices relying en non

arbitrary communication, e.g. music and danit is possible to reach the

fundamental mechanisms of signification by tapping into the subjectively

engaging hypothetical situations by means of sound and movement. Hence, the

ways through which music and the arts may evoke emotions, come out not as

mystical, but logical.

Key-words: Pragmatism, emotion, self, hypothesis, tool

Juha Ojala, Ph.D. in musicology (University of Helsinki) and docent of music
education research (University of Oulu, Finland) has pursued research on
Peircean semiotics, philophy of mind, musical composition process, and,
among others, music technology and music education. He teaches at the
University of Oulu, and supervises theses from bachelor to doctoral levels. He
is the editor of the scholarly journaWusiikki, published B the Finnish
Musicological Society. He is also known to play the keyboard and to compose
from time to time.

cd
ARTIFACTS IN SOCIOGENESIS AND COGNITION

The cognition of facgo-face interactions in cultural practices
involving artifacts inperi-personakpace

Juan Olvido Perea Garc?2a
Aarhus Universitetjuan.olvido@gmail.com

I intend to shed light on which sociogenetic mechanisms might be involved in a
certain kind of cultural practice involving fateface interactions and cultural
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artifacts at a pefpersonal distance. By discussing concrete cultural practices
(i.e. groupconsumption of marijuana, mate drinking) from a cognitive
perspective, my aim is to discuss the ecological and naturally human constraints
that might play a role in the origin andopagation of collective cultural
practices in which joint attention on an artifact is involved.

A range of neurological data from studies on human interaction as well as
linguistic data collected in surveys will be presented to suggest the nature of the
social interactions at hand, and the interplay between the different elements
(individual, artifact, cultural) involved. Special attention will be paid to the
social mechanisms that allow for the spread of these cultural practices, whether
these might be ésnsivereferential (explicit), or intersubjective, relying on
joint attention and joint activity (implicit).

Key-words: cognition, faceto-face interactions, sociogenesis, joint attention,
artifacts

Juan Olvido received his BA degree in English Philplog( Fi | ol og2a |1 ngl esa
from the University of M8laga in 2012. He s
the University of Edinburgh, where he studied cognitive and diachronic

linguistics, together with metaphysics of mind. He was subsequently appointed

as a rsearch assistant at t he University of
bibliographical bases of a project that aimed to produce and commercialize an

automated tool of sentiment analysis in text. One of his main interests is

prejudice as a cognitive and social phenow, especially in relation to drugs

and their conception in society. He is currently an MA student on Cognitive

Semiotics at the University of Aarhus.
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A 1980s SHIFT
Socialimaginary angbolitics in Italianpopularmusic

Errico Pavese

Universit”®™ di Genova
erricopavese@hotmail.com

Since the late 1970s and early 1980s, Italy was marked by an official
reorganization and reconceptualization of the whole institutional, economic and

social field. This f71980s shiftodo was inextr,]|
fiengagement 0 t hat characterized t he pol i ti
previous decadedn lItalian studies the events are usually to be placed into a

vacuous category of #fAriflussod (fArefluxd, p
This view tends to hide the actual processes that are involved in this turning

point: a deep, r atiivfeiresdd i pd| iamide sfisand habit
ffavoi dance of t he engagement o and that i s
fiberl usconi smoo, a new politics that cannot

industry, technological innovations and broadcasting. The pajlepravide

some interpretative and analytical tools from social sciences and humanities in
order to describe and properly comprehend how popular music works in
comparison to contemporary Anghamerican production and in relation to the
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Ainew chaktbkbngkogyot 1980s in Italy are cr
exhibit a connection between technological innovations and social imaginary

that starts on the late 1970s but are crucial to comprehend (and possibly rethink)

the position of humanities and artscimntemporary society.

Key-words: Italy, popular musicfi r i f JfiuBsrslouds coni smood, soci al

Errico Pavese (Verona, 1977) studied Sociology at the University of Trento
with Luigi Del Grosso Destreri and classical guitar at the Conservatory of
Ver ona. I'n 2007 he received a Ph. D. in ASc
at the University of Trento, with a dissertation about the idiolect of Fabrizio De

Andr® and the concept of style in popular
degree and mentiowi t h a t hesis about the guitards
Ambrosini. Since 2005 heds a Lecturer of

University of Genoa.
cd

POLITICAL SIGNIFICANCE IN THE
MUSICAL WORK OF MANOWAR
A semiotic analysis of 6The Fi

Paolo Ribaldini
University of Helsinki; Metropolia University of Applied Sciences
paolo.ribaldini@helsinki.fi

The object of the paper is the musipabduction of Manowar, a heavy metal
band from the United States. The study aims to show how the music of
Manowar has a high political and social relevance, especially within the recent
history and cultural perspective of the USA.

Firstly, | present a genr a | overview on the bandds 1
topics, stage imagery, fan behavior, and so forth. Secondly, | focus on the
semiotic analysis of the song 6The Fight
album Warriors of the World(2002), through the paogar music semiotics
categories given by Stefani and DragoUna Strategia di Pace: la Difesa
Popolare Nonviolent#1993).

As a result, | point out how the music of Manowar conveys a twofold
message. From one point of omglyeelated 6 The Fi g
to the Twin Towers attack on 9/11/2001, and Manowar invite all their fans to
fight against those who want to take their freedom away. On the other hand, the
music of Manowar iis also a O6battle hymnod
life, to which one must not surrender, but rather find the necessary strength to
live a life full of experiences and courage.

Key-words: Manowar 9/11, StefaniDragq heavy metal musjc music
semiotics

| completed both Bachelor (2008) and Master's Degree (2id1Bhilosophy at

the University of Verona (ltaly). In 2011 | also achieved a Master of Arts in
Violin at Mantova Conservatory (ltaly).
University of Helsinki (Faculty of Arts) and at Metropolia University of Applied
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Sciences (Pop/Jazz Music Degree). My research work primarily deals with

music philosophical perspectives on heavy metal music. Nevertheless, the range

of my academic interests varies through philosophy and music in geneak.

part in international conferec es as speaker (Edinburgh | CMS
2013) and as audi t orInfeinational Conferencenog 6s Col | ege
Philosophy of Music 2013).

cd

RETHINKING DANCE THEORY
THROUGH SEMIOTICS

Henrique Rochelle
Universidade Estadual de CampiieS8« o Paul o, Br asi |
henrique.hrm@hotmail.comyww.daquartaparede.wordpress.com

The field of dance theory has been scarcely developed, mainly for the
diffi culties of organizing structures around this art presented primarily without
words, which were the starter point for theater analysis. Where linguistics fails
to provide a method and discipline, semiotics offers a system of approach that is
capable of deliering both notions and examples to feed dance theory and
anal ysis. Through Periceds typification of
Energetic and Logical, for instance, it is possible to organize the different forms
of access audiences have to the contematssmitted by dance, which greatly
prefer nomsymbolic constructions, thus making the approach to the
interpretation through oral language harder and many times fruitless. Advancing
Dance Theory through Semiotics is an enterprise very little diffusedt &

also one that has offered many good provocations such as the characterization
of the dance sign as an Index through its corporal construction, and the
understanding of the mixgdrms of sources, channels and contents of dance as

a language.

Key-words: Dance Theorysemiotics linguistics dance language

Henrique Rochelle is a Doctoral Scholar at Universidade Estadual de

Campinas (BrxaziPlajul forom where he got his mast
Arts, and his bacheles.H@8ssearehgentereonthe Literary
understanding of dance as a language through semiotics. He has taught classes

on Dance History, organized and written for seminars and conferences in

Brazil and abroad, contributed to a virtual dance encyclopedia, and hedsedo

with multiple Brazilian dance companies as a theoretician and researcher, such

as S«o Paulo Companhia de Dan- a, Deborah Co
Paul o and Quasar Cia de Dan-a. He is the at
blog of Dance Theory, Critiand Historiography.
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CONTESTED NATURES: LESSONS FROM
ENVIRONMENT AND HUMAN HEALTH

John Tredinnick Rowe, DTim Taylor
The European Centre for Environment and Human Health
University of Exeter Medical School
J.rowe3@exeter.ac.ukwww.ecehh.org

The framing of natwal environments from the perspective of the researcher
must be coterminous with that of the health intervention service provider if the
research is going to translatable into meaningful action. Clayton Christensen has
outlined the difficulties of success$funnovation with organisation if the
language is not uniforrfChristensen 20)1This is a pressing issue for research

in the area of environmentand human health. As such this paper seeks to
critique the framing of the natural environment in the discourse on its ability to
facilitate human health and wédeing, from the actions, theoretical stand point
and historical traditions of medical sciencSemistructured interviews and
ethnographic work in health and wélking organisations are used to
investigate the gap between the framing by academics and practical application
of concepts of environmental human health. The findings show that thalnatu
environment is not utilised by service providers or consumed in the same
manner that it is framed by researchers. This is a result of historical processes
by which the tacit assumptions of medical (and other) science constructs what
the envidommemwmr dbhg to specific and esta
criteria.

Key-words: innovation, human health, environment, ecosemiotics

John TredinnickRowe is a final year PhD student at the University of Exeter

Medi cal School 6s E uonneeptarsd Hun@e Health.eHis f o r Envi
thesis examines the role of positional innovation of the natural environment in

the health and wellbeing sector (including health tourism). His supervisors are

Dr Tim Taylor of the University of Exeter Medical School and PRithard

Owen and John Bessant of the University of Exeter Business School. He has a
background in Environmental Resource Management &Agriculture. His

research interest includes health and weding service innovation, social

innovation, economic anthrofagy & Green Care. He is the euthor of The

Future of Europe: An Integrated Youth Approach by the European Free

Al l'i ance European Par | iiaThmeQenteMayritsBl ock 6s
Coppieters. He was born and raised in Cornwall, where he lives ofathiéy

farm growing local produce.
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ART AS MECHANISM OR/AND USTROIJSTVO

Silvi Salupere
University of Tartu
silvi.salupere@ut.ee

In the paper AThe Problem of Similarit
of the Struct ur ar Lothgnpnceptadcitea thagrt 8 @2) Ju
model of lifed. During next 30 years he elaborated and explained this thought in
different ways and by using different metalanguages. The focus of presentation

wi || be on two concepts: ghmbeth,hbatn i s mo  and
especially latter (for example in the same text we can find this term translated as
Aisystemo, ffarrangement o0, fimechani smo) ma k e
cannot realize that Lotman uses this term in the spirit of cybernetics and theory

of information, while translators mostly have tried to place it in the context of

s ome sort of machinery. However, since L
metaphorical and not exactly a shining example of terminological clarity,

drawing this distinction can be difficubtut it is possible and this distinction, as

| try to prove, is important to Lotman.

y of

Key-words: art, modeling, mechanism, Juri Lotman

Lecturer in the Department of Semiotics (Institute of Philosophy and Semiotics,
University of Tartu). Editor of SigBystems Studies, Tartu Semiotics Library
and Acta Semiotica Estica. Main interests: history of semiotics, semiotics
metalanguage, Juri Lotman's cultural semiotics.
Salupere, Silvi; Torop, Peeter (2013). On the beginnings of the semiotics of
culture in the light of the Theses of the Taftoscow Schoal In: Salupere,
Silvi; Torop, Peeter; Kull, Kalevi (eds.Beginnings of the semiotics of culture
Tartu: Tartu University Press, 18 7 ; ATartu Summer Schools of
the Time of Chlinee Bemibtioc Stodées: 8031 311 (2012);
ASemi ot i c s Sign SystentsiStedie®7&10289 (2011).
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THE CHURCH ORGANIST AS A
MULTIFACETED PROFESSION
Educational and social aspects

Egl & G&ouiileyntdd
Lithuanian Academy of Music and Theatre
egle.korys@gmail.com

The organist is one of the most deeply rooted musical professions in the history

of Europe as wel/l as the Christian Lithuani
profession encompasses a particularly wide spectrum of activity. Thehchu

organist is a performer, a teacher, a choir leader, a conductor, a vocal specialist,

an improviser, an expert of liturgics, and rather commonly also a composer. A

particularly significant factor of disseminating and establishing the traditions of
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organart is a specifically oriented system of educating professional organists,
i.e. its school. The aim of this paper is to research the functions and other
relevant issues pertaining to the contemporary multifaceted profession of the
organistandto reveal he priorities in the education of specialists of this musical
field. The analysis is performed by investigating archival docunzerts
carrying outempirical research of the current state of Lithuanian organists. In
addition, the paper setsouttorevdalet change of the organisté
the late 19 century to this day. The processes
multifunctionality have been analysed by applying a soaitural approach.

This paper is part of t habtyipMusigalect FAfAPerf
Cultural and Soci al Pr oc @©%R@3)gmtfeunded by
Research Council of Lithuania.

Key-words: multifunctionality of an organist, professional competence,
Lithuanian organ school

Egl & G&ouiilynwttd (b. 1971), a PhD in Humani
artistic director of the Centre for Culture, Vilnius University, lecturer at the

Lithuanian Academy of Music and Theatre (since 2011), member of the
Lithuani an c o nge@®2.rAfebfinishing hempiar(o studres at

t he M. K. Liurlionis Arts School in 1990,
the Lithuanian Academy of Music and Theatre in 2001, while in 2003 she was

granted a Licetiate degree in Arts. The authorofamogr aph #fALi thuani a
organ art: the end of the 19th centufyi r st hal f of the 20th ce
2012). She has also made presentations at research conferences and
contributed articles in the area of the art of the organ to academic publications.

The pincipal area of her research is the Lithuanian organ art.
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THE REAL, THE TRUE, THE IMAGINARY
Designingsocial change in dransmodermorld

Prof. Farouk Y. Seif, Ph.D.
Antioch University Seattle, Washington, USA
fseif@antioch.eduhttp://www.antiochseattle.edu/contacts/fargukeif-2/

Paradoxically, what & perceive is not reality itself but reality exposed to our
way of perceiving. We seem to have developed a tendency to experience reality
in manners that enable us to perceive more of what we value. Howeui,

reality in a transmodern world is a hypeality, where human beings are able to
cross the diaphanous boundaries amongehé thetrue, and theimaginary,
transforming what has been in existence by making new representations of that
which is yetto-come. Animating and leading meaningful soadhbnge while
simultaneously maintaining the resilience of continuity can be accomplished by
reframing our conventional perceptions of what is real, what is true, and what is
imaginary. Augmentinglesign thinking with cognitive semiotics transcends our
assimptions about the ephemeral phenomena of social reality and reveals the
hidden connection between factual information and imaginative interpretation.
The design process enhanced by semiotic interpretations bridge the gap between
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theoretical investigationand practical applications and, more significantly, it
develops our capacity to become effective agents of social change.

Key-words: hyperreality, transmodern world, humanities, social change

Farouk Y. Seif, Ph.D., is Professor Emeritus, Graduate Program Leadership

and Change at Antioch University Seattle, USA where he continues to teach
design for initiating and leading meaningful social/cultural change. He has
developed and taught courses and seminars on design thinking and social
change, and pultghed his work internationally. Prior to becoming an American
citizen, Prof. Seif was born and raised in Egypt with a Coptic background. He is
the founder and director of Isis Institute where he leads an intercultural
program in Egypt: Journey into the Dawof Time.He has contributed to
semiotic congresses since 1999 and currently serves as a member of the
Executive Board of Semiotic Society of America.
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THE ANALYSIS OF FILM TRAILERS FROM THE
MULTIMODAL PERSPECTIVE

Daiva Gidigkytéa; Daiva Tamul ai
Kaunas University of Technology,
daivajordan@gmail.com

Film trailers are a truly unique form of film advertising constructed on the basis
of specific narrative and promotional structures. Through adequate- mini
narratives they not only convey some twists of the plot in various films, but also
stress their respective genres and fulfil the role of the attention capturer. These
goals are achieved with theelp of certain visual, verbal, kinetic, musical and
graphic elements of film trailers. From the perspective of multimodality, these
elements are semiotic modes with a specific communicative potential. The
interplay of these semiotic modes produce a tarjetessage of a visual text.
Due to existing time limitations and multiple goals of film trailers, the interplay
of semiotic modes observed in these visual products is even more intensive,
salient and outspoken. Indeed, one can claim that the communipatartial

of different semiotic modes is exploited to its full extent in film trailers.

Key-words: film trailers, multimodality, semiotic modes

Daiva Gidigkyta is the lecturer of Engli sl
Languages and Intercultural Communication of Kaunas University of

Technology (Lithuania). She holds an MA in the English Language and Culture

(2004) and a BA in English Philology (200ft)m Vytautas Magnus University

in Lithuania. Currently Daiva Gidigkyta is
at Vilnius University (Lithuania). Her PhD research interests are concentrated

on audiovisual translation, with a particular focus on humoansiation.
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L UT OS GA WISPANUFNIK. RE -READING
HERITAGE OF POLISH CULTURE

Ewa SiemdajPhD.
Academy of Music in Krak-w
zbsiemda@cykr.edu.pl

Wi told Lut 0i494) wdkAndrzdj Padufing (1914991) are the

most outstanding representativesttee first generation of composers educated

in the independent Poland, the country whichfter the years of partitioris

had been reducing the disparities in relation to the rest of Europe, also in the

field of culture. As the graduates of the Warsawn&wvatoire, they both

debuted just before the World War |1, and
was then fascinated by the French sensuality, and Parufoyjkthe German

constructivism. In the new, aftevar reality of the country that had been
focefully Ainoculatedd by the socrealistic
the question of national and universal values in art was updated. This ideology

made a clear trace in the aesthetics of pieces written at the time by both
composers. It seems thitiis experience combined with the later choitda

1954 Panufnik emigrated to Engl dand, whi | e
might have shaped a different approach of both artists towards the national

heritage. This presentation has got two main olsjest to point out the typical

traits, common for the generation represented by both composers, such as: focus

on the internal search and building their own systems of the sound organisation;

and to define the attitude of the composers towards their ¢peritéhe typical

features will be exemplified by the symphony works as the most representative
domain within both composersd output.

Key-words: generation, national heritage, symphony

Ewa Siemdaj Ph.D, music theorist, Assistant Professor at the Departroé
Composition, Interpretation And Musical Educat@inthe Academy of Music in

Kr ak - w-Deanvaf the Department. Her research is focused on Polish
contemporary music in the context of culture (especially on the work of Andrzej
Panufnik), history antheory of musical theatre and song. She published & boo

entitled AAndr zej Panufnik. Tw-rczoSi Sy
Symphonic Works, 2003y hi s book received Dgugoszds P
AGustav Mahl er . Kat a-l agt rtuwnernd zad S$iceij 0 w o kGa

Mahler. Catalogue of Vocdhstrumentalorks, 1995). Ewa Siemdaj took part
in many international symposia and conferences. The most recent ones include
those in Vilnius, Budapest, Bratislava, Aarhus, Luzerna, Leipzig, Paris, Zurich,

Pozna®& Warszawa, Bydgoszcz and Krak- - w.
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SOME SKETCHES OF MODALIZATION IN Z-MODEL
Markku Sormunen

Universityof Helsinki; Markku.Sormunen@elsinki.fi

In the theory of Existential Semiotics terms like Dasein, transcendential act and
modal ity represent central theoicheti cal co
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includes four cases of Bei ng: Being-in-myself,
Being-for-oneself and Being-in-oneself. I'n
are interested on movement between modes of Being the term Dasein refers to

one certain subject but also to h@ts and to the objects we desire:

met a-modal ities must be understood in relatdi
are want, can, know, must. Transcendental act means a kind of semiocognitive
operation where our subj e catoniinoludidg- mo d e | try

two actsi negation and affirmation. In my presentation | try to examine how to

study the movement of modalities within Daseih mean, the movement of

modalities from one field of Dasein to other. We may suppose that those kinds

of situat ons where modalities willdl be connect e
Z- model can b ei itvneany eitretrenegationd or affymation of

subjects situation.

K ey - w.dasdirs modalities, transcendental act, movement of modalities

Markku Sormunen stuel at the University of Helsinki, Faculty of Theology in

a degree programme concerning theological functions in churches and society.
He also possesses a secondary status of study rights granted by the Faculty of
Behavioral Sciences in Cognitive Sciencee Pparticipated in the Finnish
Network University of Semiotics, giving also a presentation at the Imatra
Summer Congress in 2013. At the moment his main subject of interest is a
theory of existential semiotics.
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DIGITAL AUDIOVISUAL ARCHIVES, CULTURE AND

COMMUNICATION
T h ene w gemiotic andcultural turn

Prof. Dr. Peter Stockinger
Institut National des Langues et Civilisations Orientales (INALCO)

Fondati on Maison des Sciences de | 6Hom

ESCOMAAR (Equi pe S®mi oti que CRrggrainmei ve et nouv

¢Archives Audiovisuelles de | a Reche)
stockinger@mstparis.fr

Today we witness the massive digitization of media objects in form of digital
(mul timedi a) l'ibraries, archives or other f
The general policysi to make available the enormous quantities of media data
in form of relevanknowledge resourcdsr atarget publici a person, a social
group, an institution.

One of the most complex problems here is the question of how to process
the symbolicdimension(the meaning of media data for a giveh analogically
speakingi market place of meaning production, sharing and consump#ion
digital media data is only potentialcognitive resource. For transforming it in a
user relevant one it has to be describiederpreted, indexed, commented,
published é).

These (and other operations aiming at the change of the auctorial profile of
a digital data) we call theemiotic processingf (digital)media objects. The
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central question is: 1) that of tlsemiotic structre of (digital) media data, i.e.
the structural organizationof (digital) media data and theistatus and
function(s)for a given community of users and 2) of how to work concretely
with them in order to achieve not only theoretical but also praciical
educational , i ebpedwsmi cal &

Key-words: media,digital archivesknowledge resourcemedia users

Dr. Peter Stockinger is full Professor of cognitive semantics, semiotics of
culture, discourse semiotics, new information technologies and (mesgia
studies at the Institut National des Langues et Civilisations Orientales

(I NALCO) in Pari s, France. He is director
Cognitive et Nouveaux Medias (ESCoM) at the Fondation Maison des Sciences

de | 6 Ho mme ( Fvide&iektor bfthe IRtarculiusal; Communication

Centre of INALCO (Institut National désingues et Civlisations Orientales) in

Pari s; Head of the Master program ¢ Commu
Medi a Studies e of I NAL CGQ et(Civlisatians t u t Nat i

Orientales) in Paris. In 1985, he received the Bronze Medal of the CNRS for
researches undertaken in the field of discourse semiotics and information and
communication sciences.

cd

CULTIVATING HUMANITY IN LEGAL
HUMANISM, TO REVIEW CONTEMPORARY
ISSUE IN SEMIOTICS OF LAW

Yi'an Sun
Erasmus Mundus Joint doctorate of Law, Science and Technology
yiansun@hotmail.com; http:// http://www.lgskeu/

In this paper | will argue abouthat is humanity in legal education by the
American Legal scholar Nussabaum Martha's points of view on legal humanism
issues. To review semiotics of legal methodology in the contemporary legal
issues of legal humanity, legal cultural and legal languadelesroas research
contribution. Nussabaum Martha's believes that the human spirit "liberal arts
education” is to train a person to become fully "conscious, autonomous and can
certainly recoghni ze @wade, selgosepnmg and humani t y
capableof recognizing and respecting the humanity of all our fellow human
beings). Within her legal humanism, three core values are: 1. Socratic self
examination; 2. world citizenship; 3. narrative imagination.

Thus, how to develop narrative imagination in legalucation? Legal
semiotics plays the role of studying legal language and legal culture problem.
The understanding is the application of semiotic ontology such as in Greimas'
famous Square, where opposite meanings are logically played out against each
othe and show a deeper structure, which remained hitherto unperceived. As
legal semiotics scholars, Anne Wagner, Bernard S. Jackson and Roberta
Kelveson contributed in the field. Semiotics interest in law reaches beyond a
law student's instrumentalism and develop legal humanism
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Key-words: legalhumanism,semiotics oflaw, narrativeimagination, Greimas
semiotics

PhD Candidate ¥An Sun graduated from Filen Catholic University,
Department of Italian language, Taipei, R.O.C, Taiwan (2003). After they Na
service in Combat ship (2005), he meditated in Dharma DMauntain
international Zen Buddhisrmstitute (2007), then obtained the Master of Law
in National Chung Hsing Universitynstitute of Law, Science and Technology,
Taichung,R.0.C, Taiwan (20L). In 2009 he won a full scholarship of PhD to
Europe and a Diplomacy fellowghio Boston university in 201He has been
studying at Bologna university CIRSFRID the EMJD PhD program of Law,
Science and Technology sin@etdber 2012, http://www.lagtd.eu. Now is his
third semester training in Lithuanja Vilnius, MYKOLAS ROMERIS
UNIVERSITY, Department of-Business. The main research field ofaxiis
Jurisprudence, Semiotics of Law, STS, Al laad science communities.
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TRACKING PERFORMANCE TRADITIO NS OF
HANDELES GRE®GESAREINEGITTO

Marjo Suominen
University of Helsinki
marjo.suominen@bhelsinki.fi

Giulio Cesare in Egittd s one of Handel Es best known and
Handel Es mel odic skill and cillestadyi on of mus i
Handel Es Giulio Cesare and its three fairl
theoretical frameworks: 1) European musical rhetoric ideas: (ltalian, beauty

based; French, stressing effectiveness and German, intelederskd); 2)

Ray mond MusicalltropesHpmastorapoque, huntingrotest, military
colonialist); and 3) Eer emod&la(asaant i Es exi st
application for an analysis of the social [self; beingtself, SOI] and

individual [ego; beingn-myself; MOI] characterations of the opera). In

Giulio Cesare the affect of love triumphs over revenge: | study how love is

defined in the work. This agential duality is modified as a cotfoteible

embodiment of the main theme. Cleopatra and Caesar are seen as individuals

making choices; though within the framework of moral values set by societies.

The performances chosen to study represent these dualities and rhetoric ideas.

Key-words: opera, performance, Handel, musical ropes, existential semiotics

Miss Marjo Suominen hds a MA in musicology from the University of
Helsinki. She is a PhD student in the same university, Dep. of Musicology and
has given papers in several international scholarly conferences in Finland,
England, Poland, Scotland, Spain, and Belgium. Her pmapeave been
accepted also to conferences held in Australia and China. She has published
proceedings articles in English, of which the following can be found online:

ASigns and Messages of Love in performing H
http://iwww.sibaif / we b/ embodi ment of aut hority/ proceedir
ment of Love in Handel Es Oper a Giulio Ce s
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/| dspace/ handl e/ 123456789/ 41607 ; AHow Rhet

Performing Handel 's Gi ul ievace.eGaculdr e o (20
edmusemiotics/files/2014/02/ICMS_MMMblication.pdf.
cd

VARIANTS CAUSING DICHOTOMY
IN TRANSLATION

Dr.AssocPr of . Dana Gvenl|lionienéa;

Dr. AssocPr o f . Saul a Petroniena; l ect
Kaunas University of Technology
saule.petroniene@ktu.Nijorika.sestakova@ktu.ltjana.svencioniene@ktu. It

Some of the special lexicon are supplemented with the two or three designations
that can mply professional or local usage, and thus generally can influence the
emergence of some variants in the source language. Whereas in translation
being a semiotic practice the meaning as a feature relevant to property or
function that remains unchanged wheparticular transformation is applied to

it, is considered as an invariant. The translation of the special lexicon regarding
the variants can signify dichotomy of form and meaning, tending to depart from
the main point or cover a wide range of subjectsthie target language.
Therefore, the variants can cause ambiguity of the phenomenon when
discussing the meaning in translation understood as a chain of interpretations.
The investigation suggests the descrigto@mparative study of the special
lexicon ofeconomics in regard to the expression and meaning.

Key-words: translation as a semiotic practice, special lexicgesignation,
(in)variant, dichotomy

Dana Gven|ioniend has been teaching ESP a
since 1997. Her main lingstic research comprises the contrastive analysis of

the verb and realization in technical texts, terminology, and semantics of the

special lexicon.

Viorika Gestakova teaches ESP at Kaunas
interested in language teachiagd learning methodology.
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DECONSTRUCTION TECHNIQUES IN THE
MUSI C BY PAWEG SZYMAG6SKI ACCORD
TO JACQUES DERRI DA6S CONCEPTS

Natalia Szwab, Ph.D.
Academy of Music in Krakow
nataliaszwab@gmail.com

The postmodernist trend clearly includes the mosic Pawed Szyma@Eski (
1954), one of the most outstanding Polish composers of the middle generation.
On one hand, the author uses traditional elements established in musical culture,
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whereas on the other, he radically breaks the customary conventions.

Szy ma Es ki admits himself: fl wor k against ro
baffle the principles of harmonic or rhythmic structure. It is a deconstruction

and a reconstruction at an already different
and in particr in the face of his work, the paper will attempt to place
Szyma@Eski 6s music against Jacdues Darmamcept of de
considering the ideas characteristic for the latter d i f ftf@rgeaftirge ,

strategy, or the displacement strategy.itfsppears, they become a certain tool

in i mpl ementing Szyma@Eski 6s composing stroe
surconventionalism.

Key-words:. Pawed SzymaGEGski, postmodernism, decon

In 2014 she received the title of a Doctor of Musical Arts for anrded

doctoral dissertation entitledBetween Tradition and Avaigar d e . Paweg
Sz y ma Es k juddsr thelsupervision of Praferesa MaleckaMFA Ph.D.

at the Academy of Music in Krakow (grant of the Ministry of Science and

Higher Education in the year9R29-2013) In 2008, she received a scholarship

from the Mayor of Krakow city for talented students and Ph.D. students of
Krakowds higher education institutions and
at the Chair of Theory of Music and Music Work Analygishe Academy of

Music in Krakow and teacher of musical subjects at the Secondary School of

Music in Krakow. In her research, she focuses on Polish contemporary music

as well as philosophical and aesthetic aspects of-20tH 21stcentury culture.
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MUSIC THEORY TERMINOLOGY AS IDEOLOGY

Prof. Philip Tagg, Ph.D.
Universities of Huddersfield and Salford (UK)
philtagg@gmail.com

Here, in alphabetical order are some central terms in conventional music theory
that require urgent attention and reforndothinant”, "form", "function”,
"leading note", "mode/modal/modality”, "note", "polyphony", "subdominant”,
"tone/tonal/tonality" and “triadic". Just as problematic are notions of
complexity, as well as concepts like "primary" and "secondary" parameters of
musical expression. This presentation will focus on just two problem areas:
form and tonality. | will demonstrate the technical inadequacy of the
terminology and argue that uncritical use of widely accepted terms not only
perpetuates ethnocentric, elitistdacolonialist patterns of thought, but that it is
also detrimental to the understanding of music in an increasingly globalised and
mediatised world.

cd
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SEMIOTICS, THE MISSING LINK BETWEEN
MUSIC AND THE REST OF HUMAN KNOWLEDGE
On the need for terminogical and
methodological reform in music studies

Prof. Philip Tagg, Ph.D.
Universities of Huddersfield and Salford (UK)
philtagg@gmail.com

[abstract not available]

After studying music in Cambridge and education in Manchester, Philip Tagg
(b. 1944) mwued to Sweden in 1966. From 1971 to 1991 he worked at the
University of G°teborg, completing his d
founded the International Association for the study of Popular Music (IASPM).
In 1991 he returned to the UK to initiate thedynlopedia of Popular Music of
the World (EPMOW). From 1993 to 2002 he taught at the Institute of Popular
Music at the University of Liverpool. From 2002 to 2009 he was Professor of
Musicol ogy at the Universit® de Montr ®al
Musicology at the Universities of Huddersfield and Salford.

Trained as an organist and composer, Tagg has also composed choral
works, and songs in the rock/pop sphere. He has collaborated in educational
radio projects relating to popular music and writteextensively on the
semiotics of popular music.
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CULTURE AND TRANSCENDENCE OR THE
PROBLEM OF THE UNIVERSAL VALUES

Prof. Eero Tarasti, Ph.D.
University of Helsinkj International Semiotics Institute
eero.tarasti@helsinki.fi

Many cultural theories in dman and social sciences (Spengler, British

theoristsé) are absolutizations of a gi ve

others. The problem rises whether there existsumyersalor transcendental

category to which one could resort in situations dfrate, taste, truthful

judgments, and evaluations of concrete everyday casésnarther words if

a metalanguage may be designed to conceptualize such possible common basis

of our sociecultural behavior. However, history taught us to be very caneful

claiming the o6universalityd of one system
Existential semiotics, which takes seriously the axiology and the role of

values in semiosis, could perhaps contribute to the discussion, in 4tsonot

common attempt to launch the difficult natiof transcendence in the semiotic

conceptual vocabulary. Moreover, its recent elaboration of thealted Z

model of four casesd@eing as basis for an 6ontol ogical

issue more empirical, accounting for thi and Soi of our exisence, i.e. its

dimensions of corporeality, identity, social practice and norms. The aim is a
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semiotic metaheory of cultures, indispensable for our semiotic activities in the
contemporary world: remembering, restoring and renewing our cultural
heritage, ad other global questions of social responsibility.

Key-words: existential semioticsculture heritage values universality
cd

EXISTENTIAL SEMIOTICS IN PROGRESS

Prof. Eero Tarasti, Ph.D.
University of Helsinki

International Semiotics Institute
eero.tarasti@helsinki.fi

Existential semiotics means an effort to create a new paradigm of semiotic

epistemology, theory and also ithapplication to diverse phenomena. Many of

its basic issues launched to the international audiené&xistential semiotics

(IU Press 2000) and further developed fnond e ment s de l'a s®mi ot
existentielle( Par i s : L 6 H aFormaertti ainsemitsf @séstenziale

(Bari, Roma: Giuseppe Laterza 2010) and their Bulgarian, Chinese and Farsi

(forthcoming) translations, remained open for further development, towards the
6systemd of existential semi ot Semns . A new fc
und Sbein (New York: Mouton 2014). Thus, the theory is developing in two

directions: one in empirical applications on various cultural texts, discourses,

behaviours, historic phenomena and their analysis and interpretation particularly

in the |idghktdt onfodtehe ®dAhemhe ot her hand, t he
notions in semiotics like transcendence are still an open project. In this speech |

try to pull together the most current problems and elaborations of this kind of

6neemi oticso.

cd

ONE ORIGIN OF SEMIOTIC
TRADITIONS IN EUROPE
The Parisiarsalons oflespr ® ¢ i arousdel 8561660

Prof. Eero Tarasti, Ph.D.
University of Helsinki

International Semiotics Institute
eero.tarasti@helsinki.fi

The search for the roots of European s¢itso besides medieval thinkers and
later John Locke, should also include th& t&ntury Parisian literary salons. If
semiotics is an effort to make simple things complicated, as Eco once said, then
the movement of e s p r $hould beicermisly meioned. The best known

of them was Madeleine Scudery who published in 18350 her novelLe
Grand Cyrus probably the longest of the whole genre, with it0Q0 pages.

The story portrayed the adventure of fhe ® c i, althosigh sinder various
pseudonymsorrowed from antigue mythology and Persian history. There were
about 700p r ®c i ladiesat that time in Paris, and some men too, keeping
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their salons, publishing plays, novels, dissertations, arranging concerts and
debates. Somaize published in 1666 thctionary of their language. The idea
was that nothing could be said directly but only with paraphrases and
met aphor s, 6semiotico figurations. Queert
visited their salons in 1658.The movement was so-kvedlvn that Mol ®r e
parodized them in hiscometlye s pr ®ci euses ridicul es

To invent a new metalanguage whereby one could elegantly deal with all
issues should be seen as an important phase in semiotic history. The
phenomenon expanded even to music, as Francois Cospemahides show
(style bris®, styl e b3 ang to@aintingdlikerthbsed e t ou
by Antoine Watteaul( 6 e mbar que ment ~ ou de) 108i sl

c h
e
Key-words: origins of semiotics, Parisian salots,s p r ®metatangsages

Eero Tarasti (1948) is professor of musicology at Helsinki University,

Honorary Director of the International Semiotics Institute, President of the

International Association for Semiotic Studies, founder and president of the

Finnish Semiotic Society, dounder anddirector of the Musical Signification

Project, editorin-chief of the Acta Semiotica Fennica series. He earned his

PhD from Hel sinki University (1978) after
Strauss and A.J. Greimas. He was made Honorary Doctor at Estdhiesic

Academy, New Bulgarian University and Indiana University; Honorary Fellow

of Victoria College (Toronto University); and decorated with the White Rose

Order , Finland, the Pal mes Acad®mi que, Fr
Brazil. He published oved0O0 articles, dozens of edited anthologies and

monographs, including:Myth and Music (1979), A Theory of Musical

Semiotics(1994), Heitor Villa-Lobos (1996), Existential Semiotic§2000),Le

secret du professeur Amfortgaovel, 2002),Signs of Music(200), and

Semiotics of Classical Musi@012).
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REACHING BEYOND THE HUMANITIES:
TOWARD A SEMIOTIC PROGRAMME

Prof. Dr. Daina Teters
Latvian Academy of Culture, Riga, Latvia
teters@metamind.lv

The humanities, like modern society, got used to living m ¢bnditions of
inflationary crisis where only the main actors are changing. Their unity and
place within the scientific world presented a problem already in late 19th
century when a certain disciplinary homogeneity of the humanities was formed,
and it stil is an issue nowadays, although he problem does not concern only
them, but knowledge in generalits description, classifications and logic of
creation. A precondition for developing a new branch of science is the
thematization and analysis of what i@mnsi der ed Aol do, an i s
admittedly we have at least the following prejudices:

1) The dichotomy Geisteswissenschaften/Naturwissenschaften seems
unquestionable, even though a historicallgated construct;
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2) The assumption that the humanities anethodologically/methodically
homogenous, therefore characterised by conm
various, asymmetric developments can be observed in any knowledge field;
3) The disciplinary cartography of knowledge is encumbered with its
description umg generallymeaningless spatial terminology, such as inter
trans and similar ambitions, while real problems remain at the background.

The present lecture intends to show the historical timespace of knowledge
creation, its architectonical featureagdaconsequences of its use. Prsémniotic
and semiotic concepts accompany this process, not as mere valorisation of their
historical/scientific role, but rather as an attempt to create a semiotic program
appropriate for sciences.

Key-words: humanities, knowledge creation, science, methodology, time/space

Prof. Daina Teters is a leading researcher in semiotics at the Latvian Academy
of Culture in Riga. She is the Latvian representative on the Executive
Committee of the International Association f@n8otic Studies. In 2009, she
was elected Fellow of the International Communicology Institute at
Washington, USA. She is Full Professor of Philosophy and Academic Vice
Rector at the Latvian Academy of Culture and Head of the international Art &
Humanitiesresearch project Metamind. In 2011/12 she was a Visiting Fulbright
Scholar at the University of California, Berkeley. She has presented her
research at international conferences and has published many articles in
scientific journals, incl. the Proceedingd the Latvian Academy of Sciences.
Among her latest publicationdetamorphoses of the World: Traces, Shadows,
Reflections, Echoes and Metaph@810),Metamorphoses of the Mind: Out of
oneds Mind, Los i-mirgledoesseMirgllesbhie®@8) Li ght
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THE YEARS OF 883
Italian popularmusic at theime of commercialbroadcasting

Jacopo Tomatis
Universit”™ degli Stwudi di Torino
jacopo.tomatis@unito.it; http://unito.academia.edu/JacopoTomatis

This paper aims at outlining some key innovationstafian popular music in

the early ages of national commercial broadcasting, taking into account both
music production and consumption. Most of these tendencies still to the present
days affect the way Italian popular music is made and consumed.

The case opop band 883 offers a valuable exemplification of such new
trends, developed since the 1980s. Leaded by singer and songwriter Max
Pezali, 883 debuted in 1992. The band immediately reached a great success
and became a youth phenomenon, thanks to the support of commercial
broadcasting: 883 were produced by famous DJ and entrepreneur Claudio
Cecchetto, head of Radio Deejay, a private atatissociated with TV channel

Canale 5. 88306s songs featured |linguistic
worldview, and contained constant references to 1980s popular culture and
musi c, |l ater including a sort ibdfe figeneratio
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connected to the transformations of Italian society that occurred during the

1980s and early 1990s, and to the renovated system of Italian media. After
having being | abelled as Atrash popo for
younger musicians (@ong them, rappers), as a part of{afh century revival.

Key-words: Italy, popular must, media commercial broadcastingl980s
1990s

Jacopo Tomatis (1984) is a PhD candidate at the University of Torino, under
the supervision of Franco Fabbri. Hissearch deals with the genres of Italian
popular music, with special regards on historical and ideological issues. He
received aMA in music Faculty of Literature and Philosophy, University of
Torino), with a dissertation on the history, criticism and idgy of the concept

of ficantautoreo and fAcanzone dbdautoreo.
included inMade in Italy: Studies in Popular MugiRoutledge, London), edited

by Franco Fabbri and Goffredo Plastino. He is a board member of the Italian
branch ofthe IASPMi International Association for the Study of Popular
Music. As a music journalist, he is member of the editorial boatdgibrnale

della musicaand editor of its popular music, world music, and jazz sections.
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Gintara Vaitony8, Ph.D.
Vytautas Magnus hiversity
g.vaitonyte@hmf.vdu.lt

Cities images and culture are conveyed gLl
According to Parlandds researcher Per St a
city and civlization. Finnish literary critic Sanna Nyqvist, who analysed the

i mage of the city in Parland6s novel To P
as i mportant a sperteptien. Thé goal afany eesearch issoe | f
find out how Kaunascityah i ts culture are depicted in

how Baltic contexts are revealed through this depiction. In this presentation, |
present analysis of Parl andds wor ks writ
approach. The analysis shows that the Kaunas sppce Par | anddés text s
represented through the contexts of art and history, as well as the conflict

between nature and civilization. E.g,. Kaunas is perceived as a city that accepts

other cultures and allows them to express themselves. The ideas of frdedom o

different nations exist together in the city. Kaunas is a city that is open to

different nations, cultures, ideas, fights and matters, and is able to combine all

these differences and unify them around its symbols.

Key-words: ParlandBaltic contexts, ldunas space

Gintara Vaitonyiis a PhD student at Vytautas Magnus University, Faculty of

Humani ties. Her thesis is about H. Parl a
Scandinavian contexts. She has published articles about Parland in Lithuanian

and Russiangiven presentations at international conferences in Lithuania,

Estonia, Russia, and is now preparing articles/presentations for Swedish and
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Finnish journals/conferences. Her research interests are Lithuanian and world
literature, intercultural and interdisciplinaryresearch text linguistics and
editing, oratory, Baltic and Scandinavian studies. She is well known in England,
Sweden, and Latvia for her presentations on Lithuanian literature and culture.
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TITLE INFLUENCE ON MUSICAL MEANING
A sociopsychological experiment

Ul ri ka V¥ytaatas Bteailkasa
Kaunas University of Technology
rikavar@yahoo.com; straukas.vytautas@gmail.com

The goal of this paper is to illustrate an experiment designesléal whether

or not titles of musical pieces constitute a strong implication for the

intended/perceived meaning inside the musical text, anbyfconsequencea

musical experience can occur within a |istel
t o wWaliiszed or ficodi fyo a context, and have
external to musiper se The approach is mainly empirical: the participants to

the experiment are accidental listeners, divided into different group categories

(such as age, nefmusiciars, education and cultural activity), which, a.o., will

act as important variables to show the impact of cultural environment on music

perception. By exposing listeners to musical samples that are entirely new for

them, the experiment intends to investigatef a significant chance exists that

stereotypes or associations (and even visualizations), implied by the title, may

affect (or compromise) the fipureo musical e>
this time not bearingny title, may be experienced @munderstood in a totally

different manner.

Key-words: musical meaningfeelings and/or visual contexgssociations,
cultural influence

Ulrika Varankaia, compl et ed her bachel oro6s degree in
Kaunas University of Technology and curignis a M.A. student of

Interdisciplinary Musicology at the same faculty. In 2010 she spent one

semester at Edinburgh Napier University. Academic interests vary from music

composition to psychoacoustics and music semiotics, considering and

combining classal studies and new technologies. Belongs to the stuents

committee of International Semiotics Institute.

Vytaut as Straukas compl eted bachel orés deg
Kaunas University of Technology. At the same university studies

Interdiscipi nary Musicology for Masterd6s degree.
and practice is sound engineeringvorks as a sound engineer since 2009. As a

student, interested in acoustics, psychoacoustics and music psychology.
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EXISTENCE MODES OF THE LINGUISTI C
SELF IN IN TERPERSONAL AND
INTERSUBJECTIVE LINKAGES

Prof. of AMU Dr. habil. EI Ubiet
Adam Mickiewicz University in Pozna
wasik@wa.amu.edu.pl

Departing from the account about the humanistic turn which took place under
the influence of postmodern philosophy in the sciences of language and
semiotics, this paper will present the idea of an ecological grammar of linguistic
linkages, assuming that language is not a tool but a relational property of the
self as a member of societyc@ording to the conception, which the author of
this paper has developed in cooperation with Victor H. Yngve since 2002,
language as a social activity exists, firstly, in concretely observable dynamic
interactions between people, that is, in interperslimieges of physical nature,
when communicating individuals are bound by sound waves and other surrogate
codes, transmitted and received in communication channels, and, secondly, in
logically concluded intersubjective linkages, based on the assumption that
people interpret meaning bearers in a similar way while referring them to
commonly known extrdinguistic reality, that is, in linkages between the minds

of individual communication participants. This humzentered approach to
linguistics will be confroted with the subjeetatter and object of neosemiotics

as launched by Eero Tarasti at the 9th Congress of the IASS/AIS in 2007 which
alludes to existential and transcendental phenomenology studying human
experience from a subjective point of view.

Key-words: the self, ecological grammar, humanistic turn, phenomenology,
philosophy of man

El OUbi eta Magdalena WNsik is Associate Pr
University in PoznacC. From the domain of
thematic sessions: AThe Semioid42ed Sel f in

Pozna Estid Meeting i(Pozn® 201 1fi Seminalt i cs of Bel on
Existential, Axiological and Praxeological Aspects of -B#ghtity at Home and

Abr o & @h International Summer School for Semiotic and Structural

Studies (Imatra 2012). Recently, she also took an active part en th

International Research and Arts Project Metamind 2010: Metamorphoses of the

Absolute (Riga 2010), Fifth International Communicology Institute Summer
Conference (Jelenia G-ra 2011), 30th I nte
Conference Intertwining Boe$df-World (Oxford 2011,) and 6th International
Communicology Summer ConfereniceFirst Annual Duquesne Conference

(Pittsburgh, Pennsylvania 2013). She is the author of 3 books and 36 articles.

For her scientific achievements she was elected Fellow of teen&tional

Communicology Institute, Washington, DC, and became nominated Member of

the Semiotic Society of America.
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THE SUBJECTIVE UNIVE RSE OF ANIMALS AND
HUMANS IN THE CONCEP TIONS OF EXISTENTIAL
PHENOMENOLOGY AND TH E NEIGHBORING
DISCIPLINES OF LINGU ISTICS

Prof . Titul ar Dr . Habi |

Adam Mickiewicz University i
zdzis.wasik@gmail.com

Departing from the concepts timwelti nt r oduced by Jakob
Lebenswelput into the use by Edmund Husserl, this paper will discaste

first place, the difference between the environments of animals and humans on
the basis of their treatment in the primary and interpretation in secondary
literature pertaining to the philosophy of biology and human sciences. In the
second, it will tke a look at the defining characteristics of speech derivable
from the contrast between the verbal and-werbal means of communication
used in the world of humans and animals, while summarizing the achievements
of Charles Francis Hockett, Stuart A. Altnma and Charles Egerton Osgood.
These accounts will be enriched through the treatises caweteness and the
nature of abstraction written by Joseph Samuel Bois and Hubert Griggs
Alexander. Existential phenomenologists argue that animals are boureirto th
subjective universe and humans may transcend it by going to another kind of
reality. Moreover, representatives of the neighboring disciplines of linguistics,
derive the speciespecific properties of man from: interchangeability of sender
receiver rols, traditional transmission of traits, conventionally determined
variability, translocation, prevarication and pragmaticity, duality of sign
patterns, diacritic segmentation, imaginative altering of abstractions, and the
like.

Key-words: the subject, Umw Lebenswvelt, phenomenology, linguistics

Zdzisgaw WNsik is Professor Ordinar.i

(co)organizer of several symposia and workshbpster alia, Symposium on
Human Understanding: The Matrixf dCommunication and Culture. Fifth
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Education in Wrocgaw and Adam Mickiewicz

International Communi col ogy I nstitute

(2011). Moreover, he took part in 15 conferences at the International Summer
School of Semiotic and Structural Studies (Imatra, Finland). He is ttheaat

6 books, 28 editorials and above 100 articles from the domain of general

linguistics, comparative Ind&uropean, history and methodology of linguistics,

as well as semiotics and the theory of communication. As a frequent patrticipant
of internationalconferences and guest lecturer, he became Fellow and Bureau

Member of the International Communicology Institute, Nominated Member of

the Romanian Association of Semiotics, Nominated Member of the Semiotic
Society of America, and Honorary Member of theiSgerSociety of Finland.
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IN THE CIRCLE OF ZBIGNIEW
BUJARSKI &8S CHAMBER MUSI C

Ewa W-jtowicz, PhD
Academy of Music in Krak-w
ewa.wojtowicz@amuz.krakow.pl

The chamber music of Zbigniew Bujarski (b. 1933) comprises four string
quartets, composed between 1980 and 2001, andosipasitions for other
ensembles written in the period of 198801. All pieces have got titles
extending beyond musical terminology. There are recurring motifs of birds
(Fear of Birds Hlll, Orniphania), a motif of house (Quartet for a House
Warming), as wll as some religious motifs (Quartet for Advent, Cassazione per
Natale, Quartet for Easter). The presentation will discuss the spheres of these
out-of-music meanings and explore how these meanings had been coded in the
sound material. The chamber musidBefjiarski will be presented in the context

of its connections with the Polish tradition and in the case of the string quartets
their relation to the genre tradition will be taken in consideration.

Key-words: Polish music, chamber music, string quartet

Ewa W- j t o wis masic thédtisD assistant Professor, and works at the

Chair of Music Theory and I nterpretation
her academic research she has focused on tHec@@tury Polish music. She

has written on the oeuvre ofofhasz Sikorski, Stefan Kisielewski, Witold

Szalonek, Zbigniew Bujarski and Krzysztof Penderecki. She received her PhD in
music theory for her dissertation on the
Rogowski.
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IDENTIFYING KURDS IN
BAHMAN GHOBADI 6S FI LMS
A film semioticstudy

Sedat Yildirim
Tallinn University
sedat@tlu.ee

Identifying Kurds since the beginning of the '™2@entury is challenging.

Kurdistan has been separated between four different countries and the national

identities of the Kurds have ée reshaped and four different borders have

become their life stories. One of the most famous Kurdish film directors,

Bahman Ghobadi depicts the Kurdish identity through these borders @ Ais

Ti me for Drunken Horsesdé6 (2000)theand &6Turt
goal of the present study is to structuralize the Kurdish identity through borders

of four di fferent countries in Ghobadi ds

basing the theorp n Umbert o Ecods types of codes i
of Cinematic Code (1967)06 Laura Mulveyos

i sual Pl easur e and aiayntagnatic types o€Cshaise ma (19 7
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introduced by French Film Semiotician Christisletz in his analysisad Ad i e u
Philippine (1962) G A Semi otics od& the Cinema (1982)

Key-words: identity, borders, sequences, shots, codes

Sedat Yildirim is aPhD candidate working on a dissertation theme entitled
6Semi oti c an adlmguage inacénstrictiod and deicomsiruction
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published for the f ol | ocawien go fc otnhfee rLeanncgeusa:g e6oM

Vilnius University Faculty of Germanic Philology in Kaunas, and théenual
Lotman conference at Tallinn UniversityBIOGRAPHIA SUB SPECIE
SEMIOTICAERN Tallinn.
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