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é70 

SEMIOTICS  OF CULTURAL HERITAGES - The dialectical 
process of assimilation and denial of the Andalusian legacy in the 

construction of Brazilian identity --- Castro Monteiro 

...50 

SEMIOTICS , THE MISSING LINK BETWEEN MUSIC AND THE 

REST OF HUMAN KNOWLEDGE - On the need for terminological 

and methodological reform in music studies --- Tagg 

é113 

SIGNIFIE RS OF DEMOCRACY AND COMMONS (THE) ---

Magoulas 

é81 

SOME SKETCHES OF MODALIZATION IN Z-MODEL ---

Sormunen 

é107 

SPATIALISATION  OF MEMORY - Icon-based surveying in 

Ġanļiai and Karoliniġkǟs --- BajarȊnas-Rusinaitǟ 

...41 

STEPS TO A POSTHUMANISTIC ANTI+SPECIESISM ---

Marchesini 

é85 

STRANGE CASE OF DR. HUMAN AND MR. ANIMAL (THE) - 

Anthrozoomorphic hybridism in cinema --- Martinelli 

é89 

SUBJECTIVE  UNIVERSE OF ANIMALS AND HUMANS IN THE 

CONCEPTIONS OF EXISTENTIAL PHENOMENOLOGY AND 

THE NEIGHBORING DISCIPLINES OF LINGUISTICS (THE) --- 
Z. WŃsik 

é120 

SYMBOLIZING  ICONIC INDEXES - A view on the emergence of 
music --- Miani 

é91 

ñTHAKURIAN  CHANTSò FOR MIXED CHOIR AND 

ORCHESTRA, BY MAREK STACHOWSKI - Cross culturality, 
individuality, universality --- Draus 

...56 

THEME  OF THE SEA IN THE WORKS OF ĻIURLIONIS AND 

RIMSKY-KORSAKOV (THE) --- Nunokawa 

é98 

TITLE  INFLUENCE ON MUSICAL MEANING - A socio-
psychological experiment --- Varankaitǟ-Straukas  

é118 

TOWARD  A SEMIOTIC-NARRATIVE-LINGUISTIC GESTURE --
- Melo 

é90 

TRACKING  PERFORMANCE TRADITIONS OF HANDELËS 

OPERA GIULIO CESARE IN EGITTO --- Suominen 

é110 

TRADITION  AND INNOVATION IN VASILE SPŀTŀRELU'S 

PIANO SONATA - Short perspective on Romanian musical culture 
during the 20th century --- Balan 

...41 
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TRANSLATION  AS SEMIOTIZING --- Kukkonen é75 

(UNRESOVLED) DEBATE BETWEEN OPPOSED FILM 

THEORIES (THE) - Can a cognitive semiotics of film work as the 

common ground? --- Cores Sarr²a 

...54 

VARIANTS  CAUSING DICHOTOMY IN TRANSLATION --- 

Petronienǟ-Ġestakova-Ġvenļionienǟ 

é111 

ñVIA  CRUCISò AND ñRESURRECTIOò BY PAWEĞ 

ĞUKASZEWSKI ï IN THE CIRCLE OF CHRISTIAN CULTURE ---

Borowiecka 

...47 

ñWHEREôS THE ORCHESTRA?ò - The Sanremo Festival through 

the 1980s and the 1980s through the Sanremo Festival  --- Conti 

...53 

YEARS OF 883 (THE) - Italian popular music at the time of 

commercial broadcasting --- Tomatis 

é116 
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Welcome to ICoN2014 

 

Dear friend, dear colleague, 
 

On the behalf of the International Semiotics Institute and Kaunas University of 

Technology, I warmly welcome you to the 1st International Congress of 
Numanities, and I thank you for having chosen this venue to share your ideas 

and research results. 

We had an exceptional response to our call for papers: you are one of 120 
active participants, you come from one among 21 different world countries, and 

you belong to one or more among 61 academic institutions. This is for us a sort 

of ñbaptism of fireò, because the Institute, here in Kaunas, was opened only in 
January 2014; because this is the first year for this congress, and because it is 

the first time we try to encompass various reflections on the position and 

potentials of the humanities under an interdisciplinary platform called 
ñNumanitiesò. So, the enthusiasm you displayed in joining this venture is of 

enormous encouragement for us, and we shall do our best to deserve it and 

reciprocate it. 
Then again, the ideal stories are those without a beginning and without an 

ending, so this is not just a new event you are attending. It is also the 

continuation of over 25 years of history. Depending on how you see it, and how 
your experience with this community was, you may be attending an entirely 

new congress, or the ñgood oldò Summer School that ISI used to organize in 

Imatra until last year. 
That place, that atmosphere and most of all those people is where our first 

thought goes and our inspiration comes from. Eero and Eila, of course, but also 

Maija, Helena, Paul, Pirjo, Irma, and everybody else, including the various 
participants, who made that event so cosy and pleasant. What was particularly 

great about the Summer School was how easily you would befriend with 

everybody, and recognize each other somewhere else. You would go to some 
other congress, and if you happened to meet a colleague ñwho also was in 

Imatraò, that, for sure, would be your company for those days!  

I am so happy that we shall meet so many of these people in this first 
Lithuanian experience of the congress. When, last year, the end of the ñFinnishò 

ISI was announced, I saw truly sad faces, and I had a bit of a hard time ï right 

after that announcement ï to give my own presentation on the ñnewò institute, 

and persuade the audience that, well, you know, after all, it was the people who 

made that event so special, so nothing was really lost.  
Thus, here we are now to prove that. In (re)opening the Institute in Kaunas, 

the first thing I said to my colleagues was: regardless of the scientific quality of 

the event (which, thanks to you and everybody else, is exceptionally high, this 
year), our main task is to make sure that we can recreate an atmosphere as 

friendly and inspiring as the ñImatra yearsò.  

It is all about us. 
If you can relate to these words, you belong to about one half of the ICoN 

participants, this year: people who have been at least once (but normally several 
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times) to the Imatra Summer School of Semiotics. You know what I am talking 

about. 
If you belong to the other half, it means you are our other, equally strong, 

source of inspiration. You are the person who was attracted by whatever novelty 

we introduced in the congress, starting from its themes. This is of tremendous 
importance for us, because you are helping us to forge the new Institute, its 

activities, its projects, its intention to become an open interdisciplinary platform 

on the humanities.  
You are also bringing fresh air, other perspectives, different angles that ISI 

was not exposed to, previously. So: thank you for enriching the community. 

And, well, you are bringing also your ñhumanityò along, which means that the 

atmosphere I mentioned will be also your responsibility and ï hopefully ï your 

pleasure. Once again, it is all about us. 

 
Therefore: dear friend, newcomer or veteran, 

  

We all wish you a great time in Kaunas, and please forgive us for any 
inconvenience you might experience in this ñbaptism of fireò, where many 

things will be tried for the first time. Or, alternatively, as Leonard Cohen sang: 

ñForget the perfect offering, thereôs a crack in everything: thatôs where the light 
comes inò.        

 

Welcome! 
 

Dario Martinelli 

 
Director of the International Semiotics Institute 
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CONTACT INFORMATION  

 
Toni Ahlqvist: toni.ahlqvist@vtt.fi 

Carl Christian Glosemeyer Andersen: cabraxas@online.no 

Oana Andreica: oana.music@gmail.com 
 

ĠarȊnǟ BaceviļiȊtǟ: sba@create.aau.dk 

Mindaugas Badokas: mindaugas@tzm.lt 
Dionizas BajarȊnas: d.bajarunas@ktu.lt 

Mihaela-Georgiana Balan: mihaela.balan87@yahoo.com 

Motiejus Bazaras: motiejus5@hotmail.com 

Klaus M. Bernsau: klaus.bernsau@kommunikation-kmb.de 

Massimo Berruti: massimo.berruti@helsinki.fi 

Miglǟ Bisigirskytǟ: migle.bisigirskyte@gmail.com 
Marija Blonskytǟ: marija.blonskyte@ktu.lt 

Joanna Boguska-Kawağek: jk@studio-akcent.pl 

Renata Borowiecka: zbborowi@cyf-kr.edu.pl 
Luis Emilio Bruni: leb@create.aau.dk 

Tuukka Brunila: tuukka.brunila@helsinki.fi 

RȊta BrȊzgienǟ: rutabru1@gmail.com 
Talat Bulut: buluttalat@gmail.com 

 

Stefano Carlucci: stefanococker@hotmail.com 
Ricardo N. de Castro Monteiro: castromonteiro@anhembimorumbi.edu.br 

Regina Chğopicka: zbchlopi@cyf-kr.edu.pl 

Magdalena Chrenkoff: zbchrenk@cyfronet.pl 
Jacopo Conti: jchitarra@libero.it 

Luc²a Cores Sarr²a: Cores.sarria@gmail.com 
Kevin Arthur Crowley: crowleyman009@yahoo.com 

 

Audronǟ Daubarienǟ: audra.daubariene@ktu.lt 
Agnieszka Draus: drausik@poczta.onet.pl 

Marija Liudvika Drazdauskienǟ: liudvika@drazdauskiene.lt 

Maria Dzysiuk: mdzysiuk@gmail.com 
 

Franco Fabbri: prof.fabbri@gmail.com 

 

Laura Garc²a Portela: laura.garciaportela@gmail.com 

Marta Garc²a Qui¶ones: martagq@gmail.com 

Audronǟ GedģiȊtǟ: gedziute@gmail.com 
Eglǟ GelaģiȊtǟ: tamsaule@gmail.com 

Joan Grimalt: jokpl123@gmail.com 

Gerard Guerra L·pez: gerardgl@msn.com 
Ali Kemal G¿m¿ĸ: alikemal3000@gmail.com 

 

Ritva Hartama-Heinonen: ritva.hartama-heinonen@helsinki.fi 
Sari Helkala-Koivisto: sari.helkala-koivisto@helsinki.fi 

Jolita Horbaļauskienǟ: jolita.horbacauskiene@ktu.lt 
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Mağgorzata Janicka-Sğysz: zbslysz@cyfronet.pl 

Inga Jankauskienǟ: ingajankauskiene158@gmail.com 
 

Titti Kallio: titti.kallio@teliasonera.com 

Ramunǟ Kasperaviļienǟ: ramune.kasperaviciene@ktu.lt 
Jurgita Katkuvienǟ: jkatkuviene@gmail.com 

Seema Khanwalkar: seema.khanwalkar@gmail.com 

Kinga Kiwağa: kinkiw@wp.pl 
Koji Komatsu: komatsu@cc.osaka-kyoiku.ac.jp 

Eglǟ Ġeduikytǟ-Korienǟ: egle.korys@gmail.com 

Indrǟ Koverienǟ: indre.koveriene@hotmail.com 

Milena Krstic: krsticmia@gmail.com 

Winfried Kudszus: kudszus@berkeley.edu 

Pirjo Kukkonen: pirjo.kukkonen@helsinki.fi 
Osmo Kuusi: Osmo.Kuusi@utu.fi 

 

Massimo Leone: massimo.leone@unito.it 
Shien-Hauh Leu: shleu@ut.ee 

Esa Lilja: esa.lilja@helsinki.fi 

RȊta Lipinaitytǟ: rlipinaityte@gmail.com 
Vilmantǟ Liubinienǟ: vilmante.liubiniene@ ktu.lt  

 

Charalampos Magoulas: magba05@yahoo.com 
Kaire Maimets-Volt: kaire.maimets@gmail.com 

Teresa Malecka: teresa.malecka@amuz.krakow.pl 

Sandra Mªnty: sandra.manty@oulu.fi 
Roberto Marchesini: qbioetic@tin.it 

Gabriele Marino: gaber.en@libero.it 
Yuliya Martinavichene: julia.martinavichene@ehu.lt 

Dario Martinelli: dario.martinelli@ktu.lt 

Dainora Maumeviļienǟ: dainora.maumeviciene@ktu.lt 
Cleisson Melo: cdcmelo@ufba.br 

Alessandro Miani: ale.miani@yahoo.it 

Jurgita MotiejȊnienǟ: jurgita.motiejuniene@ktu.lt 
RamȊnas Motiekaitis: ramunas_motiekaitis@hotmail.com 

 

Lina Navickaitǟ-Martinelli: lina.martinelli@lmta.lt 

Keith Negus: K.Negus@gold.ac.uk 

Mira Nyholm: mira.nyholm@helsinki.fi 

Jonas Nºlle: Jonas.noelle@live.de 
Katarzyna Maria Nosidlak: knosidlak@gmail.com 

Yumi Notohara: yuminotosumi@gmail.com 

Yumiko Nunokawa: nunocchi@gmail.com 
 

Juha Ojala: juha.ojala@oulu.fi 

Juan Olvido Perea Garc²a: juan.olvido@gmail.com 
 

Errico Pavese: erricopavese@hotmail.com 

Saulǟ Petronienǟ: saule.petroniene@ktu.lt 
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Paolo Ribaldini: paolo.ribaldini@helsinki.fi 
Henrique Rochelle: henrique.hrm@hotmail.com 

John Tredinnick Rowe: j.rowe3@exeter.ac.uk 

Viktorija Rusinaitǟ: v.rusinaite@pmdf.vdu.lt 
 

Silvi Salupere: silvi.salupere@ut.ee 

Danguolǟ Satkauskaitǟ: danguole.satkauskaite@khf.vu.lt 
Farouk Y. Seif: fseif@antioch.edu 

Viorika Ġestakova: viorika.sestakova@ktu.lt 

Ewa Siemdaj: zbsiemda@cyf-kr.edu.pl 

Markku Sormunen: markku.sormunen@helsinki.fi 

Peter Stockinger: stockinger@msh-paris.fr 

Vytautas Straukas: straukas.vytautas@gmail.com 
Yi'an Sun: yiansun@hotmail.com 

Marjo Suominen: marjo.suominen@helsinki.fi 

Dana Ġvenļionienǟ: dana.svencioniene@ktu.lt 
Natalia Szwab: nataliaszwab@gmail.com 

 

Philip Tagg: philtagg@gmail.com 
Eero Tarasti: eero.tarasti@helsinki.fi 

Tim Taylor: timothy.j.taylor@exeter.ac.uk 

Daina Teters: teters@metamind.lv 
Jacopo Tomatis: jacopo.tomatis@unito.it 

 

Gintarǟ Vaitonytǟ: g.vaitonyte@hmf.vdu.lt 
Ulrika Varankaitǟ: rikavar@yahoo.com 

 
ElŨbieta Magdalena WŃsik: wasik@wa.amu.edu.pl 

Zdzisğaw WŃsik: zdzis.wasik@gmail.com 

Ewa W·jtowicz: ewa.wojtowicz@amuz.krakow.pl 
 

Sedat Yildirim: sedat@tlu.ee 

  



- 20 - 
 

Monday, June 2 
14:00-15:00 III Rūmai, 2nd floor, main hall – Registration and information desk 

15:00-18:00 
III Rūmai 
2nd floor 
Main hall  

OPENING OF THE 1ST INTERNATIONAL CONGRESS OF NUMANITIES ICON2014 

NEMUNAS,Folk Song and Dance Ensemble (Kaunas University of Technology) 

Welcome to ICoN! 
Dr. Petras .ŀǊǑŀǳǎƪŀǎ, Rector of Kaunas University of Technology; ~ŀǊǹƴŀǎ .ƛǊǳǘƛǎ, Minister of Culture of the Republic of 
Lithuania; ±ƛǊƎƛƴƛƧŀ .ǹŘƛŜƴŤ, Chief Adviser to the President of the Republic of Lithuania; Dr. Jurgita ~ƛǳƎȌŘƛƴƛŜƴŤ, Dean of 
the Faculty of Social Sciences, Arts and Humanities, KTU; Dr. Eero Tarasti, Honorary Director of the International 
Semiotics Institute; Dr. Farouk Y. Seif, Executive Director of the Semiotic Society of America; Dr. Dario Martinelli, Director 
of the International Semiotics Institute 

Remembering Imatra: 25 years of International Semiotics Institute 
Dr. ZdziǎƱŀǿ ²Ŋǎƛƪ, Honorary Member of the Semiotic Society of Finland 

A Finno-Lithuanian musical transition 
Eila Tarasti, Piano; Rokas Zubovas, Piano 

The present and the future: Introduction to ICoN2014, to the new ISI and its projects 
Dr. Dario Martinelli, Director of the International Semiotics Institute; Dr. Kristian Bankov, Director of the Southeast 
European Center for Semiotic Studies 

1st edition of the ICoN awards  

18:00 III Rūmai, 6th floor, reception hall  
Welcome Reception 
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Tuesday, June 3 
9:00-9:30 III Rūmai, 2nd floor, main hall – Registration and information desk 

9:30-11:00 III Rūmai, 2nd floor, main hall – Plenary session:Setting the tones for ICoN2014 
Dr. SEEMA KHANWALKAR, Center for Environment Planning and Technology, Ahmedabad University; National Institute of 
Design (India): Humanities in the Digital Age 
Dr. FRANCO FABBRI, University of Torino (Torino, Italy):  
Art Research and the Survival of Humanities in the Financial and Political Crisis of the 2010s 

11:00-11:30 III Rūmai, 2nd floor, main hall – Coffee break 

11:30-13:00 III Rūmai, 2nd floor, main hall – Plenary session:  Setting the tones for ICoN2014 
Dr.DAINA TETERS, Latvian Academy of Culture (Riga, Latvia):  
Reaching beyond the Humanities: Toward a Semiotic Programme 
Dr. FAROUK Y. SEIF, Antioch University Seattle; Isis Institute(Seattle, Washington, USA):  
The Real, the True, the Imaginary: Designing Social Change in a Transmodern World 

13:00-14:45 Lunch Break (see the list of suggested restaurants) 

14:45-16:30 
Sessions 

III Rūmai, 4thfloor, hall 408 
Fernando, Kojak and 
OtƘŜǊ aǳǎƛŎΩǎ aŜŀƴƛƴƎǎ ς 
In honour of Philip Tagg (I) 

III Rūmai, 4th floor, hall 409 
Developments in 
Existential Semiotics (I) 

III Rūmai, 4th floor, hall 403 
Semiotic  Aspects of  Possible 
Future and Ethical Choices (I) 

III Rūmai, 4th floor, hall 406 
Cognitive Semiotic 
Approaches to Cultural 
Phenomena (I) 

14:45-15:00 Introduction/Moderation  
FRANCO FABBRI 

Introduction/Moderation  
EERO TARASTI 

Introduction/Moderation  
OSMO KUUSI 

Introduction/Moderation  
KEVIN ARTHUR CROWLEY 

15:00-15:30 KEITH NEGUS 
The Semiotic Dialogues of 

MASSIMO BERRUTI  
IΦtΦ [ƻǾŜŎǊŀŦǘΩǎ 

Š. BACEVIČIŪTĖ; L. E.BRUNI 
Experience in Cognitive 

MILENA KRSTIC 
Reconsidering the Critical 
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the Popular Song Subjectivity: an Existential 
Semiotics Perspective 

Technologies Essay 

15:30-16:00 MARTA GARCÍA 
QUIÑONES 
Hearing Musics - Thinking 
of Music (and Music 
Studies) beyond the 
Hearing/Listening Divide 

SARI HELKALA-KOIVISTO 
Musical Matrix and 
Maternal Overtones - 
Preconscious Intentions on 
Autistic Signification 

TONI AHLQVIST 
Futures Research and 
Semiotics: 
Exploring Futures Metaphors 
Through the Lens of Causal 
Layered Analysis 

LUCÍA CORES SARRÍA 
The (Unresolved) Debate 
between Opposed Film 
Theories: Can a Cognitive 
Semiotics of Film Work as 
the Common Ground? 

16:00-16:30 DARIO MARTINELLI 
ά[ŜŦǘέ ŀƴŘ άwƛƎƘǘέ ŀǎ 
cultural models in popular 
music 

RAMŪNAS MOTIEKAITIS 
Being Mediated in 
Existential Semiotics 
Buddhism and Weak 
Thought 

STEFANO CARLUCCI 
Economy and Mortal Re-
Production 

ALESSANDRO MIANI 
Symbolizing Iconic Indexes 
- A View on the Emergence 
of Music 

16:30-17:00 III Rūmai, 2nd floor, main hall – Coffee break 

17:00-18:45 
Sessions 

III Rūmai, 4th floor, hall 408 
Fernando, Kojak and Other 
aǳǎƛŎΩǎ aŜŀƴƛƴƎǎ ς In 
honour of Philip Tagg (II) 

III Rūmai, 4th floor, hall 409 
Developments in 
Existential Semiotics (II) 

III Rūmai, 4th floor, hall 403 
Semiotic  Aspects of  
Possible Future and Ethical 
Choices (II) 

III Rūmai, 4th floor, hall 406 
Cognitive Semiotic 
Approaches to Cultural 
Phenomena (II) 

17:00-17:15 Introduction/Moderation 
JACOPO TOMATIS 

Introduction/Moderation  
RAMŪNAS MOTIEKAITIS 

Introduction/Moderation  
TONI AHLQVIST 

Introduction/Moderation  
LUCÍA CORES SARRÍA 

17:15-17:45 ERRICO PAVESE 
A 1980s Shift: Social 
Imaginary and Politics in 

EERO TARASTI 
Existential Semiotics in 
Progress 

OSMO KUUSI 
Power of the Metaphors in 
the Futures Thinking 

KEVIN ARTHUR CROWLEY 
Second Language Learning 
Strategies Using First 
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Italian Popular Music 
 

GABRIELE MARINO 
Back to the Eighties: Past, 
Imitation, Nostalgia, Revival 
 

JACOPO CONTI  
ά²ƘŜǊŜΩǎ ǘƘŜ hǊŎƘŜǎǘǊŀΚέ - 
The Sanremo Festival 
through the 1980s and the 
1980s through the Sanremo 
Festival 
 

JACOPO TOMATIS 
The Years of 883 - Italian 
Popular Music At the Time Of 
Commercial Broadcasting 

Language Acquisition 
Mechanisms 

17:45-18:15 TUUKKA BRUNILA 
Reality in Existential 
Semiotics 
A Philosophical 
Examination 

SHIEN-HAUH LEU  
Ethics as State(s) of 
Exception: 
A Reading of Post-
Apocalyptic Literature 

JUAN OLVIDO P. GARCÍA 
Artifacts in Sociogenesis 
and Cognition - The 
Cognition of Face-to-Face 
Interactions in Cultural 
Practices Involving 
Artifacts in Peri-personal 
Space 

18:15-18:45 MARKKU SORMUNEN 
Some sketches of 
modalization in Z-model 

CHARALAMPOS MAGOULAS 
The Signifiers of Democracy 
and Commons 
 

JONAS NÖLLE 
A Co-evolved Continuum of 
Language, Culture and 
Cognition Prospects of 
Interdisciplinary Research 

18:45-20:30 Dinner(see the list of suggested restaurants) 

20:30 III Rūmai, 2nd floor, main hall – Concert 
LƴǘŜǊƴŀǘƛƻƴŀƭ {ŜƳƛƻǘƛŎǎ LƴǎǘΧǊǳƳŜƴǘǎΥ {ƘƻǿŎŀǎƛƴƎ ǘƘŜ ƳǳǎƛŎŀƭ ǘŀƭŜƴǘǎ ƻŦ L/ƻb ǇŀǊǘƛŎƛǇants 
Part I: Classical, Traditional and Contemporary Music 
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Wednesday, June 4 
9:00-9:30 III Rūmai, 2nd floor, main hall – Registration and information desk 

9:30-10:30 III Rūmai, 2nd floor, main hall – Plenary Lecture:  
Dr. EERO TARASTI, University of Helsinki; Honorary President of the International Semiotics Institute (Helsinki, Finland) 
Culture and Transcendence or the Problem of the Universal Values 

10:30-11:00 III Rūmai, 2nd floor, main hall – Coffee break 

11:00-12:45 
Sessions 

III Rūmai, 4th floor, hall 408 
Fernando, Kojak and Other 
aǳǎƛŎΩǎ aŜŀƴƛƴƎǎ ς In 
honour of Philip Tagg (III) 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (I) 

III Rūmai, 4th floor, hall 403 
Science-Humanities, 
Nature-Culture: 
Boundaries or Bridges? (I) 

III Rūmai, 4th floor, hall 406 
Existential Phenomenology 
of Human Self in Language, 
Culture and Education (I) 

11:00-11:15 Introduction/Moderation  
MARTA G. QUIÑONES 

Introduction/Moderation  
EERO TARASTI 

Introduction/Moderation  
DARIO MARTINELLI 

Introduction/Moderation  
ELŻBIETA M. WĄSIK 

11:15-11:45 PHILIPPE LE GUERN 
Music and the Question of 
Democratization 

RICARDO DE C. MONTEIRO 
Semiotics of Cultural 
Heritages: The Dialectical 
Process of Assimilation and 
Denial of the Andalusian 
Legacy in the Construction of 
Brazilian Identity 

WINFRIED KUDSZUS 
Metaphors of Lack: 
Reflections between 
Science and the 
Humanities 
 

ZDZISŁAW WĄSIK 
The Subjective Universe of 
Animals and Humans in the 
Conceptions of Existential 
Phenomenology and the 
Neighboring Disciplines of 
Linguistics 

11:45-12:15 KAIRE MAIMETS-VOLT 
Ψ5ƛǎǘŀƴǘ .ƻƭŜǊƻ 5ǊǳƳǎΩ ƛƴ 
Estonian National Mega-Hit 

YUMI NOTOHARA 
Musical Narrative in 
wŜǇǊŜǎŜƴǘƛƴƎ άIƛǊƻǎƘƛƳŀέ - A 

ROBERTO MARCHESINI 
Steps to a Posthumanistic 
Anti-Speciesism 

KATARZYNA NOSIDLAK 
The Humanistic Approach 
to the Personality of 



- 25 - 
 

άYƻƛǘέ όά5ŀǿƴέύ ōȅ ¢ƿƴƛǎ 
aŅƎƛ 

Case Study of Erkki 
!ŀƭǘƻƴŜƴΩǎ {ŜŎƻƴŘ {ȅƳǇƘƻƴȅ 
άIƛǊƻǎƘƛƳŀέ όмфпфύ 

Learners in the 
Methodology of Second 
Language Teaching 

12:15-12:45 MIGLĖ BISIGIRSKYTĖ 
LǘΩǎ ŀ ƪƛƴŘ ƻŦ vǳŜŜƴ-esque: 
The influence of Queen on 
popular music 

INGA JANKAUSKIENĖ 
Opera ς The Participant of 
Communication Process 
 

SANDRA MÄNTY 
Humans and Their 
Activities in the Eyes of 
Non-Humans: The Umwelt 
Concept in Literature 

MARIA DZYSIUK  
The Praxeological Self: 
Contesting an Idea of 
Absolutism in the Liberalist 
Philosophy of Ludwig von 
Mises 

12:45-14:30 Lunch Break (see the list of suggested restaurants) 

14:30-15:30 III Rūmai, 2nd floor, main hall – Plenary Lecture:  
Dr.PHILIP TAGG, Universities of Huddersfield and Salford; Leeds Metropolitan University (UK): Semiotics, the Missing Link 
between Music and the Rest of Human Knowledge: the Need for Terminological and Methodological Reform in Music 
Studies 

15:30-16:00 III Rūmai, 2nd floor, main hall – Coffee break 

16:00-17:45 
Sessions 

III Rūmai, 4th floor, hall 408 
Fernando, Kojak and Other 
aǳǎƛŎΩǎ aŜŀƴƛƴƎǎ ς In 
honour of Philip Tagg (IV) 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (II) 

III Rūmai, 4th floor, hall 403 
Science-Humanities, Nature-
Culture: Boundaries or 
Bridges? (II) 

III Rūmai, 4th floor, hall 406 
Existential Phenomenology 
of Human Self in Language, 
Culture and Education (II) 

16:00-16:15 Introduction/Moderation  
PHILIPPE LE GUERN 

Introduction/Moderation 
RICARDO DE C. MONTEIRO  

Introduction/Moderation 
ROBERTO MARCHESINI 

Introduction/Moderation 
ZDZISŁAW WĄSIK 

16:15-16:45 ESA LILJA;  TITTI KALLIO 
Idiomatic Musical Patterns & 

EERO TARASTI 
One origin of semiotic 

DARIO MARTINELLI 
The Strange Case of 

ELŻBIETA M. WĄSIK 
Existence Modes of the 
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Learning Music - Music 
Theory and Cognitive 
Psychology Considered 

traditions in Europe: the 
Parisian salons of les 
ǇǊŞŎƛŜǳǎŜǎ ŀǊƻǳƴŘ мсрл-
1660 

Dr.Human and Mr.Animal: 
AnthrozoomorphicHybridism 
in Cinema. 

Linguistic Self in 
Interpersonal and 
Intersubjective Linkages 

16:45-17:15 PAOLO RIBALDINI 
Political Significance in the 
Musical Work of Manowar - 
! {ŜƳƛƻǘƛŎ !ƴŀƭȅǎƛǎ ƻŦ Ψ¢ƘŜ 
CƛƎƘǘ ŦƻǊ CǊŜŜŘƻƳΩ 

EGLĖ GELAŽIŪTĖ 
In search of a Pure Voice: 
Authentic Folk Songs as a 
Physical and Mental Praxis 

CARL CHRISTIAN 
GLOSEMEYER ANDERSEN 
A Philosophical Introduction 
to Dario Martinelli's Book "A 
Critical Companion to 
Zoosemiotics"  

JOANNA BOGUSKA-
KAWAŁEK 
The Avant-Garde Self in the 
Manifestos of the Early 
Twentieth-Century 
Discourse on Art and 
Human Creativity 

17:15-17:45 JOAN GRIMALT 
Musical Meanings: a 
Systematic, Analytical and 
Pedagogical Approach. 

MIHAELA-GEORGIANA 
BALAN 
Tradition and Innovation in 
±ŀǎƛƭŜ {ǇŇǘŇǊŜƭǳϥǎ tƛŀƴƻ 
Sonata - Short Perspective 
on Romanian Musical 
Culture during the 20th 
Century 

JURGITA KATKUVIENĖ  
Semiotics and Philosophy: 
Ontological Approach in A. J. 
Greimas Semiotics? 
  

KOJI KOMATSU 
CƛƴŘƛƴƎ hǳǘ /ƘƛƭŘǊŜƴΩǎ 
Selves From a Perspective of 
Semiotic Mediation - An 
!ƴŀƭȅǎƛǎ ƻŦ /ƘƛƭŘǊŜƴΩǎ 
Diaries as Homework 

18:00-20:00 Dinner(see the list of suggested restaurants) 

20:00 III Rūmai, 2nd floor, main hall – Movie evening  
Letters to Sofija (Robert Mullan, 2013): the biopic of Mikalojus Konstantinas Čiurlionis. 
Screening and meeting with the film protagonist Rokas Zubovas 
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Thursday, June 5 
9:00-9:30 III Rūmai, 2nd floor, main hall – Registration and information desk 

9:30-10:30 III Rūmai, 2nd floor, main hall – Plenary Lecture:  
DARIO MARTINELLI, Kaunas University of Technology; Director of the International Semiotics Institute (Kaunas, Lithuania) 
From Crisis to Krisis - A Manifesto for Numanities 

10:30-11:00 III Rūmai, 2nd floor, main hall – Coffee break 

11:00-12:45 
Sessions 

III Rūmai, 4th floor, hall 408 
Fernando, Kojak and Other 
aǳǎƛŎΩǎ aŜŀƴƛƴƎǎ ς In 
honour of Philip Tagg (V) 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (III) 

III Rūmai, 4th floor, hall 403 
Science-Humanities, Nature-
Culture: Boundaries or 
Bridges? (III) 

III Rūmai, 4th floor, hall 409 
Arts and Interdisciplinarity (I) 

11:00-11:15 Introduction/Moderation 
JOAN GRIMALT 

Introduction/Moderation  
TERESA MALECKA 

Introduction/Moderation 
WINFRIED KUDSZUS 

Introduction/Moderation  
JUHA OJALA 

11:15-11:45 PHILIP TAGG 
Music Theory Terminology 
as Ideology 

MAŁGORZATA JANICKA-
SŁYSZ 
Karol Szymanowski and His 
Conception of Modern 
Music Culture 

JOHN TREDINNICK ROWE; 
TIM TAYLOR 
Contested Natures: Lessons 
from Environment and 
Human Health 

GERARD GUERRA LÓPEZ 
Musitecture: Musical Space, 
Spatial Music. Sonorous 
Thresholds in TimeςSpace 
Intersections 

11:45-12:15 ROUNDTABLE: Towards a 

Terminological and 

Methodological Reform in 

RENATA BOROWIECKA 
ά±ƛŀ /ǊǳŎƛǎέ ŀƴŘ 
άwŜǎǳǊǊŜŎǘƛƻέ  
.ȅ tŀǿŜƱ _ǳƪŀǎȊŜǿǎƪƛ ς In 
the Circle of Christian 

LAURA Gª PORTELA 
Our Responsibility to Future 
Generations in the Context of 
Ecological Crisis: Perspectives 
and Future Challenges 

OANA ANDREICA 
Costin Miereanu and the 
Musical Labyrinth: Looking 
through Convergent Lenses 
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Music Studies Culture 

12:15-12:45 MAGDALENA CHRENKOFF 
The Oeuvre of Moniuszko ς 
Building National Identity 
in Times of Partitions 

YUMIKO NUNOKAWA 
The Theme of the Sea in the 
²ƻǊƪǎ ƻŦ 2ƛǳǊƭƛƻƴƛǎ ŀƴŘ 
Rimsky-Korsakov 
 

ULRIKA VARANKAITĖ; 
VYTAUTAS STRAUKAS 
Title Influence on Musical 
Meaning - A socio-
psychological experiment 

12:45-14:30 Lunch Break(see the list of suggested restaurants) 

14:30-15:45 
Sessions 

III Rūmai, 4th floor, hall 408 
10th ISI Symposium on 
Semiotics and Translation 
(SemTra2014) (I) 

III Rūmai, 4th floor, hall 
409 
Semiotics of Cultural 
Heritages (IV) 

III Rūmai, 4th floor, hall 403 
OP-LAB!  Open Laboratory on 
Commercial Semiotics and 
Cultural Analysis 

III Rūmai, 4th floor, hall 409 
Arts and Interdisciplinarity 
(II) 

14:30-14:45 Introduction/Moderation 
PIRJO KUKKONEN 

Introduction/Moderation 
REGINA CHŁOPICKA 

Introduction/Moderation  
DARIO MARTINELLI 

Introduction/Moderation 
OANA ANDREICA 

14:45-15:15 RITVA HARTAMA-
HEINONEN 
Discovery Procedure Called 
Translation 

TERESA MALECKA 
DƽǊŜŎƪƛ CŀŎŜǎ 9ǳǊƻǇean 
and Polish Heritage 

KLAUS M. BERNSAU 
Mission, Meaning and 
Motivation  
Designing and Managing 
Corporate Signs and Sign 
Systems 

JUHA OJALA 
Emotion as Sign of Self in the 
World: Pragmatist Conception 
of Emotion and Its Potential 
Ramifications for Research In 
Music and the Humanities 

15:15-15:45 SAULĖ PETRONIENĖ; 
VIORIKA ŠESTAKOVA; 
DANA ŠVENČIONIENĖ  
Variants Causing 

EWA SIEMDAJ 
[ǳǘƻǎƱŀǿǎƪƛ ς Panufnik. 
Re-reading Heritage of 
Polish Culture 

Open Laboratory with: 
KLAUS M. BERNSAU; 
RICARDO DE CASTRO 
MONTEIRO 

HENRIQUE ROCHELLE 
Rethinking Dance Theory 
through Semiotics 
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Dichotomy in Translation   

15:45-16:15 III Rūmai, 2nd floor, main hall – Coffee break 

16:15-16:45 ALI KEMAL GÜMÜŞ; 
TALAT BULUT 
Bias in the Media: The 
Case of Turkish Pm 
9ǊŘƻƐŀƴ 

NATALIA SZWAB 
Deconstruction Techniques 
in the Music by PawŜƱ 
{ȊȅƳŀƵǎƪƛΣ !ŎŎƻǊŘƛƴƎ ǘƻ 
WŀŎǉǳŜǎ 5ŜǊǊƛŘŀΩǎ /ƻƴŎŜǇǘǎ 

Open Laboratory with: 
KLAUS M. BERNSAU; 
SEEMA KHANWALKAR 
 

RŪTA BRŪZGIENĖ 
Musicality of Literature and 
Semiotics of Music 
 

16:45-17:15 MARIJA BLONSKYTĖ 
Case Study of the Use of 
Video Material in an 
English Classroom 

EWA WÓJTOWICZ 
In the Circle of Zbigniew 
.ǳƧŀǊǎƪƛΩǎ  /ƘŀƳōŜǊ aǳǎƛŎ 

CLEISSON MELO 
Toward a Semiotic-Narrative-
Linguistic Gesture 

17:30-18:30 III Rūmai, 2nd floor, main hall  
KineTicUts ς A selection of short movies from the Audiovisual Arts and Media Philosophy study programs at KTU 

18:30 Dinner(see the list of suggested restaurants) 

Free 
evening 

… we suggest a visit to Kaunas old town! 
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Friday, June 6 
9:00-9:30 III Rūmai, 2nd floor, main hall – Registration and information desk 

9:30-10:30 III Rūmai, 2nd floor, main hall – Plenary Lecture:  
Dr. ROBERTO MARCHESINI, Head of the Study Centre of Posthuman Philosophy; Director of the School of Human–Animal 
Interaction (Bologna, Italy): Posthumanism and the Role of Non-Human Alterity in the Humanities 

10:30-11:00 III Rūmai, 2nd floor, main hall – Coffee break 

11:00-12:45 
Sessions 

III Rūmai, 4th floor, hall 408 
10th ISI Symposium on 
Semiotics and Translation 
(SemTra2014) (II) 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (V) 

III Rūmai, 4th floor, hall 403 
Humanities and/in/for 
Society (I) 

III Rūmai, 4th floor, hall 409 
Arts and Interdisciplinarity 
(III) 

11:00-11:15 Introduction/Moderation 
DANA ŠVENČIONIENĖ 

Introduction/Moderation  
M. JANICKA-SŁYSZ 

Introduction/Moderation 
MORENO BONDA 

Introduction/Moderation  
HENRIQUE ROCHELLE 

11:15-11:45 MIRA NYHOLM 
Body as a Sign System - 
Somatic Expressions in 
Finnish and in Swedish 

REGINA CHŁOPICKA 
National and Religious 
Identity and Universal Values 
ƛƴ YǊȊȅǎȊǘƻŦ tŜƴŘŜǊŜŎƪƛΩǎ 
Music 

VILMANTĖ LIUBINIENĖ 
Reconstructing Self-
Identity: Local, Global and 
Technological Moves 
 

SILVI SALUPERE 
Art as Mechanism or/and 
Ustroijstvo 

11:45-12:15 INDRĖ KOVERIENĖ; 
DANGUOLĖ SATKAUSKAITĖ 
[ƛǘƘǳŀƴƛŀƴ ±ƛŜǿŜǊǎΩ 
Attitude towards Dubbed 
Animated Films 

AGNIESZKA DRAUS 
ά¢ƘŀƪǳǊƛŀƴ /Ƙŀƴǘǎέ ŦƻǊ 
Mixed Choir and Orchestra 
by Marek Stachowski: Cross 
Culturality, Individuality, 

YULIYA MARTINAVICHENE 
MEDIALInATION: Using 
Semiotic Tools in Analysing 
Nation-Constructing 
Practices in Belarus 

DAIVA ŠIDIŠKYTĖ; DAIVA 
TAMULAITIENĖ 
The Analysis of Film Trailers 
from the Multimodal 
Perspective 
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Universality  

12:15-12:45 RAMUNĖ 
KASPERAVIČIENĖ; 
JURGITA MOTIEJŪNIENĖ 
On Latin Terms in EU 
Documents 

KINGA KIWAŁA 
New Romanticism in Polish 
Music. Generation 51 ς 
YƴŀǇƛƪΣ YǊȊŀƴƻǿǎƪƛΣ [ŀǎƻƵ 

MARIJA LIUDVIKA 
DRAZDAUSKIENE 
Questionable Foundations 
and Quality in the 
Humanities 

MASSIMO LEONE 
On Singularity: Testing the 
Limits of Semiotics 

12:45-14:30 Lunch Break(see the list of suggested restaurants) 

14:30-15:30 III Rūmai, 2nd floor, main hall – Plenary Lecture:  
Dr. PETER STOCKINGER, Institut National des Langues et Civilisations Orientales; Fondation Maison des Sciences de 
l’Homme; Equipe Sémiotique Cognitive et nouveaux Médias (Paris, France): Digital Audiovisual Archives, Culture and 
Communication ς ǘƘŜ ζ bŜǿ η {ŜƳƛƻǘƛŎ ŀƴŘ /ǳƭǘǳǊŀƭ ¢ǳǊƴ 

15:30-16:00 III Rūmai, 2nd floor, main hall – Coffee break 

16:00-17:45 
Sessions 

III Rūmai, 4th floor, hall 408 
10th ISI Symposium on 
Semiotics and Translation 
(SemTra2014) (III) 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (VI) 

III Rūmai, 4th floor, hall 403 
Humanities and/in/for 
Society (II) 

III Rūmai, 4th floor, hall 406 
tŜǊŦƻǊƳŜǊΩǎ tƻƭȅŦǳƴŎǘƛƻƴŀƭƛǘȅ 
in Musical, Cultural and 
Social Processes (I) 

16:00-16:15 Introduction/Moderation 
RITVA HARTAMA-
HEINONEN 

Introduction/Moderation  
YUMI NOTOHARA 

Introduction/Moderation  
MARIJA LIUDVIKA 
DRAZDAUSKIENE 

Introduction/Moderation  
LINA NAVICKAITĖ-MARTINELLI 

16:15-16:45 PIRJO KUKKONEN 
Translation as Semiotizing 

DAINORA MAUMEVIČIENĖ 
Communication of Cultures 
by Means of Localisation  

RICARDO DE CASTRO 
MONTEIRO 
Numanities and their Role 
in the 21st Century 

RŪTA LIPINAITYTĖ 
Mediating within the 
Orchestra:Roles Ascribed to 
the Concertmaster 
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16:45-17:15 JOLITA HORBACAUSKIENE; 
SAULE PETRONIENE 
The Issue of Omission in 
the Translation of Media 
Texts 

DIONIZAS BAJARŪNAS; 
VIKTORIJA RUSINAITĖ 
Spatialisation of Memory ς 
Icon-Based Surveying in 
~ŀƴőƛŀƛ ŀƴŘ YŀǊƻƭƛƴƛǑƪŤǎ 

MORENO BONDA 
Who Is Teaching History? 
The Struggle to Control 
{ŜŎƻƴŘŀǊȅ {ŎƘƻƻƭΩǎ 
Handbooks 

MOTIEJUS BAZARAS 
Challenging Piano 
Performance for 21st Century 
Market: Interrelation between 
Different Music Styles through 
DƻǊŘƻƴΩǎ !ǳŘƛŀǘƛƻƴ 
Dimension 

17:15-17:45 ROUNDTABLE: Discussion 
and plans for SemTra2015 

GINTARĖ VAITONYTĖ 
.ŀƭǘƛŎ {ǇŀŎŜ ƛƴ IΦ tŀǊƭŀƴŘΩǎ 
Works 

AUDRONĖ DAUBARIENĖ 
To be announced 
 

EGLĖ ŠEDUIKYTĖ-KORIENĖ 
The Church Organist as a 
Multifaceted Profession - 
Educational and Social 
Aspects 

18:00-20:00 Dinner(see the list of suggested restaurants) 

20:00 Musical Association “Largo”, Veiveriųst. 67 – Concert 
LƴǘŜǊƴŀǘƛƻƴŀƭ {ŜƳƛƻǘƛŎǎ LƴǎǘΧǊǳƳŜƴǘǎΥ {ƘƻǿŎŀǎƛƴƎ the musical talents of ICoN participants 
Part II: Popular, Jazz and Experimental Music 
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Saturday, June 7 
9:00-9:15 III Rūmai, 2nd floor, main hall – Registration and information desk 

9:15-10:30 
Sessions 

III Rūmai, 4th floor, hall 
408 
OP-LAB! Mobile 
Applications for the 
Community 

III Rūmai, 4th floor, hall 409 
Semiotics of Cultural 
Heritages (VII) 

III Rūmai, 4th floor, hall 403 
Humanities and/in/for 
Society (III) 

III Rūmai, 4th floor, hall 406 
tŜǊŦƻǊƳŜǊΩǎ tƻƭȅŦǳƴŎǘƛƻƴŀƭƛǘȅ 
in Musical, Cultural and 
Social Processes (II) 

9:15-9:30 Coordination 
PAULIUS PAŠKEVIČIUS 

Introduction/Moderation 
DAINORA MAUMEVIČIENĖ 

Introduction/Moderation 
VILMANTĖ LIUBINIENĖ 

Introduction/Moderation  
MOTIEJUS BAZARAS 

9:30-10:00 Open Laboratory with: 
“Solid Education” 
Company, Kaunas. 

AUDRONĖ GEDŽIŪTĖ  
Semiotic Approach to the 
Structure of Celtic 
Mythopoetic Elements 

YI'AN SUN 
Cultivating Humanity in 
Legal Humanism: 
Reviewing Contemporary 
Issues in Semiotics of Law 

MINDAUGAS BADOKAS 
Performing with Woodrum 
1.5 - An analysis of gestures 
and human-computer 
interaction 

10:00-10:30 MARJO SUOMINEN 
Tracking Performance 
¢ǊŀŘƛǘƛƻƴǎ ƻŦ IŀƴŘŜƭȰǎ hǇŜǊŀ 
Giulio Cesare in Egitto 

SEDAT YILDIRIM 
Identifying Kurds in 
.ŀƘƳŀƴ DƘƻōŀŘƛΩǎ CƛƭƳǎΥ 
A Film Semiotic Study 

LINA NAVICKAITĖ-MARTINELLI 
Music Performer as a 
Polyfunctional Figure - A 
Socio-Semiotic Investigation 

10:30-11:00 III Rūmai, 2nd floor, main hall – Coffee break 

11:00-12:00 JOINT ROUNDTABLE: Discussion, networking and plans for common projects (room 403) 

12:00 III Rūmai, 6th floor, reception hall – Closing Reception 
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Restaurants 
During lunch and dinner time, the simplest thing you can do is start walking on Laisvės Alley: there are plenty of restaurants of different 
sorts and prices. Restaurants and cafeterias in Lithuania are very affordable, and you can have a decent meal for very few euros. 
Of the various restaurants you will meet on your way, the following ones agreed to give a discount to ICoN participants: 

STOP&GO! 
Laisvės al. 37 

Specialized in sandwiches, toasts and panini of all kinds. You can basically compose your sandwich with any 
ingredient you wish. Bakery, sushi, and soft drinks are also served. 
- 15% discount for ICoN participants 
- Free Wi-Fi  
- Very vegetarian and vegan-friendly.  
- Plenty of choice for lactose-intolerant subjects 
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 

BLYNINĖ 
Laisvės al. 56 

Specialized in crepes and pancakes.Soups, bakery, Lithuanian dishes and drinks are also served. 
- 10% discount for ICoN participants 
- Free Wi-Fi  
- Moderately vegetarian and vegan-friendly 
- Fair choice for lactose-intolerant subjects 
- Slightly challenging accessibility for people with disabilities. The door is not automatic and there are steps at the 
entrance. 

LIETUVISKI 
PATIEKALAI 
Laisvės al. 21 

Wide variety of traditional Lithuanian dishes.Find the menu at: 
http://www.lietuviski-patiekalai.lt/en/menu 
- 10% discount for ICoN participants  
- Moderately vegetarian and vegan-friendly  
- Fair choice for lactose-intolerant subjects  
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 
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RADHARANE 
Laisvės al. 40 

Vegetarian restaurant with an Indian theme.  
Find the menu at: http://www.radharane.lt/html_en/kn_m_01_drinks.html 
- 5% discount for ICoN participants 
- Free Wi-Fi  
- Totally vegetarian and very vegan-friendly  
- Plenty of choice for lactose-intolerant subjects 
- Fair accessibility for people with disabilities. The door is not automatic but there is a ramp at the entrance. 
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FUTURES RESEARCH AND SEMIOTICS 

Exploring futures metaphors through the lens  

of causal layered analysis 
 

Toni Ahlqvist 
VTT Technical Research Centre of Finland 

toni.ahlqvist@vtt.fi; www.vtt.fi 
 

Futures research is an interdisciplinary field of study analysing futures options 

and emerging issues from different angles by using different methods. 

Traditional methods emphasise wide participation of actors and usually aim 

towards consensus, but it could also be argued that this consensus tendency is a 

methodological problem, because the results of the futures processes tend to 

cluster into artificial consensus positions that usually have strong biases towards 
existing power structures. The paper explores the possibility of developing 

futures research approaches that could have wider analytical registers than in 

the consensus approaches, and could also be useful in unravelling the cultural 
dimensions of futures statements. Hence, the paper discusses the connections of 

futures research and semiotics in the context of causal layered analysis (CLA). 

CLA aims at ñopening up the present and past to create alternative futuresò by 
emphasising the ñvertical dimensionò in futures statements (Inayatullah 1998: 

815). Its layers of analysis are: (1) litany; (2) social/economic/cultural/political/ 

historical factors; (3) structure, discourse, and worldview; (4) metaphor and 
myth. Finally, the paper also presents selected examples of futures metaphors. 
 

Key-words: futures research, semiotics, metaphors, causal layered analysis 
 

Dr. Ahlqvist is a Principal Scientist in the foresight team at VTT Technical 

Research Centre of Finland, and Adjunct Professor of economic geography and 

technological transformations at Turku University, Finland. With ca. 17 years 
of research experience in the fields of foresight, economic geography and 

innovation studies, he has been project manager and foresight expert in many 

foresight and technology roadmapping projects at VTT. He currently focuses on 
socio-spatial transformations induced by science, technology and innovation 

policies, and on political economy of national and regional innovation systems. 

He has published widely on the fields of foresight, roadmapping, emerging 
technologies and infrastructures, and socio-technical change.   
 

cd 

 

A PHILOSOPHICAL INTRODUCTION TO DARIO 

MARTINELLI'S  BOOK A CRITICAL COMPANION TO 

ZOOSEMIOTICS (2010) 
 

MAG. Art (PhD) Carl Christian Glosemeyer Andersen 
The Humanistic Academy of Norway 

cabraxas@online.no 
 

Dario Martinelli displays a refreshing philosophical/ethical, rather than purely 
descriptive, approach to zoosemiotics. He explores the prevalent forms of 

mailto:cabraxas@online.no
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reductionist tendencies in animal research and steers clear of the extremes of 

anthropocentrism: while advocating to maintain a "critical anthropomorphism", 
he promotes biocentrism and pursues environmental ethical issues. He opens up 

for the study of other animal's Umwelt where his main interest is that the 

research should be carried out on the animal's own terms, - an attitude stressed 
by his famous anti-reductionistic arguments against Morgan's Cannon. He 

opens up an exciting alternative view of animal language which currently 

doesn't seem to be generally accepted. Martinelli's choice of perspective is an 
important ethical impetus. He expresses both the scientist's and the 

philosopher's critical wonder and combines the candour of man and his ability 

to express empathy, love and wisdom in his research on life, semiosis and the 

living. 
 

Key-words: zoosemiotics, play, art, ethics, philosophy 
 

Lecturer in ecophilosophy and history of ideas at The Humanistic Academy of 

Norway. He established the study of ecophilosophy and ecology at the Academy 

in 1972. Ph.D dissertation: "Ecophilosophical approach to Imaginative 
Litterature", 1982. Published different essays in zoosemiotics, literature and 

art, a.o. "A zoosemiotic analysis of Ernest Hemingway's novel The Old Man 

and the Sea"; "Ecology and semiotics in the Japanese Haiku Poetry"; "A 
Philosophical Introduction to Gregory Bateson"; "A Cybernetical and 

Philosophical Introduction to Carl Gustav Jung' and Analytic Psychology"; 

ñTragical Elements in Sophocles, Goethe and Ibsen. A Double Bind Analysis"; 
"Religious Faith and the Rationality of Science. A zoosemiotic Approach". 
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COSTIN MIEREANU AND  

THE MUSICAL LABYRINTH  

Looking through convergent lenses 
 

Lecturer, PhD Oana Andreica 
The ñGheorghe Dimaò Music Academy, Cluj-Napoca, Romania  

oana.music@gmail.com  
 

Pioneer of experimental and avant-garde music, Costin Miereanu is appreciated 
especially for the boldness of combining radically different musical substances. 

Trained by A.J. Greimas and following a solid musical education in Bucharest, 

Darmstadt and Paris, Miereanu used semiotic analytical tools to lay the 
foundations for his compositional attitude. Thus, after the 1980s, he created 

works in which direct conceptual correspondences with the theory of sign and 

signification represent the departure of the musical narrative. Consequently, the 
musical material itself becomes secondary, Miereanu being primarily concerned 

with the temporal evolution of the musical form he labels accident®e: examined 

¨ la loupe, it reveals complex structures, sound worlds inhabited by 
ñcharactersò behaving like literary ones (as classified by Vladimir Propp), 

tensions, battles, ñflying carpetsò, coups de th®©tre and poly-stylistic 
antagonisms. His music turns into a genuine musical dramaturgy, with musical 

mailto:oana.music@gmail.com
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structures functioning as characters, and the composition as an imaginary poly-

stylistic scene, open for inter-/multidisciplinary interpretations and orientations.  
 

Key-words: Costin Miereanu, labyrinth, Textkomposition, Poly-art  
 

Oana Andreica graduated from The ñGheorghe Dimaò Music Academy in Cluj-
Napoca, Romania, where she earned her BA, MA and PhD degree. She works 

within the same institution as a Lecturer, teaching Musicology. She has been 

awarded an Erasmus Scholarship at the ñCarl von Ossietzkyò University in 
Oldenburg and a DAAD Grant (Research Stay for Young Academics) at the 

Institut f¿r Musikwissenschaft und Medienwissenschaft in Berlin. Currently she 

is engaged in a two-year postdoctoral project, conducting research on musical 

semiotics and Costin Miereanuôs music. She regularly participates in national 

and international musicology conferences and her list of publications comprises 

studies, articles, interviews and chronicles. In 2012, she published the 
monograph ArtŁ ĸi abis. Cazul Mahler (Art and Abyss. The Mahler Case). 
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EXPERIENCE I N COGNITIVE TECHNOLOGIES  
 

ĠarȊnǟ BaceviļiȊtǟ; Luis Emilio Bruni 
Aalborg University 

sba@create.aau.dk, leb@create.aau.dk 

http://www.create.aau.dk/index.php 
 

The process of convergence and hybridization between cognitive sciences, 
computer science, artificial intelligence, cognitive psychology and neurobiology 

on the one hand, and multimodal digital technologies on the other, has given 

rise to a very heterogeneous epistemological and empirical field under the label 
of ñcognitive technologiesò. In this article we will first consider three different 

ways or approaches in which cognition and technology can be related. We will 

then review the diversity of conceptualizations that have been proposed for 
understanding what should be considered or included as ñcognitive 

technologiesò. In doing this, we will in parallel deal with definitional questions 

such as: When can something be considered a tool? Are all tools ñcognitiveò by 
nature? When can a tool be considered to be ñcognitiveò? Are some more 

cognitive than others? When can a tool be considered ñtechnologyò? What 

defines the degree of ñcognitivityò? Our point of arrival will be the 

technological interfaces between cognition and culture constituted by 

converging multimodal, interactive and representational technologies. The 

ubiquitousness of such technosphere prompts us to turn our attention to the 
cognitive-cultural aspects of ñuser experienceò in the hope to contribute to 

inform the processes of innovation and creativity towards a sustainable path. 
 

Key-words: Cognitive technologies, user experience, multimodality, 

interactive, representational 
 

ĠarȊnǟ BaceviļiȊtǟ gained her masterôs degree in Medialogy in the summer of 
2012 and since then has been employed at Aalborg University as a research 

assistant. Her research focus is on user experiences, cognition, perception and 

http://www.create.aau.dk/index.php
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interactive storytelling within digital interactive immersive representational 

technology that binds cognition, technology, experience and culture together 
into creative and innovative solutions to aid and augment cultural, social, 

communicative, cognitive or perceptual capabilities of the user. 
 

Luis Emilio Bruni, Ph.D. in Molecular Biology and Theory of Science at the 

Institute of Molecular Biology, University of Copenhagen, Denmark. Master of 

Science in International and Global Relations at the Universidad Central de 
Venezuela. Bachelor of Science in Environmental Engineering at the 

Pennsylvania State University, USA. Since 2004 he is at Aalborg University 

(Denmark) as associate professor at the Department of Architecture, Design 
and Media Technology. His current research focuses on the cognitive processes 

and affective states in relation to digital, interactive, immersive and 

representational technologies. This includes bio-cognitive semiotics, narrative 
Intelligibility, psychophysiology, cognitive modeling, multimodal perception, 

cognitive technologies and ERP/EEG methods; and, more broadly, the relations 

between cognition, technology and culture with focus on sustainability. 
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PERFORMING WITH WOODRUM 1.5  

An analysis of gestures and human-computer interaction 
 

Mindaugas Badokas 
Kaunas University of Technology 

mindaugas@tzm.lt; http://tzm.lt 
 

In the last years scientific approaches to human-computer interfaces and 

interactions for musical performance gained increasing attention from scholars 
and the public opinion. Among the reasons for this, one should certainly count 

computational speed progress and microcontrollers price drop, which have 

opened for new possibilities in the realm of real-time musical interactions. The 
electronic wireless music instrument Woodrum belongs to this category. As a 

study of the first Woodrum prototype was a semester project in my Bachelor, 
and the second one was my actual thesis, my goal in the present paper is to 

introduce the third prototype (1.5), in relation to its cognitive and bodily 

potentials for performance, improvisation and composition. Woodrum offers 
intuitive and experimental ways of performing music using sound localization 

in flat wood, capacitive touch sensing and various gesture recognition 

techniques. The projectôs focus is to merge percussive playing with motion in 
the air as in tambourines, dafs or similar hand-held percussion instruments. The 

whole system includes a wireless controller, a receiver and a computer software 

with integrated OSC/MIDI bridge for external synth/effect control. 
 

Key-words: electronic percussion, movement sonification, gesture analysis, 

sound localization in flat wood 
 

Mindaugas Badokas is an interdisciplinary musicology masterôs student at the 

Kaunas University of Technology. After completing internship in the Institut de 

Recherche et Coordination Acoustique/Musique and earning bachelorôs degree 
in music technology at KTU, Mindaugas established ñTZM creative labò where 

group of professionals are collaborating in various art & technology merging 
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projects. Awards& conferences: 1ôst prize with project ñDesysò in LINPRA & 

KTU contest ñIôm inventorò (Kaunas, 2013), 3ôrd prize in KTU contest 
ñTechnoramaò (Kaunas, 2013), keynote speaker ñGestural movement analysis 

techniques and methods for augmented musical performanceò in the conference 

ñMusic and Technologiesò (Kaunas, 2013), exhibitor at ñInnovation Driftò 
(Vilnius, 2013) and ñInnova Campò (Klaipǟda, 2013). 
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SPATIALISATION  OF MEMORY  

Icon-based surveying in Ġanļiai and Karoliniġkǟs 
 

Dionizas BajarȊnas; Viktorija Rusinaitǟ 
Kaunas University of Technology; Vytautas Magnus University 

d.bajarunas@ktu.lt, v.rusinaite@pmdf.vdu.lt 
 

Collection of statistical data, population censuses, calculation of living 

standards and quality measurements, detailed planning, and various heritage 

studies are often performed in the cities. The results often come in the form of 
de-humanized, quantitative representation of the needs of the capital, 

institutions and rarely represent the wider needs of the residents. A tool of an 

icon-based quiz was invented, in-between population survey and psychological 
test, about community building. Individual quizzes were created for two 

residential areas in Lithuania: Ġanļiai, Kaunas and Karoliniġkǟs, Vilnius. They 

were used as conversation triggers for ethnographic research of local memory. 

150 quizzes were distributed, filled in by locals and collected in both places. 

The research participants exposed a variety of emotions and strategies in 

dealing with the quiz. The results exposed the commonalities connecting the 
locals, emotions associated with the developments of the neighbourhood and 

memories of monumental places and historical turning points. 
 

Key-words: city, memory, emotion, icon, heritage 
 

Dionizas BajarȊnas and Viktorija Rusinaitǟ are an artistic research and 
transdisciplinary education collective based in Kaunas - working with the 

problems of communal memory and spatialisation of emotions. Their work was 

commissioned for City (Re)Searches: Experiences of Publicness in Kaunas, 
Karoliniġkǟs architecture laboratory K-LAB, MINEO Vilnius. They have 

previously led seminars and workshops in different cities in Lithuania.  
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TRADITION AND INNOVATION IN VASILE 

SPŀTŀRELU'S PIANO SONATA 

Short perspective on Romanian musical culture  

during the 20th century 
 

Mihaela-Georgiana Balan 
ñGeorge Enescuò University of Arts, Iaĸi, Romania 

mihaela.balan87@yahoo.com 
 

After World War II, Romanian culture was seriously affected by its political 

situation, and music and all the other arts went through dramatic changes. 
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Stylistic features, composition techniques, semantic meanings of musical works 

were influenced according to the new perspective on art, culture, religion. 
Despite all restrictions applied to their activity, Romanian composers tried to 

improve themselves, adopting elements from Western Europe, in order to help 

Romanian musical culture rise and become independent among other European 
countries. In the first half of the 20th century, Romanian composers began to 

crystallize a new sonata configuration, related to the European tradition, aiming 

at the integration of the ethnic particularities. Thus, the Romanian folk melody 
was made suitable for the sonata dramaturgy, according to the stylistic direction 

chosen by composers. My paper focuses on Vasile SpŁtŁreluôs Piano Sonata, 

distinguishing particular elements and musical meanings that include this work 

in the evolving directions of the contemporary musical language. 
 

Key-words: Romanian culture, stylistic synthesis, tradition, innovation 
 

Mihaela Balan (n.1987) is a PhD student at "George Enescu" University of 

Arts, Iaĸi. She is graduate in the same university, Faculty of Interpretation, 

Composition and Theoretical Musical Studies, specializing in Musicology, 
(2012, MA and 2010, BA, at Prof. Laura Vasiliuôs class). From 9/2011 until 

2/2012, she had a scholarship at the National Superior Conservatory of Music 

and Danse in Lyon (France). She is the winner of many prizes in National 
Musicology Contests, organized in Romania, and Excellency Diplomas offered 

by ñGeorge Enescuò University for special achievements during studies. She 

had a rich activity as a student involved in different recitals, concerts, festivals 
in Iaĸi, and also took part to National Symposiums for BA and MA students, 

later at Musicology Conferences for PhD students and teachers. 
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CHALLENGING PIANO PERFORMANCE FOR 21 ST 

CENTURY MARKET  

Interrelation between different music styles through Gordonôs 

audiation dimension 
 

Motiejus Bazaras 
Lithuanian Academy of Music and Theatre 

motiejus5@hotmail.com 
 

The varying repertoire, new compositions and technological ideas, development 

of the piano music create increasing challenges for the pianists-performers of 
the 21st century. Increasingly sophisticated techniques and means of expression 

employed by composers, the search of ideas in different non-academic cultures 

lead to the observation that the conventional means of education helping to 
overcome complicated creative and technical challenges are insufficient and 

should be expanded. The search for innovation may overcome difficulties in 

two ways: as an entrenchment of new textures, ideas and techniques; as an aid 
for the improvement of the performance quality promoting to look at the 

traditional piano repertoire with a new and creative attitude. To accomplish 

these tasks and acquire new skills, a broader view must be pointed to non-
academic music cultures. Interrelation between different music cultures 
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becomes significant in various artistic/technical parameters. The author of the 

presentation will attempt to represent specific connections between music styles 
with reference to E. Gordonôs term of musical sound comprehension, audiation. 
 

Key-words: interrelation, non-academic, Gordon, technique, performance 
 

Motiejus Bazaras is a pianist and keyboard player of versatile profile. As soloist 

he participated, won and achieved high results in almost 20 international and 

national piano competitions. A lot of experience also gained performing with 
various chamber music ensembles. Motiejus is also interested in expanding his 

role specialization as piano and keyboard player of various styles such as jazz, 

fusion, rock music, as well as Puerto Rican ï Cuban or Indian music cultures. 

All cumulated and still obtainable experience playing with various bands and 

also arranging and creating music encouraged a subject for Motiejusô doctoral 

research, titled ñApplying of non-academic music techniques for education of a 
pianistò. The main task of this research is to find better conciliation between 

different music cultures for better musical result and to represent these non-

academic performance practices into more scientific approach. 
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MISSION, MEANING AND MOTIVATION  

Designing and managing corporate signs  

and sign systems  
 

Klaus M. Bernsau, Ph.D. 
KMB| Konzept Management Beratung f¿r Unternehmenskommunikation, 

Wiesbaden/Germany 

University Duisburg-Essen/Germany 

klaus.bernsau@kommunikation-kmb.de; www.kommunikation-kmb.de 
 

As probably the whole world is perfused with signs, enterprises are as well. And 

every company seems to be a Wittgensteinean universe, in which things that 

you cannot talk about do not exist. But although most of the corporate working 
hours are spent with communication, most company leaders and the whole 

middle management are way beyond being professional sign producers and 

consumers in a semiotic sense. This paper will focus on some important sign 
phenomena in modern enterprises, as there are brands and company 

propositions, corporate communicative behavior shown in meetings or in e-mail 

threads, or technology based knowledge and communication management 
systems. How are brands designed and managed nowadays? Which methods, 

theories and believe systems are used? How are discourses led, and what effects 

do specific communication means or rituals like a meeting or an e-mail have? 
Does the modern so called enterprise 2.0 really reflect the impacts of its 

technological models that are built to substitute human communication and 

interpretation processes? Of course this paper can only spotlight these topics, 
but I/we want to show that there is not only semiosis in every enterprise but 

there should be semiotics in every management as well. 
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Keywords: corporate communication, branding, management, enterprise 2.0, 

semiotics 
 

Klaus M. Bernsau studied communication science, with focus on semiotics, 

marketing, management, German literature, and computer science at the TU 

Berlin, University Duisburg-Essen and the University of Applied Science Rhine-
Main at Wiesbaden. He works in marketing management and advertising for 

over 20 years now. He is founder and owner of a consultancy in corporate 

communication, among his clients are small and midsized companies as well as 
international blue chips. Klaus M. Bernsau is teacher for applied 

communication theories, communication management and semiotics at 

University Duisburg-Essen, University Siegen and the Brand Academy 
Hamburg. He is member of the advisory board of the German Society of 

Semiotics (DGS), responsible for economy and management. 
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H.P. LOVECRAFT: AN EXISTENTIAL SEMIOTICS 

PERSPECTIVE 
 

Massimo Berruti 
University of Helsinki 

massimo.berruti@helsinki.fi 
 

The application of the categories of external/internal, inner/outer (proper of the 

existential semiotics approach) to Lovecraftôs works may prove fruitful in 

providing a comprehensive understanding of the ways in which his existential 
perspective influences his literary production. Lovecraftôs subjectivity has a 

strong impact on his writings, originating the fictionalization of different 

authorial ñmasksò in his narrations and in his prose poems: my aim in this paper 
is to show that Lovecraftôs conflicting existential perspective influences the 

fictional rendering of the subjectivity and of the semiotic attitude of his literary 

characters. The discussion is divided into two logically consequential steps: at 
first, a survey of the transcendental experience undergone by Lovecraftôs 

subjects during their confrontation with Outsideness and Nothingness; followed 
by a discussion on the endo- and exo-semiotic processes Lovecraftôs subjects 

pass through.  
 

Key words: transcendence, existential, Outsideness, endo-signs, exo-signs 
 

Massimo Berruti teaches Semiotics of Interpretation and Semiotics of 

Narrativity at Helsinki University. He is translator of H.P. Lovecraftôs fiction, 

essays, and letters into Italian. His research interests include literary criticism, 
literary semiotics, narratology applied to the study of weird and fantastic 

literature. He has published several articles in journals as ñSemioticaò, 

ñStudies in Fantasy Literatureò, ñThe Lovecraft Annualò and ñLovecraft 
Studiesò. He is the author of ñDim-Remembered Stories. A Critical Study of 

Robert H. Barlowò (Hippocampus Press, 2011), the first monograph on Robert 

H. Barlowôs fictional and poetic production.   
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ITôS A KIND OF QUEEN-ESQUE 

The influence of Queen on popular music 
 

Miglǟ Bisigirskytǟ 
Kaunas University of Technology 

migle.bisigirskyte@gmail.com 
 

As one of the most popular and best-selling bands in rock history, Queen have 

exercised a remarkable impact on the subsequent generations of musicians, and 

in general on popular culture. Some specific musical features (as appearing in 

their songwriting, production and performance) have also contributed to the 

creation of an instantly-recognizable ñstyleò, and one of the tangible 

manifestations of their influence has exactly to do with the intrinsically ñQueen-
esqueò quality that bands like Muse, Extreme and several others often display in 

their repertoire. The goal of this presentation is to present a definition, a 

classification, and possibly a systematization, of the concept of ñQueen-esqueò, 
as applied to Queen music, and to the bands that have been mostly influenced 

by them. 
 

Key-words: style, songwriting, influence, popular culture, performance 
 

Miglǟ Bisigirskytǟ studies Interdisciplinary Musicology at Kaunas University of 

Technology and is member of the studentsô committee at the International 
Semiotics Institute. She holds a Bachelor in Public Administration, and is also 

active as pianist, with numerous successful participations in international piano 

contests. Her main research areas include musicology, popular music studies 
and semiotics. 
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CASE STUDY OF THE USE OF VIDEO MATERIAL IN 

AN ENGLISH CLASSROOM  
 

Marija Blonskytǟ 
Kaunas University of Technology 

marija.blonskyte@ktu.lt 
 

With the widely available use of multimedia in an English classroom, a great 

possibility of moving away from traditional forms of teaching arises. One of the 

options is to invoke video material as a method to arouse studentsô interest, 

facilitate understanding of the topic and encourage communication. Thus, the 
paper presents an overview of the most common types of video material 

available for teachers as well as their benefits and shortfalls. Further analysis 

looks at the extent of video material use in Kaunas University of Technology 
where more than 200 students varying from A1 to C2 English proficiency were 

anonymously questioned about their experience and opinion on the relevance of 

video material for learning English. The summarized results were compared and 
contrasted to those obtained from the responses of language teachers at the 

same university. The results have demonstrated that a little less than a half of 
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the respondents (students) believe the amount of video material is not sufficient. 

Considering this, the conclusions drawn allows determining the changes that 
could be introduced into English curricula to satisfy the needs and interests of 

the learners as well as the reasons why they have not been satisfied yet. 
 

Key-words: English language, teaching, video material, communication, KTU 
 

After gaining a masterôs degree in Applied English Linguistics at Vytautas 

Magnus University, Marija Blonskytǟ has been an English teacher of 
adolescents and adults varying from A1 to C1 level. Currently, she works as an 

English lecturer at Kaunas University of Technology where she teaches C1 

level students. Her research interests include creative and communication-

based teaching, sociolinguistics, cross-cultural communication, terminology 

and translation. 
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THE AVANT -GARDE SELF IN THE MA NIFESTOS OF 

THE EARLY TWENTIETH CENT URY DISCOURSE ON 

ART AND HUMAN CREATI VITY  
 

Mgr Joanna Boguska-Kawağek 
Adam Mickiewicz University in PoznaŒ, Poland 

jk@studio-akcent.pl 
 

The point of departure in this presentation is the notion of human self as an 

individual who acquires certain qualities in specific contexts of human life-

world. The search for the avant-garde properties of the self was undertaken 
considering the knowledge of an artistic movement, called avant-garde or 

vanguard, which arose in various countries and cultures of Europe and even 

Americas, proclaiming originality, innovation and advance, as well as the 
progress of humanity through the development of its creative abilities, 

performance and efficiency. What is available as the domain of material studies 

constitutes here the texts of artists and activists who formulated their 
manifestos, assuming the perspective of avant-gardism directed towards shaping 

and constructing expected features of respective creators and innovators or 

creative and inventive work in their societies. Thus, the subject matter of the 
following study should constitute human faculties, aptitudes or skills that are 

perceived and defined as avant-garde. And the object of detailed investigations 

will comprise particular types of creative individualities described in selected 
texts from the avant-garde discourse as inventive and progressive and going 

beyond the average or moving to the front of the artistic movement in question. 
 

Key-words: self, avant-garde, constructivism, human life world, existentialism 
 

Joanna Boguska-Kawağek is a third year PhD student of Prof. ElŨbieta 

Magdalena WŃsik at Adam Mickiewicz University in PoznaŒ. Her MA thesis 
was written under the supervision of Prof. Zdzisğaw WŃsik. She took active part 

in three conferences where she had the opportunity to present her works: the 

43rd Poznan Linguistic Meeting (2012), ñWays to Protolanguage 3ò in 
Wroclaw (2013), and Philosophy of Communication. 6th International 
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Communicology Summer Conference ï First Annual Duquesne Conference in 

Pittsburgh, Pennsylvania (2013). She is the author of one paper: 
ñAxiosemiotics of malice (on the basis of literary fiction The Tide of Life by 

Catherine Cookson)ò. Papers and Studies of Axiological Linguistics (2011). 
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ñVIA CRUCISò AND ñRESURRECTIOò  

BY PAWEĞ ĞUKASZEWSKI ï  

IN THE CIRCLE OF CHRISTIAN CULTURE  
 

Renata Borowiecka, PhD 
Academy of Music in Krakow 

zbborowi@cyf-kr.edu.pl 
 

The Church continues to experienceé the death [of Christ] on the Cross and 

His Resurection. They are the substance of the Churchôs everyday life (John 

Paul II, Redemptor Hominis, II 7) The words of the Polish Pope resound in 
the work of Paweğ Ğukaszewski ï a Polish composer of the young 

generation, considered to be one of the most interesting artists of 
contemporary sacral music. Via crucis (2000) and its continuation of sorts ï 

Resurrectio (2013) belong to his significant works taking up the subject matters 

of Passion and Easter. Both compositions may be classified as part of the 
oratorio genre tradition. Their verbal text, Latin language as well as musical 

means (often deeply rooted in the European music of the past) distinctly indicate 

their affiliation to the circle of Christian culture and a reference to its values. 
Sometimes the author also introduces references to that which is specifically 

Polish. The paper will attempt to point out the composerôs measures serving a 

higher purpose mentioned by Ğukaszewski himself, i.e. to bring man closer 
to Truth through reflection and contemplation. 
 

Key-words: Ğukaszewski, Polish sacral music, Christian tradition 
 

Renata Borowiecka, PhD, is an adjunct at the Faculty of Composition, 
Interpretation and Musical Education of the Academy of Music in Krakow, a 

member of the Division of Musicologists of the Polish Composersô Union. In 

her work so far, she focused on the issues connected with secular Italian music 
of the turn of the 16th and 17th centuries. In the year 2002 she received the 

Scholarship of the Italian Government for the realization of research works at 

Universit¨ degli Studi di Firenze. Her recent research pertained to sacral 
Italian music and the results of the research were presented in the year 2007 in 

her doctorate dissertation titled The Stabat Mater Sequence in the Work of 18th 

Century Italian Composers. From a Word to Musical Interpretation. She is now 
interested in Polish contemporary religious music. She is the author of several 

publications and entries to Polish encyclopaedias and music dictionaries. 
 

cd 

 

 

 



- 48 - 
 

REALITY IN EXISTENTIAL SEMIOTICS  

A philosophical examination 
 

Tuukka Brunila 
University of Helsinki 

tuukka.brunila@helsinki.fi 
 

In this presentation I attempt to examine philosophically the nature of reality in 
existential semiotics. I claim that there is a fundamental duality in existential 

semiotics. On the one hand, there is the reality of appearance and narrativity, 

which is the reality of the Dasein, but on the other hand, there is something 

permanent, that which is transcendental to it, namely the transcendence. In the 

sphere of Dasein there, however, emerges another duality: between Moi and 

Soi. I attempt to bring forth the nature of these two dualisms and try to 
understand them in the philosophical context of existential semiotics. In this 

approach two thinkers are important: Hegel and Heidegger. I will also try to 

connect existential semiotics with philosophers close (in spirit) to it: the pre-
Socratic thinkers and the writings of Plato for, I argue, they also express in their 

philosophy the idea of reality as (at the same time) something permanent and 

changing. This is not to reduce existential semiotics to a certain tradition in 
philosophical thinking, but rather to give light on both sides from the viewpoint 

the other. 
 

Key-words: existential semiotics, reality, Heidegger, Hegel 
 

I am studying Theoretical Philosophy and Semiotics in the University of 

Helsinki. I have published an article in a national publication of art and culture 
research (Synteesi, ed. Eero Tarasti) concerning the applications of 

Heideggerôs thought in Existential Semiotics. 
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MUSICALITY OF LITERATURE AND  

SEMIOTICS OF MUSIC  
 

Assoc. Prof. Dr. RȊta BrȊzgienǟ  
Mykolas Romeris University, Lithuania 

rutabru1@gmail.com  
  

The paper will discuss the possibility to name the musicality of literary works in 

terms of semiotics of music. The musicality of literary text can be analyzed in 
many aspects and using various methodologies, the main of which are 

hermeneutical and semiotic; but useful are also other methods (functional 

analogy, classical and modern music form conceptions, etc.). The aim of the 
paper is to discuss not only the terms of generative semiotics, which can be 

applied for the analysis of literary text musicality (e.g., passion concept, etc.), 

but also to specify the concepts of music semiotics which are applied for this 
aim. In this way, the possibilities of the analysis of literary text musicality 

would be enriched as well as the terminology would be specified. In the work, 

we will limit ourselves to two aspects of textual musicality ï the so-called word 

mailto:rutabru1@gmail.com
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music (phonics, syntax, metrics, etc.) and music forms and technique analogues 

in literature. The works of E. Tarasti, R. Monelle, A. J. Greimas, Ju. Lotman, 
W. Wolf, H. Erpf, D. Hoļevar, V. Bobrovsky, I. Jankauskienǟ, G. 

Daunoraviļienǟ, and others will be used.  
 

Key-words: musicality of literature, word, form-analogues, musical semiotics  
 

Assoc. Prof. dr. RȊta BrȊzgienǟ (PhD thesis defended in 2002) has published 

the monograph Literature and music: parallels and analogues, some textbooks, 
about 40 academic articles on the topics of literary musicality and rhetoric, and 

over 10 compilations intended for interdisciplinary comparativistics. She has 

also organized several international and national conferences, she is constantly 

participating in national, international conferences and congresses, arranges 

projects and takes part in them, gives public lectures, is the member of 

international associations Word and Music and REENCL/ENCL, she is also the 
member of journal editorial colleges. Academic interests: philology, 

interdisciplinary comparativistics; literature, intermediality, musical form, 

rhetoric, linguistics. 
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ECONOMY AND MORTAL RE -PRODUCTION 
 

Ph.D. Teaching Professor, Stefano Carlucci  
University of Bari (Italy) 

stefanococker@hotmail.com 
 

Can the productive symbiosis that links employers to workers get to change the 

perception of the hierarchy of human rights, right to health and life in primis? In 

order to answer this question, this paper will analyze the typical communication 
strategies through which some particular models of economic ñgrowthò are 

reified and then metabolized by the public opinion. Among the many possible 

examples one in particular will be discussed in detail: the intricate matter that 
concerns the largest steelworks plant in Europe, Ilva in Taranto (Italy). 

The chosen case seems exemplary in its peculiarity since that after more 

than half a century of ñwild industrializationò, the poisoned referents of an 
irresponsible industrial policy have begun to explicate: the metal seeds left by 

the factory over the years have evolved in symptoms of illness. Epidemiological 

analyzes conducted by experts within the investigation called "Environment 

undersold" eventually lifted the veil on a very upsetting reality: several deaths a 

year would be due to pollution. This, however, was not enough to stop or reduce 

the pollution, indeed the order of discourse/production seems to have taken the 
features of the director of a choir in which all the members repeat in unison a 

hypnotic mantra: the factory cannot be closed. 
 

Key-words: semioethics, false consciuosness, persuasion 
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Ph.D. in Theory of Language and Science of Signs in 2008, University of 

Bari, Thesis Title: The Shapes of Dreams. The starting point of his research can 
be considered the study of theater with the analysis of its two main components: 

the physical container of events and the human factor. After finishing his PhD 

he followed two main research directions: the first relating to Italian Studies, 
Drama and Comparative Literature, and the second directed towards the study 

of disciplines such as Sociolinguistics and Semiotics of Media. 
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NUMANITIES AND THEIR ROLE IN THE  

21ST CENTURY 
 

Prof. Dr. Ricardo Nogueira de Castro Monteiro  
Universidade Anhembi Morumbi 

castromonteiro@anhembimorumbi.edu.br 
 

Despite the unquestionable importance of technological progress in the 21st 

century society, the decision by many political leaders worldwide to treat 

natural sciences as an almost exclusive priority betrays a terrible misconception 
of the complexity of the contemporary world. As Renaissance cannot be 

reduced to Copernicôs or Galileoôs brilliant contributions, or Enlightenment to 

the works of giants as Newton and Cavendish, contemporary society will hardly 
be remembered as just a series of amazing software and gadget updates. There 

are three categories of questions today that only Human Sciences are prone to 

answer. The first one, exploring the relations between subject and object 
mediated by the meaning of ñpropertyò, concerns ultimately the discussion 

between legality and legitimacy. Not long ago, teenagers were still being sued 

by the giants of the Entertainment Industry for downloading songs, and the 
practice of mash-ups or remixing even now arouses huge polemics. The second 

one, focused on the self-representations of the subject, concerns the changing 

meanings (and representations) of identity and cultural borders in a globalizing 
world. Finally, the inter-subjective interactions are the center of the political 

tensions between democracy and demagogy, two opposed categories that have 

often been presented as hardly distinguishable from each other.  
 

Key-words: semiotics; identity; property; politics; demagogy  
 

cd 

 

SEMIOTICS OF CULTURAL HERITAGES  

The dialectical process of assimilation and denial of the 

Andalusian legacy in the construction of Brazilian identity 
 

Prof. Dr. Ricardo Nogueira de Castro Monteiro  
Universidade Anhembi Morumbi 

castromonteiro@anhembimorumbi.edu.br 
 

Considering History as a whole as a complex interdiscursive social construction 

where selective omissions are as important a component as the concrete and 
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abstract narratives included in it ï considering as ñconcreteò the so-called 

historic facts, and ñabstractò the analytical approach towards them ï, Brazilian 
cultural history seems to have inherited some of the most remarkable 

dysfunctions of its Iberian colonizers. After all, despite the almost 800 years of 

Moorish presence in the Iberian Peninsula, most of Spanish history books 
would dedicate no more than a few pages to a period of intense cultural and 

scientific production that surpasses in length by about 300 years the existence of 

Spain itself as a modern state. Furthermore, considering that in the XII century 
about 25% of the vocabulary of the Portuguese language was borrowed from 

Arabic (HOUAISS: 1986), Portuguese history books are evidently no more 

generous to their Moorish heritage than their Spanish counterparts. This paper 

intends to present and analyze the selective inclusions and omissions of 

components of the Moorish Heritage in the constitution of the imagery of 

Brazilian identity, to discuss the semantic, social, cultural and political 
meanings of this dialectical process and its impact in Brazilian semiosphere.  
 

Key-words: semiotics, history, cultural studies, cultural anthropology, 
sociosemiotics  
 

Prof. Dr. Ricardo Nogueira de Castro Monteiro serves as professor at 

Universidade Anhembi Morumbi in S«o Paulo, Brazil. His wide range of 
professional activities include his academic career, various works as a 

composer, playwright and music director for theater productions, besides a 

consulting portfolio on applied semiotics including major brands such as 
Johnson&Johnson, ABN-Amro, Citibank, GE, Credicard, Banco Ita¼ and 

Nokia. Recent international publications include: "Nier le miroir", in the book 

Les Ąges de la Vie (2008), by Jacques Fontanille and Ivan Darrault-Harris; 
and ñA syncretic approach to the analysis of international songsò, in Before 

and After Music (2010), by Lina Navickaitǟ-Martinelli. His artistic activities 

have recently attracted the interest of international newspapers such as The 
Daily Mail, and his name and photo were already quoted in newspapers 

covering more than 30 countries throughout the 5 continents. 
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NATIONAL AND RELIGIOUS IDENTITY  

AND UNIVERSAL VALUES IN  

KRZYSZTOF PENDERECKIôS MUSIC 
 

Regina Chğopicka 
Academy of Music in Krak·w 

zbchlopi@cyf-kr.edu.pl 
 

In his creative life Krzysztof Penderecki gives an artistic testimony to the 

challenges of his time. He starts from the protest against the academic canons  

by taking up the avant-garde and by searching universal values in the country 
ruled by the deceptive communist dictatorship  (Psalms of David ï biblical 

themes, Strophes ï reflection on the fate of man). In the early 1960s, during the 
time of the totalitarian struggle with the Church he looks for universal values at 

the supranational and supra-denominational level by writing the Latin St Luke 
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Passion to mark the millennium of Christianity in Poland, and then the 

Orthodox Utrenya. In the 1980s he gives artistic testimony to the election of the 
Polish Pope (Te Deum) and dramatic political events of the early 1980s (Polish 

Requiem). This trend continues with Seven Gates of  Jerusalem and Kadish, 

which refers to the Jewish tradition, and Blask Mask and Credo with citations 
from the Protestant chorale. Thus it seems that in the composerôs music we 

encounter a unique balance between the entrenchment in national and religious 

tradition and the universal message.  
 

Key-words: Penderecki, contemporary  Polish music  
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contemporary music (e.g. Penderecki, Lutosğawski); topos of death in music 

(passion, requiem); 20th-century musical theatre (methods of analysis of stage 

realisations). She participated in numerous international conferences (e.g. 
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Theoule sur Mer, Ljubljana) and has been Co-Editor of Studies in Penderecki 

research series (Princeton) For six years she was Dean of Faculty of Composition, 
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Teaching Award 2003); lecturer running seminars e.g. at ENS - Paris; Universit® 
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OEUVRE OF MONIUSZKO ï  

BUILDING OF THE NATIONAL IDENTITY  

IN THE TIMES OF PARTITIONS  
 

Magdalena Chrenkoff 
Academy of Music in Krak·w, Poland  

zbchrenk@cyfronet.pl; www.amuz.krakow.pl 
 

Stanisğaw Moniuszkoôs compositional activity took place in the second half of 

19th century, when Poland was occupied by three invaders. In difficult times, 
such as war, loss of sovereignty, restriction of liberty etc, the need of stressing 

common cultural heritage and sense of national identity become more 

important. What is ónationalô, gets the new, deeper dimension. Sometimes the 
historical context reflexes in artistsô oeuvres, showing itself in numerous ways. 

For ones it would be searching of universal values, for others ï focusing on the 

closest, local things. Moniuszko belongs to the second group. In his 
compositional activity, Moniuszko concentrates on giving the testimony of 

national identity. The choice of language, subjects and lyrics leads to the kind of 

music that spreads clearly national, patriotic message. By means, his music 
addresses the needs of that time. 

However, did his music influence the next generations of composers? Did 
this cultural heritage withstand the test of time? 
 



- 53 - 
 

Key-words: national identity, culture, language 
 

Magdalena Chrenkoff is alumna of the Academy of Music in Krak·w (diplomas 
in music theory and piano performance), employed at this institution since 1986, 

associated with the Department of Music Theory and Interpretation. Main area 
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issues in this area, the result of which have been numerous theoretical 
publications, as well as participation in conferences, academic sessions, 

seminars and symposia in Poland and abroad. A second area of interest is 

represented by 20th-century Polish music. M. Chrenkoff is also the author of 
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ñWHEREôS THE ORCHESTRA?ò 

The Sanremo Festival through the 1980s and the 1980s through 

the Sanremo Festival  
 

Jacopo Conti 
Universit¨ degli Studi di Torino 

jchitarra@libero.it; http://jacopoconti.wordpress.com 
 

In Italy, the Sanremo Festival and its songs, the canzoni sanremesi, gained the 
status of antonomasia for an ñeasyò ï and maybe ñoldò? ï kind of song. 

During the 1980s, the Festivalôs producers faced the increasing importance 

of commercial TVs and new international pop (& video) stars. They tried to 
renew its image by [1] creating a brand new section for young singers (ñnuove 

proposteò), and [2] removing the orchestra. After thirty years, singers could 

now go on stage and perform playback, while drum machines, gated reverbs 
and synthesizers could be used not necessarily involving ñoldò orchestral 

sounds. Eros Ramazzotti and Luis Miguel had a great success at the Festival 

singing about the importance of being ñnowadays young peopleò (ñTerra 
promessaò and ñRagazzi di oggiò), symptom of the rush of being ñup-to-dateò 

of the decade ï exactly as the removal of the orchestra showed on a timbral 

level ï while commercial TVs were polarizing their success exactly on that. 
The aim of this paper is to analyze through several musical aspects (tonal, 

timbral, vocalé) how the Festival created new pop phenomena in the 1980s, 

while commercial TVs were creating their own, their differences and 
similarities, and what this meant for later Italian pop song. 
  

Key-words: Italian popular music, Italian song, 1980s sound, Sanremo Festival 
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studies the mutual influences of musics from the XX and XXI century, but his 
main focus is on popular music; he writes programme notes for contemporary, 

modern and jazz music concerts for the Teatro Regio of Torino. He wrote the 
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THE (UNRESOVLED) DEBATE  

BETWEEN OPPOSED FILM THEORIES  

Can a cognitive semiotics of film work  

as the common ground? 
 

Luc²a Cores Sarr²a 
Aarhus University 

Cores.sarria@gmail.com 
 

Since film theory found its place within academia in the 1970s, it has often 
traditionally drawn from other more established disciplines. For decades the 

prevailing approach in the field consisted of an agglomeration of neighboring 

theories that relied on psychoanalysis, Marxism and structural semiotics. The 

cognitive turn led by Bordwell and other scholars in the 1980s opened the door 

to a new paradigm that moved away from the traditional approach by calling 

into doubt the validity of much of the previous research. Currently, the 
confrontation between the two views is an ongoing discussion, and cognitive 

film theory still is only fairly present in the studies. I will outline what I 

consider to be the theoretical assumptions that structure the opposition between 
these two views. The goal is to point at those parts in which they conceptually 

complement each other, in order to explore a potential collaboration between 

two views that regard themselves as being in opposition. Cognitive semiotics, 
which embrace both empirical criticism and humanistic concerns, offers perhaps 

a common ground for scholars to start a dialogue and set up a new, hopefully 

more synthetic and less scattered, direction in film theory. 
 

Key-words: film theory, structural semiotics, Lacan, cognitive linguistics  
 

Luc²a Cores Sarr²a is enrolled in the Masterôs program in Cognitive Semiotics 
at Aarhus University in Denmark. She achieved a double Bachelor's degree in 

journalism and 'film, tv and media' at the university Carlos III of Madrid in 

2013. During her BA she spent two year at Kingston University of London and 
Berkeley University of California. Her main interest is the application of 

empirical findings from varied research in cognition and perception to the study 

of meaning making in film, with a special focus on the intersection between 
cognitive linguistics and the multimodal nature of the film medium. 
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SECOND LANGUAGE LEARNING STRATEGIES 

USING FIRST LANGUAGE  

ACQUISITION MECHANISMS  
 

Kevin Arthur Crowley 
Aarhus University 

crowleyman009@yahoo.com 
 

How can cognitive semiotics and studies of human social cognition aid the 

process second language learning? Research into theories of natural pedagogy  

through the use of ostensive-referential communication (Csibra-Gergely 2009), 

inter-subjectivity (Raczeszek-Leonardi et al. 2013), joint attention (Tomasello 

1999), and joint activity (Fusaroli-Tyl®n 2012), typically used to explain L1 
learning in infants or general language emergence in humans, will be used to 

explain the possible ways in which typical L2 education may be looked upon in 

a 'cognitive semiotic lens'. Further research will be explored into the 
comprehensive input theory (Krashen 1981), and the use of L1 as a interface 

platform to launch from when learning L2 and how such strategies can assist 

scaffolding techniques (Atikinson 1987; Weschler 1997). My hope is to bring a 
more socio-cognitive dimension into the field of L2 learning by way of 

considering human's natural L1 learning methods. The paper also aims to allude 

to a possible dynamic and conglomerate approach when devising L2 learning 
strategies, utilizing a variety of live interactive, cooperative, and sensuous input 

and output, as well as implementing other successful L2 theories and strategies. 
 

Key-words: second language learning, framing, semiotics 
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THE CULTURE OF SECONDARY ORALITY  

IN ONLINE COMMUNITIES  
 

Audronǟ Daubarienǟ 
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Digital technologies have extended the ways we communicate in our everyday 

lives; they have erased the boundaries between geographical locations and 
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timelines. They have induced the emergence of a new type of human 

communities ï online communities. 
The paper will discuss the features of secondary orality culture in online 

communities. First, we will explain what online community is, how it operates, 

membership lifecycle of online community, types of members. Next, we will 
analyze how online community and culture of secondary orality relate. The term 

ñsecondary oralityò refers to Walter J. Ongôs work on orality and literacy. As 

Ong maintains, ñ...electronic technology has brought us into the age of 
ósecondary oralityôò. This new orality is ñbased on the use of writing and printò, 

it ñhas generated a strong sense of groupò. In Ongôs opinion, both primary and 

secondary oralities formed true audiences ï listeners and readers. However, the 

audience of readers is much larger, it is a óglobal villageô. And this óglobal 

villageô is ñgroup minded self-consciously and programmaticallyò. Thus, how 

does information circulate within online communities, the audiences of readers 
and writers? What is the culture of secondary orality in online communities? 
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ñTHAKURIAN CHANTSò FOR MIXED CHOIR AND 

ORCHESTRA, BY MAREK STACHOWSKI  

Cross culturality, individuality, universality 
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The work of Marek Stachowski includes 56 catalogued compositions: small and 
monumental, vocal and instrumental, complementing the path taken by Polish 

music in the 2nd half of the 20th century, from sonorist avant-garde to ñnew 

classicismò. In these transformations, however, one may notice constant and 
individual qualities of musical language with which Stachowski expressed 

himself: clarity of structure, refined sound, and a decisively leading utterance of 

expression. His vocal and instrumental compositions are an exceptional 
example of exhibiting semantics in the Polish music of the 20th century. The 

composer is not afraid to choose texts of controversial authors (such as 

dôAnnunzio) or fascination with extreme ones: on one hand e.g. the poetry of 
the symbolist Rainer Maria Rilke, and on the other, texts by an exotic Bengal 

poet and philosopher Rabindranath Tagore. The paper will present ñThakurian 
Chantsò by Marek Stachowski for mixed choir and orchestra (1975) ï an 

attempt to show two great personalities from two distant cultures which 
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intersect through their art. These mutual artistic relations resulted in creating an 

intriguing composition, significantly complementing Polish choir literature of 
the 20th century. 
 

Key-words: contemporary music, choir and orchestra, Bengal poet, Polish 

composer 
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QUESTIONABLE FOUNDATIONS AND QUALITY IN 

THE HUMANITIES  
 

Professor, dr. habil., Marija Liudvika Drazdauskienǟ 
Wszechnica Polska, Warsaw 

liudvika@drazdauskiene.lt; http://drazdauskiene.lt 
 

With reference to the classical and twentieth centuryôs definitions of the 

humanities, such concepts as information, knowledge and understanding, 

history/tradition and novelty, fashion and science, show business and 
intellectual product are reviewed for the present day to answer the question why 

humanities have been losing credibility and have come under the hammer. The 

explanation draws on philosophers Bertrand Russell and Mary Midgley, authors 
Charles K. Ogden and Ivor A. Richards, semioticians Algirdas Greimas and 

Roland Barthes and on classical English literature. The problem is found to 

originate between the continuity of thought and indoctrination, between the 

stance of Rectors of universities and henchmen in the politics of market 

economy. The caricature of humanities in some universities resulting from the 

implementation of the courses of technical skills is considered as an illustrative 
example. Knowing that humanities have been prized for intellectual attainment 

(Lincoln Barnett, Paul Goodman), their precarious state seems to depend on 

unbalanced philosophical, ethical, educational and economic principles. With 
economy being the factor hard to dispute, political and ethical principles tend to 

invite a revision because of a traceable tendency to promote the production of 

the manageable rather than the enlightened.  
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THE PRAXEOLOGICAL SE LF 

Contesting the idea of absolutism in the liberalist philosophy of 

Ludwig von Mises 
 

Mgr Maria Dzysiuk 
Adam Mickiewicz University in PoznaŒ, Poland 

mdzysiuk@gmail.com 
 

In this presentation, the general notion of the self, borrowed from psychology 

and philosophy, will be referred to a human individual whose qualities develop 
as ecologically determined in specific domains of his or her everyday life. 

Regarding one of its particular heteronomies, the search for praxeological 

properties of the self will start with a specific understanding of praxeology, 
derived from the etymology of ñpraxisò, as a means- and ends-oriented theory 

of human action, which was formulated by Ludwig von Mises (1881ï1973), an 

Austrian philosopher of liberal free-market economy in his works of 1940 
(Nationalºkonomie: Theorie des Handelns und Wirtschaftens) and 1949 

(Human Action: A Treatise on Economics). The subject matter of the following 

study should be specified from a praxeological perspective which counterpoises 
the contested attitude of absolutism to liberalism governed by the supply- and 

demand-rules determining the actual selling price as opposed to the real worth 

of desired goods or happenings. Hence, the object of detailed investigations will 
comprise a list of phrases containing around hundred representative and 

significant allusions to human attitudes towards the conceptual category of 

absolute in its attributive, nominative or predicative sense, being rejected as 
such by representatives of liberalist economy. 
 

Key-words: the self, absolute, political economy, liberalism, praxeology 
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HUMANITIES IN THE FINANCIAL AND  

POLITICAL CRISIS OF THE 2010s  
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Disciplinary definitions and óboundariesô are cultural constructs, context-based 
and subject to conventions. Historical, technical, cultural, gender, social, 

political conditions are among the forces that shape the multidimensional space 
of such definitions. Rules and regulations often dismiss or reduce complexity. 

The division between óhard scienceô and óhumanitiesô is one of the results, but 

more detailed examples can be found in the history and practice of individual 
disciplines, like musicology. Among scholars involved in óhumanitiesô in 

Europe and North America there has been a growing feeling that their 

disciplines are under attack, and that the only path to survival is to accept óhard 
scienceô as a model. The risk that this strategy may bring to an impoverishment 

of scholarship, favoring an ill-defined, ineffective form of empiricism, must be 

considered, especially if one looks at the long-term plans of institutions like the 
European Research Council. In this paper, I will try to place the subject into the 

wider framework of the political and economical changes in the West from the 

1970s (which led to the current economical crisis), and the ongoing processes 
aiming to reduce or abolish public welfare, including public universities.      
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OUR RESPONSIBILITY TO FUTURE GENERATIONS 

IN THE CONTEXT OF ECOLOGICAL CRISIS  

Perspectives and future challenges 
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The paper aims to present how the different philosophical perspectives have 

tackled the problem of the foundations of our responsibility to future 

generations in the context of ecological crisis. The main theories addressed here 

will be Hans Jonas metaphysical foundation, utilitarianism, communitarianism, 
the rights theory and contractarian perspectives derived from John Rawlsô 

theory. Assessing these perspectives, I assert that, against of jonasianianism and 

related perspectives, our responsibilities to future generations must be thought 
of in terms of ñpolitical not metaphysicalò. The foundation of these 

responsibilities must be based, not on Good, nor compassion, nor benevolence, 

nor identity sentiments, but on our conception of ourselves as rational and 
reasonable persons. In my point of view, we must found our responsibilities to 

future generations in our respect for their necessities and interests and in the 

maintenance of their available opportunities. This point of view permits us to 
point out some of our future challenges in the intergenerational justice scope. 
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works have been published in political and philosophical magazines including 
Viento Sur, Bajo Palabra and Paralaje. She has given lessons on Logic and 

Ethics in the UAM as an assistant lecturer in 2009, 2010 and 2012. 
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HEARING MUSICS  

Thinking of music (and music studies)  

beyond the hearing/listening divide  
 

Marta Garc²a Qui¶ones 
University of Barcelona, Spain 

martagq@gmail.com; https://ub.academia.edu/MartaGarciaQui¶ones 
 

In the last years scientific approaches to music have gained increasing attention 

from scholars and the public opinion, with the publication of best-selling titles 

like Levitinôs This is Your Brain On Music or Ballôs The Music Instinct, which 
despite their differences, share a purpose to explain ñhow music worksò. While 
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this trend might be associated with the early modern classification of music 

among the Sciences, it brings new issues into the debate, mainly from the field 
of neurosciences, and resonates with some contemporary approaches to music 

from the Social Sciences (anthropology and sociology, in particular). However, 

it notably collides with the affiliation of music to the Humanities, established at 
the end of the 18th century, and with the subsequent institution of musicology 

as a mostly text-centered, historicist discipline. At the center of musicôs 

ambiguous disciplinary status lies the hearing/listening divide, which seems to 
refer to two different perceptual actions, but could actually be interpreted as an 

artificial line separating scientific approaches to sound and music from aesthetic 

ones. This paper will argue for a new understanding of hearing/listening (to 

music) that would provide the basis for a comprehensive field of Music 

Studiesðincluding sciences, but also history and analysis.  
 

Key-words: music, hearing, listening 
 

Marta Garc²a Qui¶ones is a Ph.D. candidate at the University of Barcelona, 

where she is completing a thesis under the title ñHistorical Models of Music 
Listening and Theories of Audition: Towards an Understanding of Music 

Listening Outside the Aesthetic Frameworkò directed by Dr. Josep Mart² 

(CSIC- IMF). In 2008 she edited the collection La m¼sica que no se escucha. 
Aproximaciones a la escucha ambiental (Orquestra del Caos, 2008), and later 

she co-edited, with Anahid Kassabian and Elena Boschi, the book Ubiquitous 

Musics. The Everyday Sounds that We Donôt Always Notice (Ashgate, 2013)ð
both include chapters by her. She has published articles and reviews in several 

international journals and was a member of the international research network 

ñSound in Media Culture. Aspects of a Cultural History of Soundò (2010-
2013), funded by the German Research Foundation. 
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SEMIOTIC APPROACH TO THE STRUCTURE OF 

CELTIC MYTHOPOETIC ELEMENTS  
 

Audronǟ GedģiȊtǟ  
Vilnius University, Kaunas Faculty of Humanities 

gedziute@gmail.com 
 

The presentation is based on Jurij Lotmanôs insights on culture, its structure and 

internal processes. The focus is on the interaction between discrete and non-

discrete aspects of language resulting in second degree texts, e.g. mythical 

narratives. The semiotic assumptions serve as methodological basis for the 
analysis of certain mythical elements, e.g. the kelpie, the Pooka, the fidchell, 

found in Celtic vernacular tradition. They help to explain the seemingly 

paradoxical qualities of these elements, namely, the rigid stability of the 
tradition which preserves the elements of the far-gone cultural system and, on 

the other hand, the volatility of the texts in which these mythopoetic elements 

appear. Narrative texts of various genres (folktales and mythical stories) 
containing the mythical elements will be discussed and cultural background laid 

out to better illustrate the principles of semantic organization inherent in the 
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manifestation of the significance of the mythopoetic elements. Insights on the 

diachronic development of the mythopoetic elements will be provided.  
 

Key-words: Lotman, discrete and nondiscrete language, Celtic mythopoetic 

elements 
 

Audronǟ GedģiȊtǟ defended her BA thesis (Semiotic Analysis of the Functions 

of the Zoological Imagery in Literary Texts, 2007) and MA thesis (A Semiotic 

Attempt at the Reconstruction of the Kelpie Myth, 2009) in Vilnius University, 
Kaunas Faculty of Humanities. She is currently completing her PhD thesis on 

the topic ñElements of Celtic Mythopoetics of Death as Reflected in Celtic 

Mythical Stories, Folktales and Medieval Literatureò. Audronǟ GedģiȊtǟ is a 

member of the Folklore Society (London). The fields of her interests include: 

semiotics (Paris and Tartu-Moscow schools), Celtic culture, comparative 

religion, Indo-European heritage, folklore, medieval literature and culture. 
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IN SEARCH OF A PURE VOICE: AUTHENTIC FOLK 

SONGS AS A PHYSICAL AND MENTAL PRAXIS 

Analysis of the voice-change by  

learning authentic singing 
 

Eglǟ GelaģiȊtǟ 
Music association ñLargoò, Kaunas University of Technology 

tamsaule@gmail.com 
 

The increasing popularity of private singing lessons among the younger 
generation is probably connected with (and influenced by) the exposure of 

certain forms of pop culture in the media (talent shows being the prototypical 

example). This has created a tangible standardization of repertoires, singing 
styles and pedagogical material, that by now are almost entirely identified in the 

Western tradition ï a fashion that teachers themselves are very happy to exploit, 

as it represents an opportunity for easier work and income. The result is an 
extreme stylistic similarity across the majority of young singers, and a general 

lack of original musical decisions.  

In the present paper, through the proposal of a novel singing method, I shall 
try to argue that the most effective way of ñpurifyingò the voice and revealing 

oneôs true and original sound occurs through the learning of native authentic 

folk songs and singing, which provides us not only with specific melodies, but 
also with very wide harmonic and stylistic possibilities. The analysis will be 

empirically implemented through the recording of my own studentsô 

performance of selected folk songs and the analysis of their voicesô 
development in time with the sound analysis program PRAAT. 
 

Key-words: singing methods, learning, PRAAT, voice analysis, singing culture 
 

Eglǟ GelaģiȊtǟ (1988) is a Lithuanian singer, songwriter, and main coordinator 

and singing teacher at the Music association ñLargoò, which she co-founded 

with three other colleagues, aiming to create a space for non pop-culture 
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events, concerts, plays and a possibility for informal studying, which, amidst the 

difficulties, has become increasingly attractive for students. GelaģiȊtǟ also 
holds a Bachelor degree in Lithuanian philology and Italian language, with a 

thesis in literature and phenomenology defended at Vilnius University, and is 

currently studying her Master in Interdisciplinary Musicology at Kaunas 
University of Technology.  She is a member of the studentsô committee of the 

International Semiotics Institute. 
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MUSICAL MEANINGS: A SYSTEMATIC, 

ANALYTICAL AND PEDAGOGICAL APPROACH  
 

Joan Grimalt 
Escola Superior de m¼sica de Catalunya 

Universitat Internacional de Catalunya 
jokpl123@gmail.com 

 

The paper presents a general survey of the field of musical meanings, as it 

appears in a textbook that the author is about to publish. The idea is to discuss 
the way in which the book's list of contents classifies this area of musicology, 

inevitably favouring some aspects over others. The book responds to frequent 

requests of Analysis students, who miss an accessible text where all these 
questions are organized, summarized, explained and provided with examples, to 

be used in further analyses. The main concepts of scholars such as Eero Tarasti, 

M§rta Grab·cz, Raymond Monelle, Robert Hatten or Philip Tagg have been 
considered and synthesized into this new text. The analytical and the theoretical 

aspects in each chapter are presented one after the other, to allow different 

approaches and to promote a useful, practical reading without neglecting its 
musicological fundament. The ultimate standpoint is that of Dario Martinelli's 

Numanities, i.e. a passionate, yet thorough reflection about the role that 

traditional humanities can and should play in our time.  
 

Key-words: analysis, topics, classification, musical meaning 
 

Joan Grimalt is orchestra conductor (Vienna University), philologist 
(Barcelona University), PhD in musicology (Universitat aut¸noma de 

Barcelona) with a thesis on Gustav Mahler, supervised by the late Raymond 

Monelle. After a decade devoted to interpretation, conducting above all opera 

in Central Europe, he combines practical musicianship with teaching and 

research, at the Escola Superior de M¼sica de Catalunya, at the Universitat 

Pompeu Fabra, and at the Universitat Internacional de Catalunya. His main 
field of research is musical meaning, especially on the edge to literature and 

language: poetic metres, rhetorics, narrativity. He teaches analysis, music 

appreciation and score reduction. Grimalt has presented some of his research 
at the periodical conferences of the international research group on Musical 

Signification, in Rome (2006), Helsinki (2007, 2010), Krak·w (2010), 

Edinburgh (2012) and Strasbourg (2013). His books include Com escoltar 
m¼sica (2007), La m¼sica sacra: nou audicions i un pr¸leg (2012), and La 

m¼sica de Gustav Mahler (2012). 
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MUSITECTURE: MUSICAL SPACE,  

SPATIAL MUSIC  

Sonorous thresholds in timeïspace intersections 
 

Gerard Guerra L·pez 
Escola Superior de M¼sica de Catalunya 

Escola T¯cnica Superior dôArquitectura de Barcelona 
gerardgl@msn.com 

 

The aim of this paper is to share the authorôs inquisitive interest in Architecture 

and Music correlations, focusing on their aesthetic, interpretive and pedagogical 
implications. A symbiosis between both fields could suppose the dawn of an 

interdisciplinary Numanity: Musitecture. The architectural distinction between 

content and container, such as Louis Kahnôs form and design, draws 
challenging analogies with musical meanings and signifiers, according to a 

semiotic approach. While architectureôs raw material is space, music builds 

with time ï both dimensions often overlapped as exposed by the theory of 
relativity. Thus, space is temporal; time, spatial. Musitecture introduces 

spatiality into musical time and temporality into space perception. 

Focusing on ñEl Albaic²nò by Spanish composer Isaac Alb®niz, the paper 
depicts a constructive principle latent in both disciplines: contrast between 

opposites, conflict as the inner creative spark of an architectural place or a 

musical discourse. Interaction turns into a masked opportunity where thresholds 
become a fertile land for ambiguous and complex m®langes, in which an 

organic discourse can grow out of its intrinsic parts ï organs. Motion, 

momentum, ecstatic, static, hypotactic, paratactic, temporal, timeless are results 
of a musitectonic approach through spatial temporality and narrative.        
 

Key-words: musitecture, temporality, spatiality, hypotactic, paratactic 
 

Senior Architecture Student (Escola T¯cnica Superior dôArquitectura de 

Barcelona) and Piano Performance Student (Escola Superior de M¼sica de 

Catalunya). At Aula Escola Europea Gerard pursues his humanistic interests 
and is awarded with 1st prices in Humanistic Expression for his essays 

ñLôidentit®ò (2005), ñéLôinfinitò (2006) and ñSilences assourdissantsò 

(2008). At ESMuC he is first introduced to Musical Semiotics; he enrols the 
seminar ñLôaudici· i els sentits: cap a una semi¸tica aplicadaò (Universitat 

Pompeu Fabra, 2012) and attends the 1st Student Meeting around Musical 

Meanings (ESMuC, 2014), both by Joan Grimalt i Santacana. 
Gerardôs duality in his intellectual interests reflects his personal conviction 

that both areas of study share a common constructive principle: the former 

builds habitable Places with Space, as the latter composes and transmits Music 
with Time, both through signifiers and meanings. 
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BIAS IN THE MEDIA: T HE CASE  

OF TURKISH PM ERDOĴAN 
 

Ali Kemal G¿m¿ĸa, b, Talat Bulutc 
aZirve University, Turkey; bNiĵde University, Turkey 

cNational Central University, Taiwan 

buluttalat@gmail.com 
 

In this study, the Question Analysis System (QAS; Clayman et al., 2007) was 

used to analyze the questions asked to the Prime Minister of Turkey, Recep 

Tayyip Erdoĵan, by various journalists on various Turkish TV channels. QAS is 

an empirical way of revealing aggressiveness in questions asked by journalists 

in political conferences. The measures used by the method consist of ten design 

features of questions grouped into five categories: initiative, directness, 
assertiveness, adversarialness, and accountability. As the Prime Minister, 

Erdoĵan has been in power since 2002. Various social and political events have 

fuelled the debate regarding the partiality of the media towards the ruling party 
and the Prime Minister. TV coverage of Prime Minister Erdoĵanôs interviews 

with journalists were sampled within early and later periods of his time in 

power. The interviews were later transcribed and the questions asked by the 
journalists were evaluated in accordance with QAS by two raters. The analysis 

revealed a difference in question designs between the early and later periods as 

well as across TV channels. The results suggest that the level of aggressiveness 
adopted by journalists while asking questions to Prime Minister Erdoĵan 

differed as a function of time and TV channel.  
 

Key-words:  Critical Discourse Analysis, question design, political bias, the 

Media, instrument of aggressiveness 
 

Ali Kemal G¿m¿ĸ works as an English Language Instructor at Zirve University 
and pursues his academic career in the field of Sociology as a graduate student 

at Niĵde University. His research interests lie mainly in Social Psychology and 

Sociolinguistics.  
 

Talat Bulut is a graduate student in Cognitive Neuroscience at National Central 

University, with research interests in human cognition, language processing, 

Sociolinguistics and Linguistics in general. 
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DISCOVERY PROCEDURE CALLED TRANSLATION  
 

Ritva Hartama-Heinonen, Ph.D. 
University of Helsinki 

ritva.hartama-heinonen@helsinki.fi; 
http://tuhat.halvi.helsinki.fi/portal/en/person/hartamah 

 

We can claim that there are certain mechanisms in the world that are basic and 
recursive. Charles Sanders Peirce (1839ï1914) gave them a conceptual 

framework, for instance, in his universal categories of Firstness, Secondness, 

and Thirdness, or in his modes of being a possibility, an actuality, or a necessity. 
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In my presentation, I will examine one application of these Peircean 

manifestations, basic and recursive now in a specific context, that is, in the 
reality created in and by a television documentary which I study both in its 

English original and a Finnish translation. My analysis focuses on the triad of 

seeing/hearing, searching/finding, and understanding/knowing ï echoes of the 
Peircean trichotomy of feeling-action-thought. Audiovisual material combines 

several modes of meaning-making: auditory, visual, and verbal. As potential 

semiotic resources, modes are used for actual intersemiotic representation. This 
representation turns, surprisingly, into a mise-en-abyme, when the process of 

discovery, my materialôs very topic, is approached from the angle of the 

translative and heuristic yet mediated actions of the scientists, of the 

documentary program team, and finally, of the translators. 
 

Key-words: semiotic translation studies, audiovisual translation, Peirce 
 

Ritva Hartama-Heinonen is a University Lecturer in Swedish Translation and 

Interpreting Studies at the University of Helsinki, and a Docent in Translation 

Studies at the same university. Her principal research interests are translation 
studies (general and semiotic translation theory, semiotic approaches to 

translation, intracultural translation, translator training) and semiotics 

(semiotics of translation, semeiotic of Charles S. Peirce). Her publications 
include Abductive Translation Studies: The Art of Marshalling Signs (2008); 

Translation Studies and the fascination and illusion of multidisciplinarity 

(2011); Semiotico-translation-theoretical reverberations revisited (2012); and 
Interlingual, intersemiotic, and intersystemic paths of translation (2013). She is 

also the co-editor of the journal Acta Translatologica Helsingiensia. 
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MUSICAL MATRIX AND  

MATERNAL OVERTONES  

Preconscious intentions on autistic signification 
 

Sari Helkala-Koivisto 
University of Helsinki 

sari.helkala-koivisto@helsinki.fi 
 

The goal of this paper is discussing autistic signification, a description of the 

developmental points in the process between music and non-verbal 

communication. Potential resources towards understanding interplay on autism 
are considered now from a semiotic viewpoint. A scientific study concerning 

ASD has been usually referred to the field of medical and behavioral sciences. 

In this presentation a question of autistic signification leads us into existential 
semiotics. ñBeing and doingò - existence (Dasein) without speech, signifies a 

world differently and composes misunderstanding. We are interested in how 

they are and how they do within their non-communicative space? Music and the 
other arts have an expressive, interactive world outside natural language. This 

symbolic space can be found in semiotics, but it also becomes part of everyday 
practice and artistic life. On autism people are also moving outside language: do 

they also have an inner, specific musical sensitivity?    
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Sari Helkala-Koivisto is a music therapist (MA) and music teacher for early 

special education and a researcher of non-verbal communication and musical 

prosody in existential semiotics. Sari has specialized in musical expression and 
performance with children on autism through her practical work and her 

present study. She worked before many years as music therapist at Helsinki 

university hospital in Ear-clinic concentrated on childrenôs speech disorders. In 
recent years she has had a private therapy-practice for children on autism. In 

addition to her professional work and her scientific interests, she has been 

active in coaching instruction while giving lectures on music therapy and early 

special education in Finland and abroad. Sariôs interest in her scrutiny is 

particularly new topics between musical development and existential idea of 

inner speech and intelligence received by autistic children.    
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THE ISSUE OF OMISSION IN THE TRANSLATION OF 

MEDIA TEXTS  
 

Assoc. Prof. Dr. Jolita Horbaļauskienǟ;  

Assoc. Prof. Dr. Saulǟ Petronienǟ 
Kaunas University of Technology 

jolita.horbacauskiene@ktu.lt; saule.petroniene@ktu.lt 
 

Omission in translation of media texts may occur for various reasons since time 

and deadlines are the key issues for translation within the news media. 
Omission as a translation strategy is not considered to be very common; it is, 

however, applied for a number of reasons: to ensure linguistic accuracy; to 

make the text stylistically appropriate; to provide essential information (if it is 
required); to observe text-type and genre-related editorial norms; to avoid 

cultural taboos; to translate texts to target readers in consideration of age, 

education, gender, social class (Dimitriu 2004). However, omission can also be 
identified as ñunconditional surrenderò (Landers 2001: 95) and, thus, the 

translation strategy of omission itself may be identified as an admission of 

failure to translate. The aim of the paper is to analyse omission in translation of 

media texts both as a translation strategy and as an error. The results of the 

analysis demonstrate that omission as a translation strategy is not very frequent 
in texts of news; however, omission as an error inevitably occurs. 
 

Key-words: translation strategy, omission, media texts 
 

Jolita Horbaļauskienǟ ï Associate Professor at Faculty of Social Sciences, Arts 

and Humanities, Kaunas University of Technology with a degree in educational 

science (KTU, 2011). Research interests cover linguistics (lexicology, 
translation studies, discourse analysis issues) and education sciences (liberal 
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Modern English Lexicology, English as Foreign Language (level C1), Research 
Methodology, Statistical Linguistic Methods.   
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Humanities, Kaunas University of Technology with a degree in philology 
(Vilnius University, 2009). Research interests cover linguistics and translation 
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KAROL SZYMANOWSKI AND HIS CONCEPTION OF 

MODERN MUSIC CULTURE  
 

Mağgorzata Janicka-Sğysz, PhD 
Academy of Music in Krakow 

zbslysz@cyfronet.pl 
 

Semioticians Yuri Lotman and Boris Uspenski believe that the fundamental 
work of culture is based on the structural organisation of the world that 

surrounds the human. Culture is the generator of structurality, which is why it 

builds a social realm around the human, and that ï like biosphere ï makes life 
possible, although in its case not organic but social. Karol Szymanowski (1882ï

1937) emphasised the special and distinctive position and mission of musical 

culture. Moreover, he persistently encouraged to contribute systemically to its 
development: in popular education, in supporting high art, in professional 

performing, and in competent writing. It is nothing else but music, he wrote, 

ñthat abstract and transcendent element, that ï influencing the human 
sensitivity in the most direct way ï creates this unparalleled atmosphere in 

which the concealed truths seem to become obviousò.  
 

Key-words: Polish music, Szymanowski, modern culture  
 

Mağgorzata Janicka-Sğysz graduated with distinction from the Krak·w Academy 

of Music in Theory of Music. In her scientific pursuits she focuses on the works 
of Vytautas Baceviļius, contemporary Polish and Lithuanian music and music 

of Karol Szymanowski. She has participated in international conferences in 

Vilnius, Aarhus, London, Leuven, Leipzig, Zurich, Canterbury and Paris and in 
her home city of Krak·w. She published books: Vytautas Baceviĺius i jego idee 

muzyki kosmicznej (ñVytautas Baceviĺius and his ideas of cosmic musicò, 

2001) and Poetyka muzyczna Karola Szymanowskiego. Studia i interpretacje 

(ñPoetics of Karol Szymanowskiôs music. Studies and interpretationsò, 2013) 

and articles in Polish and foreign group publications. She holds a Doctorate in 

Arts and Humanities and Habilitation in Arts, is an Assistant Professor at the 
Faculty of Theory and Interpretation of Music Works. She is an artistic director 

of the ñWawel Royal Castle at Duskò music festival.  
 

cd 

 

 

 

 

mailto:zbslysz@cyfronet.pl


- 69 - 
 

OPERA ï THE PARTICIPANT TO  

THE COMMUNI CATION PROCESS 
 

Inga Jankauskienǟ, PhD 
Lithuanian Culture Research Institute 

ingajankauskiene158@gmail.com 
 

Innovative operas are often very distant from their traditional predecessors. As 
example, one could mention John Cage's exceptional anti-opera ñEuroperasò 

(1987). The paper will focus on a recent opera by L. Lapelytǟ ï V. Grainytǟ 

called ñGood day!ò Its most characteristic feature is the destruction of the 

traditional communication system, based on subjectïobject and senderïreceiver 

schemes. The agent of the opera ï i.e. the sellers of the shopping centre, which 

are the senders of the object (item), in the end of the composition after the 
uncommon ñSalary dayò, become the receivers, i.e. the buyers, themselves. This 

opera does not have any characteristic structural parts (e.g., arias, overture) and 

the agents are alike (externally and functionally). The question rises whether it 
is the only variant of the composition of the mentioned character? And whether 

it is possible to improvise on the topic of the so-called opera in a similar way? 
 

Keywords: opera, communication, I-Ching 
 

Dr. Inga Jankauskienǟ graduated from the Lithuanian Conservatory (now 

Lithuanian Academy of Music and Teatre) in 1987 and she defended her PhD 
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present she works as a researcher at the Lithuanian Culture Research Institute. 

She is a member of the International Association for Semiotic Studies (IASS) 
since 1992. Jankauskienǟ was in post-graduate studies in 1992-1994 under 

Prof. Eero Tarasti in the Department of Musicology at the University of 

Helsinki. She took part in different IASS congresses, and has published some 
articles in the Acta Semiotica Fennica series.   
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ON LATIN TERMS IN EU DOCUMENTS  
 

Assoc. Prof. Dr. Ramunǟ Kasperaviļienǟ; Jurgita MotiejȊnienǟ 
Kaunas University of Technology 

ramune.kasperaviciene@ktu.lt; jurgita.motiejuniene@ktu.lt 
 

Documents created in the European Union are abundant in Latin terms, such as 

ab initio, ad hoc, de facto, ex ante, inter alia, mutatis mutandis, ultra vires, etc. 
Many of them have already become clich®s used in the institutional register. 

The present study analyses a number of Latin terms common in EU documents 

and their translations into other European languages. The aim of the present 
paper is to overview the most common Latin terms used in EU documents 

written in English and to determine whether they are also rendered as such into 
other languages, e.g. Lithuanian, Spanish, Italian, German, etc. An assumption 

is made that some of the Latin terms used in the documents written in English 
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are not retained in the translated variants of those documents. Instead, they are 

translated into the target language or possibly also omitted. 
 

Key-words: Latin terms, EU documents, institutional register, institutional 

translation 
 

Ramunǟ Kasperaviļienǟ is an associate professor at Kaunas University of 

Technology. She finished her BA and MA in English philology at Vytautas 

Magnus University and defended her doctoral thesis in contrastive grammar at 
Vilnius University in 2009. She has been teaching at KTU since 2000 and is 

now mainly involved in the study programmes of Translation of Technical Texts 

and New Media Language. Her research interests include translation studies, 

contrastive linguistics, corpora, studies in style and new media language. She is 

also a practicing translator and language editor as well as member of Kaunas 

Biomedical Research Ethics Committee. 
 

Jurgita MotiejȊnienǟ finished her BA and MA at Vilnius University. She has 

been teaching at Kaunas University of Technology since 1998 and is now a 
teacher of translation in the BA and MA programmes of Translation of 

Technical Texts. She is a professional freelance interpreter and translator with 

20 years experience. Her research interests include technical translation, 
contrastive linguistics, studies in style and new media language. 
   

cd 

 

SEMIOTICS AND PHILOSOPHY: ONTOLOGICAL 

APPROACH IN A. J. GREIMAS SEMIOTICS?  
 

Dr. Jurgita Katkuvienǟ 
Vytautas Magnus University; Vilnius University 

A. J. Greimas Centre of Semiotics and Literary Theory 

jkatkuviene@gmail.com 
 

Researching genesis of semiotic method, the problem of the relations of 
semiotics and philosophy (especially phenomenology) becomes crucial. 

Analysing the meaning, Greimas distanced himself from the ontological 
description of meaning, asserting that semiotics aims to deliver a structural 

description of it. However I propose that by describing one level of formations 

of signification ï the modalisation of being ï Greimas encompasses the 

ontological dimension of it. In the description of modality the concept of the 

body in the pre-modal structure is examined. The primary relation of the subject 

and object belongs not to the structures of the consciousness but to body 
consciousness, resulting in the elementary manifestations of the reactions of 

living beings to their own bodies and to their environment; according to 

Greimas, these elementary manifestations are represented by thymic space.  
 

Key-words: meaning, modalisation of being, body, thymic space  
 

In 2012 I defended my theses ñAspects of Corporeality in the Literary Theory of 

the 20th Century: Roland Barthes and Algirdas Julius Greimasò (VU). 2013-
2015 I am a postdoctoral  scholar (the topic ñSemiotics and Phenomenology: 

the Conditions of Meaningò,VDU). From 2013 I am teaching courses ñTheory 
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of Semioticsò and ñBody and Text in Humanitarian Discourses of the 20th 

Centuryò at the A. J. Greimas Centre of Semiotics and Literary Theory (VU). 
The latest publications: ñThe Body in the Theory of Literature: a Trap or a 

Gate? The Case of Roland Barthesò(Collloquia, 2010, nr. 24: 13ï26); 

ñSignification of Smell: Some Olfactory Aspects in A. J. Greimas On 
Imperfectionò (Acta Humanitarica Universitatis Saulensis, 2013, nr. 17: 253-

260). 
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HUMANITIES IN THE DIGITAL AGE  
 

Seema Khanwalkar, Ph.D. 
Center for Environment Planning and Technology, Ahmedabad University; 

National Institute of Design (Ahmedabad, India) 

seema.khanwalkar@gmail.com 
 

"Humanities in the digital age", more than a topic, is today a genre in itself: an 

academic anxiety, a compromise, an opportunity for a new epoch, or the demise 

of a traditional ability to introspect. Browsing the literature on debates, 
research, experiments and future is overwhelming, and every other day we 

witness the closing down of a traditional humanities subject, or we see funding 
being diverted to the technological experiments in humanities. It becomes 

imperative to engage with this revolution, also called ódigital humanitiesô. What 

to do in the wake of this new epoch? Do we resist, not óservingô the system, or 

do we participate in creating a new digital humanities experience? The answer 

is difficult, particularly in the context of future generations who, as ódigital 

nativesô, cannot look back. There is merit to the anxieties with regard to the 
neo-capitalist enterprises that threaten to obliterate the fundamental tenets of the 

humanities. At crossroads today are the academic departments, but at ease with 

new technologies are the younger generations.  
This lecture is one step towards discovering views, stating pros and cons, 

and looking into the kaleidoscopic spread of the humanities in the digital world.  

Or the digital in the humanities worldé only future will tell. 
 

Key-words: humanities, digital, technology, future generations 
 

Dr. Seema Khanwalkar is a semiotician living in Ahmedabad, India. She has 

been teaching Semiotics and Narrative theory to a wide range of students 

specializing in different disciplines. She has also been a very prominent 

consultant to the Indian marketing and advertising industry for the past two 

decades where she has conducted several projects in brand communications 
individually and in collaboration with international companies like Semiotic  

Solutions, Flamingo International, Greg Rowland and Company, Space  

Doctors, and others. She continues to balance her academic and industry work 
through her research papers and presentations at international forums. She has 

been a consistent presenter at the conferences organized by the ISI, Finland, 
and one of the Plenary Speakers at the World Congress in Nanjing, China in 

October 2012.  
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NEW ROMANTICISM IN POLISH MUSIC  

Generation 51 ï Knapik, Krzanowski, LasoŒ 
 

Kinga Kiwağa, Ph.D. 
Academy of Music in Krakow 

kinkiw@wp.pl 
 

The paper will focus on a problem of ñNew Romanticismò in Polish music 
based on the example of work of three composers referred to as the ñStalowa 

Wola Generationò (the name derives from the place of their debut, i.e. the 

ñYoung Musicians for the Young Townò Festival in Stalowa Wola in 1976) or 
ñGeneration 51ò (from the year of birth of the composers). They constituted the 

first generation phenomenon of such significance in Polish music since the 
debut of ñGenerations 33ò (Penderecki, G·recki and others). The musical style 

of these young authors was in tune with the Polish popular phenomenon of 

1970s of ñNew Romanticismò, consisting in returning to certain artistic and 
aesthetic values lost in Modernism and Avant-garde. Relying on the examples 

of mostly the earlier works of Eugeniusz Knapik, Aleksander LasoŒ and 

Andrzej Krzanowski, an attempt shall be made to interpret the ñsyndromeò of 
this phenomenon ï including the return to melodics, neo-modality and tonality, 

and the humanistic message of the compositions. 
 

Key-words: Polish contemporary music, new romanticism, Stalowa Wola 
Generation 
 

Ph.D Kinga Kiwağa is a music theorist, M.A. in Philosophy, assistant professor 

in the Department of Musical Work Theory and Interpretation at the Academy 
of Music in Krak·w. Her research interests centre upon contemporary Polish 

music, the problems of the sacred in music, the philosophy and aesthetics of 

music (especially phenomenology). She published several research articles, 
participated in conferences and symposiums in Poland and abroad (Bratislava, 

Vilnius) and was a member of program committees and juries. 
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FINDING OUT CHILDRENôS SELVES FROM A 

PERSPECTIVE OF SEMIOTIC MEDIATION  

An analysis of childrenôs diaries as homework 
 

Koji Komatsu 
Osaka Kyoiku University 

komatsu@cc.osaka-kyoiku.ac.jp 
  

This presentation inquires into childrenôs selves in educational setting focusing 

on elementary school studentsô diaries that are a part of their homework. In 
Japanese elementary schools, children often engage in activities including diary 

writing, where they share their experiences with their teachers or classmates. 

The discussion is based on the theory of semiotic mediation in our 
differentiation of meaning through dialogical processes (Valsiner, 2007), and I 
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take a perspective to see childrenôs self not as their internal entity but as what 

we can observe in, or feel from the continuous transformation of meaning that 
occurs through the semiotic process. Using the writing of third grade students as 

the trace of their meaning construction, I will exemplify how construction of 

meaning that results in a network of various types of interpersonal relationships 
where the child is located, or an introduction of a perspective that clarifies the 

childôs experience as exceptional one makes clearer appearance of childrenôs 

selves. The role of others in the process of meaning construction is also 
discussed. 
 

Key-words: childrenôs self, education, diary writing, semiotic mediation 
 

Koji Komatsu received his PhD from The University of Tokyo. He is an 

associate professor of educational psychology at Osaka Kyoiku University. He 

has been examining the emergence of childrenôs presentational self ð the self 
that emerges from the configuration of a child and others in interaction that 

creates unique meaning to observers, based on the qualitative analysis of the 

daily interaction children participate in and the theoretical framework of 
semiotic mediation. He developed the idea from the analysis of mother-child 

conversations and is trying to apply it to other types of interaction. His current 

work focuses on the interaction in classrooms where children share their 
experiences with classmates and teachers. 
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LITHUANIAN VIEWERSô ATTITUDE TOWARDS 

DUBBED ANIMATED FILMS  
 

Indrǟ Koverienǟ; Danguolǟ Satkauskaitǟ 
Vilnius University, Kaunas Faculty of Humanities 

indre.koveriene@hotmail.com; danguole.satkauskaite@khf.vu.lt 
 

Since dubbing in Lithuania is limited to animated film production, its research 
is only fragmentary. However, the growing attendance of animated features in 

Lithuania proves this method of audiovisual translation research to be of no less 

importance than prevailing voice-over or subtitling. According to data provided 
by Statistics Lithuania, cinema attendance improved gradually by 2 thousand 

cinema-goers in the period from 2011 to 2012. The rise, however, is observed 

exceptionally in the growing interest in animated films as their attendance has 

soared almost twice since 2008. Furthermore, as IMDb indicates, animated 

films experienced box office success being listed 25 times among 10 

top grossing films in Lithuania in 2007-2011 whereas animated features were 
only 16 times among Top 10 highest grossing films worldwide in the same 

period of time. To assess the main reasons encouraging striking animation 

boom in Lithuania, the research based upon the questionnaire has been 
undertaken to rank the reasons for unusual animation popularity i.e. dubbing as 

a means of enhancing film entertainment function, animation category 

preference in general as well as exclusive popularity of Lithuanian dubbing 
actors and professional work performed by a dubbing team. 
 

Key-words: audiovisual translation, dubbing, animated films, viewerôs attitude 
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Indrǟ Koverienǟ is a PhD student in linguistics at Vilnius University Kaunas 

Faculty of Humanities where she received her BA in English philology in 2002 
and MA in English linguistics in 2004. Koverienǟ has been involved in English 

language teaching at Aleksandras Stulginskis University since 2004. The main 

areas of scientific interest: audiovisual translation, dubbing, synchronisation, 
English phonetics, ESP, ELT at the Tertiary level, e-learning, Moodle, internet 

based collaborative learning. 
 

Danguolǟ Satkauskaitǟ is an associated professor and Head of the Department 

of Germanic Philology at Vilnius University Kaunas Faculty of Humanities. She 

obtained her MA in Germanic Linguistics in 2000 and a PhD on the topic 

ñKeywords of the September 11th Discourse in German Pressò in 2005. The 

main areas of scientific interest: audiovisual translation, written and oral 

translation, semantics, pragmatics. 
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RECONSIDERING THE CRITICAL ESSAY  
 

Milena Krstic 
Aarhus University 

krsticmia@gmail.com 
 

This paper explores the conventions and practices surrounding the critical essay 

from the point of view of cognitive theories on social interaction and argument 

form. The central question addressed is whether the monological form is indeed 

the most natural one and whether other forms, such as those that incorporate 

dialogue, could be introduced. This paper looks at ways in which a dialogue-
based critical essay could be implemented, and its potential impact on 

scholarship. For instance, would a format that includes dialogue and feedback 

create greater interaction within and between disciplines. What type of format is 
most conducive for bridging the humanities and the sciences? What at type of 

format is most accessible to the general public? Also, we will be looking at what 
type of format encourages greater creativity and innovative ideas. Finally, more 

creative approaches to the critical essay are considered, such as the inclusion of 

poetic devices, narrative, non-linguistic media, and technology. 
 

Key-words: rhetoric, cognitive linguistics, critical essay 
 

Milena Krstic is a Masterôs student in the Cognitive Semiotics program at 

Aarhus University. She earned her bachelorôs degree in Cognitive Science from 
the University of California, Berkeley. There she was involved in developmental 

psychology research. She is primarily interested in art, cognitive science, and 

creativity. Specifically, her focus is on the cognitive processes underlying the 
comprehension and production of visual art and poetry. Previously she has 

worked at cultural institutions in the Los Angeles area. She is interested in the 

practical applications of bridging the social sciences and humanities, such as 
making cultural programs more accessible to the public.  
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METAPHORS OF LACK  

Reflections between Science and the Humanities 
 

Prof. Winfried Kudszus 
University of California, Berkeley; kudszus@berkeley.edu 

 

Oriented by Goethe's theory on colors ("Zur Farbenlehre") and his novel 

"Elective Affinities" ("Die Wahlverwandtschaften"), this presentation explores 
19th-century interconnections between Science and the Humanities as well as 

some aspects of the schism that developed between the two fields in the latter 

part of the 19th century. The fundamental difference between Science and the 

Humanities as envisioned by Wilhelm Dilthey in the later 19th century, appears 

to be questionable in light of major scientific and philosophical work done at 

the time. Looking at metaphorical and scientific configurations of lack, 
emptiness and absence in 19th-century occurrences, this presentation examines 

close conjunctions between Science and the Humanities and highlights some 

consecutive developments in the 20th century. Ecosemiotic perspectives will 
inform this presentation throughout.      
 

Key-words: lack, metaphor, science, humanities, ecosemiotics 
  
Author of seven books (among them Poetic Process, Terrors of Childhood, 

Literatur und Schizophrenie) and sixty-two scholarly articles, Professor 

Kudszus teaches Germanophone Literature and Philosophy, Psychoanalysis, 
and Cultural Semiotics at the University of California, Berkeley. He also taught 

at Stanford University, Cornell University and the Universities of T¿bingen and 

Frankfurt/Main. As a Research Professor at the Psychiatric Institute of the 
University of Mainz, Kudszus investigated the linguistics of schizophrenia. 

Among his major awards are a Guggenheim Fellowship, a Merton Research 

Professorship, and a Fellowship at the Society for the Humanities, Cornell 
University. Professor Kudszus' recent work and world-wide lecturing activities 

have explored ecosemiotic perspectives on literature and science. In 2012 he 

taught a compact seminar "Critical Conceptions of Culture" at the Latvian 
Academy of Culture, Riga. Presently Winfried Kudszus is engaged as a co-

principal investigator in the France Berkeley-Fund project on metaphors of 

austerity and lack in politics and philosophy. 
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TRANSLATION AS SEMIOTIZING  
 

Prof. Pirjo Kukkonen 
University of Helsinki 

pirjo.kukkonen@helsinki.fi; 
https://tuhat.halvi.helsinki.fi/portal/en/persons/pirjo-kukkonen 

 

Yuri M. Lotmanôs (1922ï1993) term semiosphere is the place where 
signification is manifested: ñThe structure of the semiosphere is asymmetrical. 

Asymmetry finds expression in the currents of internal translations with which 

the whole density of the semiosphere is permeated. Translation is a primary 
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mechanism of consciousness. To express something in another language is a 

way of understanding it.ò Due to this asymmetry in the cultural space, we deal 
with boundaries of various kinds. In semiosphere, translation is connecting 

language pairs, (inter)texts, cultures, dialogues, and communication, in order to 

become culturally significant. The text as process of movement is a meaning-
generating mechanism: ñA text behaves like a partner in dialogueò, Lotman 

writes. Semiotics and translation share the same idea of signification, but also 

change: ñSemiotic systems are in a state of constant flux. Semiosphere is 
subject to change both in its inner structure and as a whole.ò For Lotman, 

translation is semiotizing; ñtranslation is the elementary act of thinking, and the 

elementary mechanism of translating is dialogue, and a dialogue presupposes 

asymmetryò (Universe of Mind. A Semiotic Theory of Culture, 1990). In 

discussing translation, it is important to recall Mikhail Bakhtinôs dialogism and 

polyphony, but also heteroglossia, and his term logosphere, the word in 
dialogue, a crucial aspect on translation, language and culture in discourse. In 

our globalized world, translation is a movement of ñcultivating humanityò 

(Martha C. Nussbaum) and transferring cultural heritages. My purpose is to 
discuss the phenomenon of translation applying Lotmanôs and Bakhtinôs ideas.  
 

Key-words: translation, semiotizing, semiosphere, boundary, logosphere, 
dialogism, polyphony 
 

Pirjo Kukkonen is Professor of Swedish Translation Studies at the Department 

of Finnish, Finno-Ugrian and Scandinavian Studies of the University of 
Helsinki. Her research interests include several studies in language, literature, 

translation studies and semiotics. Recent publications include, e.g., The singing 

I. Translating emotion and soul. The lyric collection Kanteletar in Swedish 
interpretations 1830ï1989 (2009); The translating and signifying subject as 

homo interpres and homo significans: Victoria Welbyôs concept of translation ï 

a polyfunctional tool (2013). She is a national representative of IASS 
Excecutive Committee 2009ï2014; Vice-president of Semiotic Society of 

Finland; member of the board of ISI International Semiotics Institute at Imatra, 

Finland (2003ï2013); editorial board of the Journal Synteesi, for research of 
interrelations among the art (2007ï); editorial board of Punctum published by 

the Hellenic Semiotic Society 2013ï; co-editor of Acta Translatologica 

Helsingiensia (ATH), https://helda.helsinki.fi/handle/10138/17462. Among her 
research projects: Semiotics and Translation, Polysystems and the Nordic 

Dimension, Multimodality and Translation. Cf. Research Database, University 

of Helsinki, https://tuhat.halvi.helsinki.fi/portal/en/persons/pirjo-kukkonen 
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POWER OF THE METAPHORES  

IN THE FUTURES THINKING  
 

Dr. Osmo Kuusi 
Aalto University, Helsinki; Osmo.Kuusi@utu.fi 

 

Key-tasks of futures researchers are to challenge perceived possible futures of 

actors (single people, organizations etc.), to find new possible futures and to 



- 77 - 
 

convince different actors that it is important to take those futures into account in 

their decisions. In order to challenge perceived futures, the researcher often tries 
to show that some used metaphors do not describe well future possibilities, and 

may be manipulative (e.g., the metaphors of ñthe political litanyò in the Causal 

Layered Analysis CLA), may belong to the basic myths (e.g., of an 
organization). On the other hand in order to convince actors, the researcher 

often develops new metaphors. In the presentation, I will compare the semiotic 

interpretations of the metaphor and their functions in the futures research. 
 

Key.words: metaphor, futures studies, CLA 
 

Ph.D. Osmo Kuusi (born 1948) is expert in futures studies, innovation studies, 

foresight and technology assessment. He is Adjunct Professor at Aalto 

University and Scientific Advisor of the Futures Research Centre in Turku. In 

1999-2011, Kuusi worked as the Permanent Scientific Advisor in the technology 
assessment and foresight in the Committee for the Future of the Parliament of 

Finland.  In 2012, Kuusi started the firm What Futures Ltd. Kuusi has written 

several books: he was the main editor of the large Finnish methodology book of 
the futures studies published in April 2013. He has been the president of 

Finnish Society for Futures Studies or the member of its board since 1987. 

Kuusi has been interested in semiotics and written related articles since 1970s.    
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MUSIC AND THE QUESTION OF 

DEMOCRATIZATION  
 

Prof. Philippe LeGuern 
University of Nantes 

leguern@aol.com 
 

[abstract and bionote not available] 
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ON SINGULARITY  

Testing the limits of semiotics 
 

Prof. Massimo Leone 
University of Turin 

massimo.leone@unito.it; https://unito.academia.edu/MassimoLeone 
 

The tendency of semiotics toward abstraction is undeniable. No matter what 

aspect of natural, social, and cultural reality is under scrutiny, semiotics aims to 

improve understanding through establishing a relation between a token and a 
type, through formalization, through the creation of models, diagrams, and even 

formulae. Continuing a predominant trend of western philosophy, and faithful 

to its linguistic roots, semiotics intrinsically discards what is idiosyncratic and 
focuses, instead, on regularity, redundancy, and repetition. Pushed to its utmost 

limits, this tendency results in the utopia of a quantifiable, numeric 

comprehension of meaning, of meaning described through a mathematical 
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formula that can be tested, corroborated, and falsified like in hard sciences. 

However, in this asymptotic strive for the formalization of culture, semiotics 
leaves a fundamental question unanswered: what if meaning stemmed not only 

from what is universal but also from what is singular, not only from regularity 

but also from what is monstrous, abnormal, peculiar? Moreover: is the 
apprehension of singularity antithetical to the methodology of semiotics? And 

finally: are the highest expressions of human signification, the arts, meaningful 

to a theoretical framework that is deaf to singularity? 
 

Key-words: semiotics, singularity, formalism, arts, aesthetics 
 

Massimo Leone is Research Professor of Semiotics and Cultural Semiotics at 

the Department of Philosophy, University of Torino, Italy. He was visiting 

scholar at CNRS, Paris, and CSIC, Madrid; Fulbright Research Visiting 

Professor at the Graduate Theological Union, Berkeley; Endeavour Research 
Award Visiting Professor at Monash University, Melbourne; Faculty Research 

Grant Visiting Professor at Toronto University, and ñMarie de Parisò 

Research in Paris Visiting Professor at Sorbonne. His research focuses are the 
role of religion in modern and contemporary cultures, and the semiotics of 

cultural change. Leone has single-authored four books, Religious Conversion 

and Identity - The Semiotic Analysis of Texts (Routledge, 2004); Saints and 
Signs - A Semiotic Reading of Conversion in Early Modern Catholicism 

(Walter de Gruyter, 2010), S®miotique de l'©me, 3 vols (Presses Acad®miques 

Francophones, 2012); and Annunciazioni: percorsi di semiotica della religione 
(Aracne, 2013); edited several collections and published around 300 articles in 

various semiotic areas. 
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ETHICS AS STATE(S) OF EXCEPTION:  

A reading of post-apocalyptic literature 
 

Shien-Hauh Leu 
University of Tartu 

shleu@ut.ee 
 

Ethics might be a conceptualized site of operation which is beyond the law, 

whether as extension/augmentation or as resistance/subversion. Insofar as these 

manifestations are nonetheless structured in response to or in concert with law, 

it is worth looking at the limits or borders of law. In Giorgio Agambenôs 

elaboration of the state of exception as a model of governance, exception is 

articulated both as sovereignty (Schmitt) and as resistance (Benjamin). 
Depending on its particular manifestation, ethics presupposes certain 

configurations of the subject (Badiou; Lacan; Levinas), and subjects as such 

likewise presuppose or induce specific  modalities of experiencing time which 
affects both the sense of ethics and history (Heidegger; Ranci¯re). As a 

discursive formulation, ethics is necessarily subject to the modality of 

fictionalization (Lyotard; Ģiģek; Ranci¯re), and the process whereby literary 
works are constructed may thus be useful in analysis of ethics, and to this end I 
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propose a reading of the ethics of post-apocalyptic literature insofar as it 

represents a site that is explicitly beyond the law, a site where law has failed. 
 

Key-words: ethics, post-apocalyptic literature, state of exception, subject(ivity) 
 

Shien-Hauh Leu is pursuing his graduate studies in the Department of Semiotics 

at the University of Tartu. His main research interests include cultural and 

political theory.   
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IDIOMATIC MUSICAL PATTERNS &  

LEARNING MUSIC  

Music theory and cognitive psychology considered 
 

Dr. Esa Lilja; Titti Kallio 
University of Helsinki & National Church Council of Finland 

esa.lilja@helsinki.fi 
 

The nature and capacity of the human short and long-term memory set the limits 

and possibilities for processing musical information. The memories of any 
combination of rhythm, melody and harmony are stored in the long-term 

memory (currently there are several models as to how) and processed and 

analyzed in the working memory. Regarding musical structure (i.e. rhythm, 
melody, harmony, etc.), various genres of Western music (i.e. classical, popular, 

jazz) have more common nominators than differences. The cognitive ability of 

recognizing familiar patterns (i.e. idioms) can be easily applied into learning 

music. This paper will concentrate on demonstrating how people can retrieve 

and analyze elements and patterns of previously memorized music and compare 

these segments to the music they listen to. 
 

Key-words: musical patterns, working memory, long-term memory, 

information processing, music education 
 

Esa Lilja is a postdoctoral researcher at the University of Helsinki, composer, 

musician, music teacher, and the author of the book Theory and Analysis of 
Classic Heavy Metal Harmony. Liljaôs current research interests include music 

theory (especially Schenkerian and Riemannian), musical perception, acoustics, 

and music education. 
 

Titti Kallio is a MA in psychology. She has been working in the information 

technology and user experience field for the past twenty years and published 

several user experience related articles. 
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MEDIATING WITHIN THE ORCHESTRA:  

ROLES ASCRIBED TO THE CONCERTMASTER  
 

RȊta Lipinaitytǟ, PhD 
Lithuanian Academy of Music and Theatre 

rlipinaityte@gmail.com 
 

A symphony orchestra is based on the relationships between individual 

musicians, groups, soloists, as well as the orchestra and the conductor. The aim 
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of this paper is revealing some distinctive features of a very special role that 

falls, in this web of communications, to the orchestra concertmaster. Those 
features are identified here by analyzing both verbal and non-verbal aspects of 

concertmaster and other orchestra membersô communication. 

The research focuses on different, even contradictory, roles ascribed to a 
concertmaster. A musician in this occupation has to be a leader, while at the 

same time obeying the conductorôs will; s/he acts as an interface between the 

conductor and the orchestra, being the mediator, transmitter and interpreter of 
conductorôs gestures by communicating the conductorôs ideas through his/her 

own sound and body language; s/he has to be a strong personality, at the same 

time retaining the ability to merge into the whole; finally, a concertmaster 

represents the governing body of the orchestra, while simultaneously being one 

of its members. In addition, a great diversity of musical roles, alongside with a 

variety of other professional and social duties that fall on a concertmaster, 
corroborates the multifunctionality of this profession. 

This paper is part of the project ñPerformerôs Polyfunctionality in Musical, 

Cultural and Social Processesò, funded by a grant (No. MIP-095/2013) from the 
Research Council of Lithuania. 
 

Key-words: orchestra concertmaster, concertmasterôs roles, polyfunctionality, 
leadership 
 

RȊta Lipinaitytǟ (b. 1978), PhD in Music, violinist, associate violin professor at 

the Lithuanian Academy of Music and Theatre. She obtained her PhD in 2008 
from the Estonian Academy of Music and Theatre (with doctoral thesis ñGidon 

Kremer and óKremerata Balticaô: Principles of Orchestra Playing, Programm 

Composition and Repertoire Selectionò). Lipinaitytǟ has studied in Vilnius, 
Tallinn, Malmº and Paris. As a soloist, she has performed with Dresden, Qatar, 

Brno Philharmonic, Lithuanian National Symphony Orchestras, Kremerata 

Baltica, etc. The violinist is a prizewinner of several Lithuanian and 
international violin competitions. She has presented papers at scientific 

conferences and published several articles. Lipinaitytǟ is the leader of the 

research project ñPerformer's Polyfunctionality in Musical, Cultural and Social 
Processesò funded by a grant from the Research Council of Lithuania, and a 

co-founder of the LMTA HARPS research platform, the activity of which 

focuses on artistic research and performance studies. 
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RECONSTRUCTING SELF-IDENTITY  

Local, global and technological moves 
 

Prof. Dr. Vilmantǟ Liubinienǟ  
Kaunas University of Technology,  

vilmante.liubiniene@ktu.lt; http://ktu.lt/shmmf/turinys/vilmante-liubiniene 
 

Linking the local with the global and the reverse, localizing the global, has 

become the reality nowadays. Modern technologies have made a tremendous 
impetus for globalization and, consequently, have set a new political agenda 

for communication between cultures and languages. What about the 
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cultural encounters? Can the local cultures grounded on local values, beliefs, 

languages, religion, historical heritage act as drivers of innovation and 
creativity, or will they act as hinders in the process reconstructing self-identity?  

On the other hand, is the rapid spread of new technologies and the Network 

society able to initiate any levelling between the diverse cultural mapping on a 
global scale? The aim of the research is to find out the possible interactions of 

the local and the global cultural influences and to analyse the stages of selfï

identity reconstruction in the age of pervasive technological development. Is the 
digital society leading us towards the establishment of the transmediated self?   

Methodologically the research is based on Ronald Inglehartôs theoretical 

framework of universal value change, Manuel Castells conceptual paradigm of 

the network society as well as J. Sage Elwellôs study on the transmediated self.  
 

Key-words: self-identity, global culture, new technologies, network society 
 

Vilmantǟ Liubinienǟ - Professor at Faculty of Social Sciences, Arts and 

Humanities, Kaunas University of Technology with a degree in Sociology 

(KTU, 1998). Research interests: media studies, cultural studies, new media 
language, digital culture and intercultural communication, system of universal 

values, identity formation. Has published more than 40 research papers dealing 

with the problems of language, culture and media reseach. Participated in more 
than 20 national and international conferences, global seminars, several EU 

funded projects. Participated in the international project supported by UNH 

Foundation, University of New Haven and pursued advanced pedagogical 
development in a inique international setting. Currently leading BA and MA 

courses: Elements of Media Culture, Media Culture and Society, Social Reality 

and Virtuality, etc.     
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THE SIGNIFIERS OF DEMOCRACY  

AND COMMONS 
 

Dr. Charalampos Magoulas 
National School of Public Health, Athens, Greece 

magba05@yahoo.com 
 

The current financial crisis has triggered many discussions on the function of 

political institutions as well as the degree of participation of the peoples in 

decision making and in the political life in general. Many voices coming from 

the 20th century (Castoriadis, Arendt, Illich) are raising doubts about the form of 

our political systems and the content of democracy. If we are indeed living in 
the era of a shift of paradigm in social and political life, humanities should treat 

the question of new forms of life and contribute to the reconceptualisation of 

classical terms used to describe institutions, values and imaginary significations. 
This paper aims at examining the content of signifieds and the use of signifiers 

(signifieds of the signifiers) related to political theory, such as democracy, 

public, private, common(s), in the work of liberal thinkers and thinkers 
supporting political autonomy theories, and thus participating in the overall 

discussion regarding modern political transformations. 
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Charalampos Magoulas is PhD in Language Sciences at the University of 
Franche-Comt®, France. He is researcher and teaching fellow in the Dep. of 

Sociology of the National School of Public Health of Athens and editor of the 

International Journal of Philosophy Skepsis. He co-authored three books, 
participated in 25 international congresses and published 15 papers/chapters in 

collective books on Semiotics, Philosophy and Sociology in French, English, 

Spanish and Greek. His research interests include Philosophy of Language, 
Semiotics, Political Philosophy, Ancient Greek Philosophy and Sociology. 
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óDISTANT BOLERO DRUMSô IN ESTONIAN 

NATIONAL MEGA -HIT ñKOITò (ñDAWNò)  

BY TìNIS M GI 
 

Kaire Maimets-Volt, PhD 
Estonian Academy of Music and Theatre, Tallinn 

kaire.maimets@gmail.com 
 

There is no other Estonian song that Estonians feel so strongly about as the 

signature song of 1988 Estonian Singing Revolution, ñKoitò (ñDawnò), by 

Estonian singer-songwriter T»nis Mªgi. Ever since its creation it has had the 
effect of bringing all Estonians together in body, soul, mind and spirit ï 

brandishing of cigarette lighters and everything. However, at the time Mªgi 

composed this song (along with another topical song, ñPalveò/ñPrayerò) he 
could rarely have dreamt of it becoming a war horse of this bloodless revolution 

of Estoniaôs regaining its independence, nor being demanded for in every song 

festival ever since, not to mention expected it to be elected as Estoniansô All-
Time Favourite in a TV-show ñEesti otsib lemmiklauluò (ñEstonia is Looking 

for a Favourite Songò) more than 20 years later.  

The songôs underlying rhythmic pattern is that of a bolero. Bolero! What 
has bolero to do with all this Estonia(n)-ness??? 

In this paper, Iôm going to discuss that ñKoitò exhibits a play of musical 

structures that extend the songôs musical meanings across time and place (state 
borders), and that even without understanding the words sung in Estonian, its 

message as music is understandable to everyone familiar with the Western 

music culture. 
 

Key-words: musical structures, ódistant bolero drumsô, paramusical field of 

connotation 
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in filmò (2009). After working as the artistic director at the International Arvo 
Pªrt Centre (Laulasmaa, Estonia) in 2011ï12, Maimets-Volt returned to the 

academic world in 2013 and is currently research fellow and lecturer at the 

Dept. of Musicology of the Estonian Academy of Music and Theatre. 
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GčRECKI FACES EUROPEAN  

AND POLISH HERITAGE  
 

Prof. Dr. Teresa Malecka 
Academy of Music in Krak·w  

teresa.malecka@amuz.krakow.pl 
 

H. M. G·reckiôs music ï individual and original ï is visibly rooted in the 

European and the Polish heritage. The acceptance of  neoclassical tradition in 
the  first phase of  G·reckiôs compositional activity was followed by fascination 

with novelty (dodecaphony, serialism, sonorism) in years 1955ï1965. First 

breakthrough in his art, with Refrain (1965) was the strongest manifestation of  
the reduced means and the heightened role of expression. In the mature and 

apogee phases the most important sources of its inspiration include an 

attachment to the religion and Christian culture (Ad Matrem, Copernican 
Symphony, Symphony of Sorrowful Songs with its clearly religious message)and 

to native country, folk and church music, to deep rootedness in Polish history 

and art. In so called late style phase, the composer also reaches for universal 
European heritage of classical music with its most noble genre ï string quartet 

and Beethoven ouvre. As a main methodological tool of the analysis of the 

phenomenon will be intertextual strategy.    
 

Key-words: G·recki, heritage, Polish, religion, intertextual 
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HUMANS AND THEIR ACTIVITIES  

IN THE EYES OF NON-HUMANS  

The Umwelt concept in literature  
 

Sandra Mªnty 
University of Oulu, University of Helsinki 

sandra.manty@oulu.fi 
 

This paper presents a change of human self-understanding on the example of 

two stories. One is a thriller and the other - childrenôs literature. In both 
examples the world of humans is seen from a perspective of non-human 

creatures. The main characters of the thriller ñGlennkillò (2005) by Leonie 

Swann (*1975) are sheep whereas the story of ñDragon riderò (orig. 
ñDrachenreiterò, 2008) by the esteemed author Cornelia Funke (*1958) displays 

co-operation between humans and fantastic animals. In order to analyse the 

differences and common ground of non-humans and humans, the concept of 
Umwelt by Jakob von Uexk¿ll (1899-1940) is used. Umwelt is not a given entity 

to which life forms have to adapt, but it is shaped by the perception and 

activities by the various life forms existing in it. Whereas the physical 
surrounding, the environment, is the same for everyone, Umwelt changes with 

the individual life form influencing it. The two literary examples of this paper 

explore the opportunities the Umwelt concept offers for text analysis where non-
humans and humans are part of the plot. By presenting the world humans 

inhabit through different Umwelten readers are invited to re-evaluate their 

perception of themselves and their surroundings. 
 

Key-words: non-human life forms, animal-human relations, Umwelt, literature, 

environment 
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Prof. Roberto Marchesini, Ph.D. 
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The main aim of Post-humanistic philosophy is to critically address the 

humanistic/autarchic idea of autopoiesis of the human dimension, a disjunctive 
principle that denies any dialectic with non-human, reaching the idea of the 
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human being as measure and container of the world as masterfully expressed by 

Leonardoôs Vitruvio Man. In the post-humanistic reading the human condition 
as an ontological and anthropopoietic dimension is the hybrid outcome that 

derives from the graft of non human references in the ontopoietic nucleus of the 

human being. We talk about an ontopoietic nucleus to refer to an evolutionarily 
instable entity, strongly dialectical with the alterities and able to embed external 

references as well. This contamination derives from the same phylogenetic 

features of our species and from the instability effect itself, and in turn by the 
openness to contamination, given by previous hybridizations.  Indeed, the other 

species enter into the ontology of the human being covering the role of 

referential alterities, which are entities able to participate effectively in the 

construction of the human dimension, by acting on the ontopoietic centre like an 

epiphany, thus inspiring new possible existential dimensions. This action is 

anthropodecentrative, broadening the human ontopoietic centre, making it less 
centrifuged on the phylogenies and in turn more instable and sensible towards 

further hybridizations, but, at the same time, this action is anthropopoietic 

because it promotes the becoming-human process and the arising of new 
predicates which more than anything else we recognize as an expression of the 

human being and in which we recognize ourselves. Therefore, the post-

humanistic philosophy does not deny the becoming of the human and his 
history, but it defines them in a conjugative and hybridative way including the 

heterospecifics in the ontopoietic dialectical dimension.  
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STEPS TO A POSTHUMANISTIC  

ANTI -SPECIESISM 
 

Prof. Roberto Marchesini, Ph.D. 
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qbioetic@tin.it 

 

My post-humanistic proposal of anti-speciesism, hereby expressed through a 

12-point manifesto, starts from a simple and direct consideration, i.e., that it is 
not possible to put into question the ethic anthropocentrism without overcoming 

the ontological one, as shown from the humanistic philosophy and in turn from 

the whole ethical reflection ï firstly, the universal concept of right. The 

universalistic vision of human being as 1) a measurement unit of the world, thus 

a thermometer of predicatesô level owned by alterities, 2) a container of the 

world, thus a denial of the predicates ñotherò which are different in the alterities 
ï this necessarily transforms the heterospecific into a minus habens, an 

approximation. Any anti-speciesism demand remaining inside the humanistic 

paradigm condemns itself to inner contradictions and to identify the interest of 
the heterospecific either at low fields of sentence or at anthropomorphic 

projections. Instead, the post-humanistic proposal puts in a problematic, bi-
univocal relation these two research dimensions. In the humanistic reading, 

anti-speciesism falls into an emancipative conception following two ambiguous 

and contradictory lines of though: a) the idea that the passing of the speciesism 
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may be configured as an overstepping of the discrimination in the ñfruitionò of 

rights; b) the idea that to protect the interest of the heterospecific, the latter 
should be freed from the relation with the human being. For this reason, this 

paper wants to avoid ontological ambivalences and shed light onto a new anti-

speciesism ethic, which accounts for the effective interests of the alterities. 
 

Roberto Marchesini (Bologna, 1959) is an Italian philosopher, cognitive 

ethologist and post-humanist. He began working with a text-investigation on 

intensive farming, Oltre il muro (Muzzio 1997), then with the text Post-human. 
Verso nuovi modelli di esistenza (2002) he became one of the most prominent 

Italian philosophers. A worldwide exponent of zooanthropology, he performed 

projects of applied zooanthropology funded by the Italian Ministry of Health, 
and coordinated research on the relational/dialogic value of animals in our 

society. He has taught courses of zooanthropology, animal welfare and 
cognitive ethology in several Italian universities, and gave speeches in various 

international academic institutions. A prominent figure in the international 

cognitive ethology community, helping the overcoming of classic ethological 
and behaviorist approaches, he founded the cognitive-zooanthropological 

approach in canine education and pedagogy and he is the director of SIUA, the 

School of Human-Animal Interaction, based in Bologna. He is author of more 
than a hundred scientific publications on referred journals and books. 
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BACK TO THE EIGHTIES  

Past, imitation, nostalgia, revival 
 

Gabriele Marino 
University of Turin (Italy) 

gaber.en@libero.it; http://www.gabrielemarino.it/ 
 

Architextuality and diachronic intertextuality represent the primary form of 

maintenance and development for cultural phenomena. With postmodernism, 
these mechanisms have been emphasized and systematically employed as a 

means of artistic creation in a metalinguistic and self-reflexive sense, making 
past an increasing presence and a thematized subject; furthermore, many ñlow-

browò phenomena have been resemantized, refunctionalized and aesthetically 

revalued (comics, b-movies, trash TVé). The Noughties have faced the spread 

of a pervasive addiction of popular culture to its own past (Reynoldsô 

ñretromaniaò), with the rising of new forms of ñre-presentificationò in music 

beyond traditional stylistic revival, such as celebrations (tours, reprints, deluxe 
editions), coming backs and reunions, which have been so generalized and 

socioculturally transversal to become, paradoxically, epoch-defining. 

ñHauntologyò (Derrida), the ghostly presence of the past, identifies an 
aesthetics which sonically renders these ideas of memories and nostalgia. A 

ñnever endingò (Ciofalo) cultural/musical revival of the 1980ôs have been lately 

dominating, decreasing its incidence only when a similar 1990ôs one emerged.  
 

Key-words: 1980s; hauntology, resemantization, retromania, revival 
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other masterpiecesò, 2011), and a thesis on John Zorn (MA, 2011). He is 

interested in sociosemiotics, popular music studies and music criticism; his 
writings concern improvisation, genres, intertextuality, electronic music and 

semiotics of music. He is editor of the online music magazine Sentireascoltare 

(since 2009) and of the online journal of music studies Analitica (since 2014). 
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MEDIALInATION: USING SEMIOTIC TOOLS  

IN ANALYSING NATION -CONSTRUCTING  

PRACTICES IN BELARUS  
 

Yuliya Martinavichene  
European Humanities University 

julia.martinavichene@ehu.lt 
 

After the collapse of the USSR the Belarusians entered a brand new era of 
independence experiencing a profound lack of sense of national collective 

identity. Identity-building was destined to become a conscious political act, and 

a certain way of speaking about Belarusians as an independent distinctive nation 
should have been established. After President Lukashenko came into power in 

1994, the process of discursive identity-building for Belarusians began. The 

logic of differentiation was literally copied from the Soviet times and the Cold 
War rhetorics when "the West" was narrated as a foe, coercive and deeply 

sinful. However, in this case the semiosphere of Belarusians could have merged 

with a more general semiosphere of the post-Soviet people. In order to 
introduce a more internally significant nationalistic discourse and actualize the 

point of shared identification public service advertising was employed. The 

paper aims at working out a semiotic methodology of analyzing the processes of 
constituting Belarusian nation through the discourse of PSA and its particular 

outcomes. In this context social semiotics is seen as an incisive lens providing a 

crucial insight into the kind of community the Belarusian people are exposed to. 
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Yuliya Martinavichene is a lecturer and PhD candidate at the European 

Humanities University. Having obtained MA in Visual and Cultural Studies 
with a particular focus on visual semiotics, she has been teaching semiotics and 
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main research interests include public service advertising, visual social 
semiotics, and the philosophy of community. Her PhD thesis aims at 

problematizing the concept of community in a (post)modern national context, 
which is often retranslated into the idea of "the people", a construction of 

which, as E. Laclau (2005) puts it, is one of the most crucial operations of 
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politics. The dissertation employs an interdisciplinary optics combining the 

insights from political philosophy with the instruments of semiotic and 
discourse analysis in its empirical part. 
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FROM CRISIS TO KRISIS ï  

A MANIFESTO FO R NUMANITIES  
 

Prof. Dario Martinelli, PhD 
International Semiotics Institute; Kaunas University of Technology 

dario.martinelli@ktu.lt; dariomartinelli.eu 
 

The humanities are currently facing a complex crisis that involves their impact 
on, and role within, society; their popularity among students and scholars; and 

ultimately their identity as producers and promoters of knowledge. The main 

cause of the crisis has been identified in the modern western world, with its 
primarily-economic changes and the establishment of new priorities, fully 

including the increasing (and seemingly threatening for humanities) socio-

cultural relevance of technologies. Such discussion has produced many reasons 
why humanists should ñblame the systemò, but very few why they should blame 

themselves. The presentation intends to combine both aspects, in the conviction 

that a thorough self-critical assessment of the situation is of the utmost 
necessity. The result is a formulation of a "manifesto" of goals that humanities 

should rethink and pursue, in order to relocate themselves in the society, and 

recover the centrality lost in the last few decades. 
 

Key-words: numanities, technophobia, appropriate technologies, society 
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ñLEFTò AND ñRIGHTò AS CULTURAL MODELS IN 

POPULAR MUSIC  
 

Prof. Dario Martinelli, PhD 
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Did ideologies die after all? Some time after the fall of the Berlin wall, an 

Italian comic-strip artist mocked the clich® of the "dead ideologies" by 

portraying two gentlemen meeting in a street and greeting each other with the 
sentence "Ideologies are dead!" rather than "Good morning!". This type of 

discourse, particularly fuelled by post-modernism, was dominant in the last 20 

years. Within popular music, the status of politically-committed songs and 
songwriters also seemed to disappear in a melting pot of neutrality, 

disengagement and - most of all - program-based (as opposed to ideology-

based) politics. This presentation intends to present ideological commitment as 
a vivid process within/through the various phenomena related to popular music 

(individual acts, entire genres, etc.), particularly emphasizing the infamous 

left/right distinction as a still very lively one. Despite a visible crisis at the level 
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of "political action", ideologies (even in their clearest connotations) were never 

"dead" as cultural models, and their vitality is constantly tangible throughout 
the whole popular music history, last 20 years included. 

This paper is part of the project ñMusic and Politics: An Analysis of Protest 

Songs and Lithuanian Singing Revolutionò, funded by a grant (No. MIP-14172) 
from the Research Council of Lithuania. 

 

Key-words: popular music, politics, left, right, protest songs 
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THE STRANGE CASE OF DR. HUMAN  

AND MR. ANIMAL  

Anthrozoomorphic hybridism in cinema 
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One of the recurrent motives in the use of non-human animals in fiction is their 
confrontation (often opposition) with the human characters. Especially when 

cast in an antagonist/villain position, the imaginary animal is depicted in terms 

of basic ñoppositionò ï or at least ñgreat differenceò ï to humanity as such. The 
confrontation becomes an opportunity to establish clear boundaries between, 

among other things, instinct and reason, violence and non-violence, wilderness 

and civilization, etc., and it is brought to a deeper, existential level when 
humanity and animality co-exist in a single character, that is, when the 

imaginary animal is partly human and partly something else. This is the case of 

what we may refer to as ñanthrozoomorphic hybridò: transitional characters, 
partly human partly not, or first human and then not (or vice versa), which 

represent an important form of characterization of human identity (or its 

loss/achievement). The present paper aims to discuss the definition and the 
characteristics of ñanthrozoomorphic hybridismò in cinema, with a particular 

focus on the case of the King Kong franchise (original, sequels, remakes and 

exploitations). 
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Culture and cross-cultural communication have become a topical area in the 
context of translation and localisation studies and has received enhanced levels 

of interest from both academics and practising professionals of localisation 

industry. Culture, as a multifaceted phenomenon and concept, might be referred 
to and explored by means of approaching values, traditions, beliefs, attitudes, 

behavioural patterns and communication skills possessed by its members. The 

ability to communicate effectively has become of paramount importance and 
one of the key terms in the context of localisation that might be briefly defined 

as a process of modifying a product to fit linguistics, cultural and legal 

requirements of the target market. Addressing the significance of the issue of 
communication, the article focuses on the immediate communication of cultures 

as the factor that is critical to the successful implementation of the project of 

localisation. It is obvious that big and major nations and languages influence 
small nations and minor languages; therefore it becomes interesting to 

investigate and describe how cultures interact with each and how they change 

each other when software (a particular product) is Lithuanised and modified to 
the needs of the Lithuanian market.  
 

Key-words: communication, cultures, localisation, Lithuanisation 
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GESTURE 
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The musical concept of musical gesture has many approaches, but as an indexed 

agent of communication, indeed, it has not been thoroughly explored. Defining 
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musical gesture is not an easy job. But in the same way of narrative, semiotics 

and linguistic approaches, it can be useful as an analytical tool to understand the 
compositive ideology through a cultural experience. As ñgesture is essentially 

an articulation of the continuumò (Wishart 1996: 17) and ñmusical signification 

is fluidò (Kuhl 2001: 123), this paper aims to make an intersection among 
musical gesture, linguistics and semiotics into the linearity of music, pointing 

towards gesture as an important event in the musical narrative, especially to 

explore the mechanics of composition and expression in the work of several key 
composers of the "dance" genre, in relation to those Brazilian national and 

nationalist creative features emerging from their particular creative processes 

which allow to identify cultural-musical signs in the Brazilian orchestral music.  
 

Key-words: musical gesture; semiotics; linguistics; musical narrative 
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A view on the emergence of music 
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The most recognized feature of music is the capacity to arouse emotions in 
listeners: are such emotions inherent to music (indexes) or are they evoked by 

resemblance to an analogous emotional expression (icons)? I will argue that 

human music, as emotional conveyor, owes its uniqueness to the human ability 

to manage absent referents and that such communication, being culturally 

transmitted, passes through a reduction of structural complexity (i.e., 

symbolization) shifting the locus of information from the sign to the user 
community. Musical expression of emotion is thus an imitation of an absent 

emotion, which, in artistic fruition, can be understood by the recursive thought 

ñI (musician) want you (listener) to know I want you to know I am 
pantomiming an expression of emotion universally expressed and perceivedò. 

Opposed to the unintentional human vocal prosody and great ape vocalizations, 

musical iconic indexes are intentional, at the basis of which genetics, 
neuroplasticity and other different human cognitive capacities may have played 

a crucial role to push human emotional indexes beyond the here and now. 
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BEING-MEDIATED IN (EXISTENTIAL)  SEMIOTICS, 

BUDDHISM AND ñWEAK THOUGHTò 
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In semiotic structures particular identity because of being mediated by other-

identities has no substance. In this aspect, semiotic metaphysics is close to 
Buddhismôs postulates of codependent origination and insubstantiality of any 

entity; also with twentieth century philosophical tendency of ñweak thoughtò 

(Vattimo). In this presentation I shall discuss common aspects between these 
philosophical paradigms and their appropriate definitions of transcendence. 

Especially I would like to consider the phenomenon of ever-presentsynchronic 

transcendence i.e. continuous being-mediated which functions as existential 
conditio sine qua non and which makes the existential subject rather ñweakò.  
 

Key-words: Buddhism, existential semiotics, philosophy, transcendence  
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A socio-semiotic investigation 
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The paper seeks to investigate the musical, cultural and social functions 

attributed to classical music performers, and to ground the importance of 

polyfunctionality to the modern performerôs activities. The changing realities of 

the musical performerôs work and the functions attributed to them in the 

nowadaysô culture (from intellectual artistic researchers to entrepreneurs of their 

own activity, from music pedagogues to mystified stage stars, etc.), as well as 
the features, both personal and professional, necessary for performing these 

functions, shall be analyzed and discussed. Such issues as diverse activities of 

music performers and their modern discourses; the various media in which the 
polyfunctionality of a performer is manifested; performersô signifying practices 

in various social and cultural circumstances are tackled in the present research. 

From the methodological point of view, the core of the analysis consists of the 
tools borrowed from musicology, semiotics and cultural studies. 

This paper is part of the project ñPerformerôs Polyfunctionality in Musical, 

Cultural and Social Processesò, funded by a grant (No. MIP-095/2013) from the 
Research Council of Lithuania. 
 

Key-words: musical performance art, performerôs polyfunctionality, cultural 

figure, social musicology, semiotics 
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Although copyright law formally rewards individual creators, popular songs are 
constituted within semiotic chains of meaning from which song structures arise 

and meaningful narratives are communicated and interpreted. Drawing on 

Philip Taggôs emphasis on the semiotic inter-relationships between musical 

signifiers, I will outline an approach to the semiotics of the song as a networked 

and collective process in which the signifying practices of identifiable 

songwriters, located at different points in time and across space, are one voice 
(albeit with authorial weight) engaged in an intersubjective dialogue. As 

songwriting practice and acts of interpretation are embedded within semiotic 

chains linking songs to other songs, I will argue that Taggian music semiotics 
allows us to analyse how popular songs participate in the wider cultural 

dialogues through which human understanding, knowledge and experience is 

narrated. Combining a musicological semiotics with insights from Ricoeurôs 
narratology, the paper explores how songs are produced and perceived within 

grids of semiotics chains and networked social encounters as they contribute to 

fictions and histories that are both personal and collective.  
 

Key-words: music semiotics, narrative, popular song 
 

Keith Negus, Professor of Musicology, Goldsmiths, University of London, 
taught at the Universities of Leicester and Puerto Rico before moving to 

Goldsmiths. His books include Producing Pop (1992), Popular Music in Theory 

(1996), Music Genres and Corporate Cultures (1999), and Bob Dylan (2008). 
He was part of the Open University team that researched and wrote Doing 

Cultural Studies: The Sony Walkman Story (1996) and contributor to 

Production of Culture/ Cultures of Production (1997). He is currently 
researching óDigitisation and the Politics of Copying in Popular Music 

Cultureô with John Street and Adam Behr. He is also working with Pete Astor, 

researching and writing about songwriting. He is a member of the Editorial 
Group of Popular Music (Cambridge University Press) and was Coordinating 

Editor between 2001 and 2013. He is co-director of Goldsmiths Popular Music 

Research Unit and convenor of the MA Music (Popular Music Research). 
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BODY AS A SIGN SYSTEM 

Somatic expressions in Finnish and in Swedish 
 

Mira Nyholm 
University of Helsinki 

mira.nyholm@helsinki.fi; tuhat.halvi.helsinki.fi/portal/en/person/minyholm 
 

Somatic expressions (idioms, phrases, metaphors, and collocations which refer 
to body parts) are common in all cultures and languages. However, they are 
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often difficult to translate because the ontologies and semantic-cognitive ideas 

behind them may differ from one language to another. Also, phrases may, in 
general, be in different stages of development and therefore, more or less 

transparent or opaque. How meanings evolve, becomes visible in how phrases 

develop from the concrete towards the abstract. In my presentation, I will 
discuss how the semiosis, the act of signification, is manifested in some Finnish 

somatic phrases and their counterparts particularly in Swedish, but also in other 

Scandinavian languages. What do somatic phrases reveal about thoughts, 
emotions, history, values, traditions, and conventions in respective cultures? 

Furthermore, the aim is to discuss the wide range of authentic somatic 

expressions and how Finnish somatic phrases appear in fiction translated into 

Swedish. By means of contrastive analysis of somatic phrases, I interpret 

linguistic and cultural signs in the mental landscape of respective cultures. 
 

Key-words: phraseology, translation, semiotics, cognition, etymology 
 

The author is a PhD student at the University of Helsinki, Faculty of Arts, 

Department of Finnish, Finno-Ugrian and Scandinavian Studies. 
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A CO-EVOLVED CONTINUUM OF LANGUAGE, 

CULTURE, AND COGNITION  
Prospects of interdisciplinary research 

 

Jonas Nºlle 
Aarhus Universitet 

Jonas.noelle@live.de 
 

This paper stresses the importance of a strong co-evolution of language, culture 

and cognition. I therefore will contrast contemporary accounts of language 
evolution that put emphasis on different aspects. Biolinguistics regards 

language as a discontinuous accomplishment of genetic evolution that led to 

emergence of a universal language module (Universal Grammar, or a ólanguage 
instinctô). In contrast evolutionary linguistics puts emphasis on cultural 

language evolution. I will show that data from experimental robotics applying 

usage-based and construction approaches from cognitive linguistics support 
theories of rapid cultural evolution via self-organization and selection. Together 

with comparative cross-linguistic data ï showing a high variance in 

grammatical and conceptual categorization ï nativist and universal models are 
challenged. Biological evolution, as will be shown, is only one factor along with 

cultural and socio-ecological processes shaping language. I furthermore suggest 

that ecological correlations to certain cognitive categorization strategies should 
be taken into account in this model of a highly co-evolved continuum. 

Abandoning a modular view and integrating data from comparative anthropo-

linguistic fieldwork, agent-based simulations as well as research in genetics and 
cognitive science will open up new vistas on how our unique language ability 

emerged, is represented in our mind and will further be shaped. 
 

Key-words: language evolution, cognitive linguistics, cultural co-evolution 
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Jonas Nºlle is currently enrolled in the Masterôs program in Cognitive 

Semiotics at Aarhus University in Denmark. He received his Bachelor in 
Culture and Technology/Language and Communication from the Technical 

University in Berlin where he has worked as a student assistant at the 

Department for General Linguistics from 2011-2013. His main interest is 
language as a window to the mind and thus included (neuro-)cognitive 

psychology in his interdisciplinary studies, which finally led to an experimental 

thesis in cognitive linguistics exploring the domain of spatial cognition. Besides 
space, he generally focuses on linguistic conceptualizations, how they vary 

culturally and how they have evolved in human populations throughout 

intersubjective interactions with one another as well as the socio-ecological 

environment at hand. 
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THE HUMANISTIC APPROACH TO THE  

PERSONALITY OF A LEARNER  

IN THE METHODOLOGY OF  

SECOND LANGUAGE LEARNING  
 

Mgr Katarzyna Maria Nosidlak 
Adam Mickiewicz University, PoznaŒ, Poland 

knosidlak@gmail.com 
 

This paper departs from the humanistic psychology which views people as 

creative beings with their inherent drives towards self-actualization, assuming 

that the realization of their potential is connected with the pursuit of knowledge. 
Such an intrinsic development is also realized through foreign language 

learning, where each educator is expected to make appropriate judgments about 

affective qualities of his or her students and to adjust the methods of teaching to 
different personalities, making the learning process as effective as possible. 

Applied linguists have rejected the behavioral picture of a personal self 

realizing that its traits may be linked to the (lack of) success in second language 
acquisition. Although the learnersô personality does not affect learning courses 

directly, it has some influence on their performance, especially motivation. 

Humanistic approach to English Language Teaching shifts its focus from 
instruction to acquisition arguing that the task of teachers is to facilitate the 

process of education of their students who are dissimilar while taking into 

account their differentiation. Thus, the aim of this paper is to show how 
different methodologies try to fit the teaching process to the needs of students 

with various personality traits, for example, the level of self-consciousness, 

inhibition or anxiety. 
 

Key-words: personality traits, individualization of teaching, individual learner 

differences 
 

Katarzyna Maria Nosidlak (b. 1986) is currently a Ph.D. student at the Adam 

Mickiewicz University in PoznaŒ. She studied English philology and received 

her BA and MA from the Pedagogical University of Krakow. She chose teaching 
specialization and both her theses dealt with the topic of vocabulary teaching 
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and learning. Apart from vocabulary, her professional interests include the 

issues of intercultural communication and identity formation in L2 learning. 
When it come to the practical application of her methodological knowledge, she 

shared her passion for English with her students at Tadeusz KoŜciuszko High 

School in MyŜlenice, Poland, where she worked for two years (2011ï2012). 
Before that, she had worked as an English teacher at John Paul II Junior High 

School in MyŜlenice (2010ï2011) and at the College of Economy, Tourism and 

Social Sciences in Kielce (2010ï2011).  
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MUSICAL NARRATIVE IN  

REPRESENTING ñHIROSHIMAò 

A case study of Erkki Aaltonenôs  

second symphony ñHiroshimaò (1949) 
 

Dr. Yumi Notohara 
Hiroshima University 

yuminotosumi@gmail.com 
 

Hiroshima, the Atomic bombed city, has been a subject for many important 
musical works.  Over the last six decades, this subject has been tackled by not 

only Japanese composers such as Masao Ohki, Ikuma Dan and Toshio 

Hosokawa, but also non-Japanese composers such as Krzysztof Penderecki, 

Luigi Nono, and Siegfried Behrend.  Reportedly, no less than five hundred 

pieces have been composed during half a century from 1945 to 1995.  However, 

few scholars have examined in detail the particular musical expressions for 
ñHiroshimaò in musical works.  What are the typical phrases or structures that 

represent Hiroshima?  Are there any common idioms or styles?  Up to now 

these questions have not been treated in any methodical way. 
    The aim of this paper is to show how ñHiroshimaò is represented as a musical 

work focusing on the Finnish composer Errki Aaltonen (1910-90)ôs second 

symphony ñHiroshimaò.  Composed and first performed in 1949 shortly after 
the atomic bomb was dropped in Hiroshima, this symphony is historically 

significant as the first instrumental music representing ñHiroshima.ò  This paper 

discusses the musical narrative in this work as a representation of ñHiroshima.ò   
 

Key-words: Musical narrative, musical representation, Hiroshima, atomic omb, 

Erkki Aaltonen  
 

Earned her PhD at Hiroshima University in 2003, Yumi Notohara has produced 

various achievements as a musicologist, producer and concert reviewer.  As a 

musicologist, she has received the Hiroshima University Womenôs Researchersô 
Prize in 2011 under the research title of ñMusical Expression of óHiroshimaô in 

Aaltonenôs Second Symphony óHiroshimaôò, and has been granted by the Canon 

Foundation in Europe 2013 Research Fellowship under the topic of ñThe 
Musical Expression and Reception of ñHiroshimaò during the Cold War in 

Europe: Focusing on Aaltonenôs Second Symphony óHiroshimaôò. 
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THE THEME OF THE SEA IN THE  WORKS OF 

ĻIURLIONIS AND RIMSKY-KORSAKOV  
 

Yumiko Nunokawa 
Kaunas University of Technology 

nunocchi@gmail.com 
 

The sea was a source of inspiration for many composers in the 19th and 20th 
centuries. Mikalojus Konstantinas Ļiurlionis (1875-1911) used the sea as a 

theme in different art works: prose, poetry, his cycle of paintings ñSonata of the 

Seaò (1908), a cycle of piano pieces, and the symphonic poem ñThe Seaò 
(1907). Similarly, Rimsky-Korsakov (1844-1908) composed a tone poem 

ñSadkoò in 1867 based on the 12th-century bµlina about a singer-sailor and 
developed it into an opera in 1897. Ļiurlionis and his wife Sofija started to work 

on an opera ñJȊratǟò in 1909. The opera was based on a Lithuanian 

mythological legend ñJȊratǟ ir Kastytisò about the Queen of the Baltic Sea. 
Following Rimsky-Korsakovôs example, Ļiurlionis used the octatonic scale to 

depict the scenes of the sea. Moreover, they tried to realize the Wagnerian 

concept of ñGesamtkunstwerkò, the synthesis of the arts and effective 
expression of folk legends. This paper examines the influence from Russian 

composers and artists on Ļiurlionisô music, artistic and operatic works. From 

the mythological perspective, the tales which were adopted to their operas will 
be analysed on the text level and also, the motifs which octatonic scales were 

appeared will be considered by a semiotic approach.  
 

Key-words: Gesamtkunstwerk, octatonic, Ļiurlionis, Rimsky-Korsakov, opera 
 

Yumiko Nunokawa is a graduate of Goldsmiths College, University of London 

with a Master of Music Degree (MMus). Currently, she is a doctoral student in 

Musicology at Kaunas University of Technology. Her articles on Serge 
Prokofiev appeared in Three Oranges Journal (No. 15 and 24) of the Serge 

Prokofiev Foundation in 2008 and 2012. In 2010 and 2011, she was invited to 

Ļiurlionis Conference in Druskininkai and gave presentations ñĻiurlionis in 
Japanò. She coordinated and contributed for publication the score ñĻiurlionis 

Piano Music (URTEXT)ò edited by Darius Kuļinskas (Yamaha Music Media, 

2011). She also contributed an article ñComposer-Painter, Ļiurlionis and 
Synthesis of the Arts in Fin-de-Si¯cle Europe: from the Viewpoint of 

Japonismeò for the book Stanisğaw WyspiaŒski ï Mikalojus Konstantinas 

Ļiurlionis: The Neighboring of Cultures, the Borderlines of Arts, (Krakow, 
2013). Her recent interests are on Ļiurlionis, Lithuanian folk song music, 

Synthesis of the Arts in Fin-de-Si¯cle Europe, and Japonisme. 
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EMOTION AS SIGN OF SELF IN THE WORLD  

Pragmatist conception of emotion and its potential ramifications 

for research in music and the humanities 
 

University lecturer, docent Juha Ojala 
University of Oulu 

juha.ojala@oulu.fi 
 

Going beyond the rational homo sapiens, emotions are a recognized field of 

inquiry today. Yet their ontology and consequently epistemology deserve 

ongoing analysis. Peirce discussed emotion e.g. in terms of ña bodily stateò (CP 

1.250), excitation, due to a relation between the elements of excitation, ñan 

hypothetic inferenceò (CP 2.643). Descriptions border on the notions of subject, 

environment, community, situation, predication, feeling, action, meaning, and 
the sign. Building on especially John Dewey and Antonio Damasio Pentti 

Mªªttªnen (2012) describes emotions as tools of evaluation or choosing ï 

between perceived, hypothetical situations involving subject and her existence. 
This paper examines Peirce, Dewey and Mªªttªnenôs notions of emotion from 

the viewpoint of naturalist pragmatism and Peircean semiotics, and considers 

the ramifications of the pragmatist notion of emotion for music research and the 
humanities. Emotion is a fundamental mechanism of human signification, and 

core of human existence. Consequently, in social practices relying on non-

arbitrary communication, e.g. music and dance, it is possible to reach the 
fundamental mechanisms of signification by tapping into the subjectively 

engaging hypothetical situations by means of sound and movement. Hence, the 

ways through which music and the arts may evoke emotions, come out not as 
mystical, but logical. 
 

Key-words: Pragmatism, emotion, self, hypothesis, tool 
 

Juha Ojala, Ph.D. in musicology (University of Helsinki) and docent of music 

education research (University of Oulu, Finland) has pursued research on 

Peircean semiotics, philosophy of mind, musical composition process, and, 
among others, music technology and music education. He teaches at the 

University of Oulu, and supervises theses from bachelor to doctoral levels. He 

is the editor of the scholarly journal Musiikki, published by the Finnish 
Musicological Society. He is also known to play the keyboard and to compose 

from time to time. 
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ARTIFACTS IN SOCIOGENESIS AND COGNITION  
The cognition of face-to-face interactions in cultural practices 

involving artifacts in peri-personal space 
 

Juan Olvido Perea Garc²a 
Aarhus Universitet; juan.olvido@gmail.com 

 

I intend to shed light on which sociogenetic mechanisms might be involved in a 
certain kind of cultural practice involving face-to-face interactions and cultural 
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artifacts at a peri-personal distance. By discussing concrete cultural practices 

(i.e. group-consumption of marijuana, mate drinking) from a cognitive 
perspective, my aim is to discuss the ecological and naturally human constraints 

that might play a role in the origin and propagation of collective cultural 

practices in which joint attention on an artifact is involved.  
A range of neurological data from studies on human interaction as well as 

linguistic data collected in surveys will be presented to suggest the nature of the 

social interactions at hand, and the interplay between the different elements 
(individual, artifact, cultural) involved. Special attention will be paid to the 

social mechanisms that allow for the spread of these cultural practices, whether 

these might be ostensive-referential (explicit), or intersubjective, relying on 

joint attention and joint activity (implicit). 
 

Key-words: cognition, face-to-face interactions, sociogenesis, joint attention, 
artifacts 
 

Juan Olvido received his BA degree in English Philology (Filolog²a Inglesa) 

from the University of M§laga in 2012. He spent one year of his BA studies at 
the University of Edinburgh, where he studied cognitive and diachronic 

linguistics, together with metaphysics of mind. He was subsequently appointed 

as a research assistant at the University of M§laga, reviewing the 
bibliographical bases of a project that aimed to produce and commercialize an 

automated tool of sentiment analysis in text. One of his main interests is 

prejudice as a cognitive and social phenomenon, especially in relation to drugs 
and their conception in society. He is currently an MA student on Cognitive 

Semiotics at the University of Aarhus. 
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A 1980s SHIFT  

 Social imaginary and politics in Italian popular music 
 

Errico Pavese 
Universit¨ di Genova 

erricopavese@hotmail.com 
 

Since the late 1970s and early 1980s, Italy was marked by an official 

reorganization and reconceptualization of the whole institutional, economic and 

social field. This ñ1980s shiftò was inextricably linked to discourses of political 

ñengagementò that characterized the political and cultural vitality of the 

previous decades. In Italian studies the events are usually to be placed into a 

vacuous category of ñriflussoò (ñrefluxò, political and cultural disengagement). 
This view tends to hide the actual processes that are involved in this turning 

point: a deep, diversified and ñstratifiedò policies and habits towards the 

ñavoidance of the engagementò and that is related to the emergence of 
ñberlusconismoò, a new politics that cannot be divorced from the entertainment 

industry, technological innovations and broadcasting. The paper will provide 

some interpretative and analytical tools from social sciences and humanities in 
order to describe and properly comprehend how popular music works in 

comparison to contemporary Anglo-American production and in relation to the 

mailto:erricopavese@hotmail.com
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ñnew challenge of technologyò. 1980s in Italy are crucial mostly because they 

exhibit a connection between technological innovations and social imaginary 
that starts on the late 1970s but are crucial to comprehend (and possibly rethink) 

the position of humanities and arts in contemporary society.  
 

Key-words: Italy, popular music, ñriflussoò, ñBerlusconismoò, social imaginary 
 

Errico Pavese (Verona, 1977) studied Sociology at the University of Trento 

with Luigi Del Grosso Destreri and classical guitar at the Conservatory of 
Verona. In 2007 he received a Ph.D. in ñScience of Musicò with Franco Fabbri 

at the University of Trento, with a dissertation about the idiolect of Fabrizio De 

Andr® and the concept of style in popular music. In 2013 he received Masterôs 

degree and mention with a thesis about the guitarôs work of composer Claudio 

Ambrosini. Since 2005 heôs a Lecturer of Music and Performing Arts at the 

University of Genoa. 
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POLITICAL SIGNIFICANCE IN THE  

MUSICAL WORK OF MANOWAR  

A semiotic analysis of óThe Fight For Freedomô 
 

Paolo Ribaldini 
University of Helsinki; Metropolia University of Applied Sciences 

paolo.ribaldini@helsinki.fi 
 

The object of the paper is the musical production of Manowar, a heavy metal 

band from the United States. The study aims to show how the music of 
Manowar has a high political and social relevance, especially within the recent 

history and cultural perspective of the USA. 

Firstly, I present a general overview on the bandôs music style, lyrical 
topics, stage imagery, fan behavior, and so forth. Secondly, I focus on the 

semiotic analysis of the song óThe Fight For Freedomô, which is featured on the 

album Warriors of the World (2002), through the popular music semiotics 
categories given by Stefani and Drago in Una Strategia di Pace: la Difesa 

Popolare Nonviolenta (1993).  

As a result, I point out how the music of Manowar conveys a twofold 
message. From one point of view, óThe Fight For Freedomô is strongly related 

to the Twin Towers attack on 9/11/2001, and Manowar invite all their fans to 

fight against those who want to take their freedom away. On the other hand, the 
music of Manowar is also a óbattle hymnô against more general difficulties in 

life, to which one must not surrender, but rather find the necessary strength to 

live a life full of experiences and courage. 
 

Key-words: Manowar, 9/11, Stefani-Drago, heavy metal music, music 

semiotics 
 

I completed both Bachelor (2008) and Master's Degree (2010) in Philosophy at 

the University of Verona (Italy). In 2011 I also achieved a Master of Arts in 

Violin at Mantova Conservatory (Italy). Iôm currently a PhD student at the 
University of Helsinki (Faculty of Arts) and at Metropolia University of Applied 
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Sciences (Pop/Jazz Music Degree). My research work primarily deals with 

music philosophical perspectives on heavy metal music. Nevertheless, the range 
of my academic interests varies through philosophy and music in general. I took 

part in international conferences as speaker (Edinburgh ICMS 2012, Ume¬ 

2013) and as auditor (London Kingôs College 3rd International Conference on 
Philosophy of Music 2013).  
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RETHINKING DANCE THEORY  

THROUGH SEMIOTICS  
 

Henrique Rochelle  
Universidade Estadual de Campinas ï S«o Paulo, Brasil 

henrique.hrm@hotmail.com; www.daquartaparede.wordpress.com 
 

The field of dance theory has been scarcely developed, mainly for the 
diffi culties of organizing structures around this art presented primarily without 

words, which were the starter point for theater analysis. Where linguistics fails 

to provide a method and discipline, semiotics offers a system of approach that is 
capable of delivering both notions and examples to feed dance theory and 

analysis. Through Periceôs typification of the Interpretant as Emotional, 

Energetic and Logical, for instance, it is possible to organize the different forms 
of access audiences have to the contents transmitted by dance, which greatly 

prefer non-symbolic constructions, thus making the approach to the 

interpretation through oral language harder and many times fruitless. Advancing 
Dance Theory through Semiotics is an enterprise very little diffused, but it is 

also one that has offered many good provocations such as the characterization 

of the dance sign as an Index through its corporal construction, and the 
understanding of the mixed-forms of sources, channels and contents of dance as 

a language.  
 

Key-words: Dance Theory, semiotics, linguistics, dance language 
 

Henrique Rochelle is a Doctoral Scholar at Universidade Estadual de 

Campinas (S«o Paulo ï Brazil) from where he got his masterôs degree in Scenic 
Arts, and his bachelorôs degree in Literary Studies. His research centers on the 

understanding of dance as a language through semiotics. He has taught classes 

on Dance History, organized and written for seminars and conferences in 

Brazil and abroad, contributed to a virtual dance encyclopedia, and has worked 

with multiple Brazilian dance companies as a theoretician and researcher, such 

as S«o Paulo Companhia de Dana, Deborah Colker, Bal® da Cidade de S«o 
Paulo and Quasar Cia de Dana. He is the author of "Da Quarta Paredeò a 

blog of Dance Theory, Critic and Historiography. 
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CONTESTED NATURES: LESSONS FROM 

ENVIRONMENT AND HUMAN HEALTH  
  

John Tredinnick Rowe, Dr. Tim Taylor 
The European Centre for Environment and Human Health -  

University of Exeter Medical School 

J.rowe3@exeter.ac.uk; www.ecehh.org 
  
The framing of natural environments from the perspective of the researcher 

must be coterminous with that of the health intervention service provider if the 

research is going to translatable into meaningful action. Clayton Christensen has 

outlined the difficulties of successful innovation with organisation if the 

language is not uniform (Christensen 2011). This is a pressing issue for research 

in the area of environmental and human health. As such this paper seeks to 
critique the framing of the natural environment in the discourse on its ability to 

facilitate human health and well-being, from the actions, theoretical stand point 

and historical traditions of medical science. Semi-structured interviews and 
ethnographic work in health and well-being organisations are used to 

investigate the gap between the framing by academics and practical application 

of concepts of environmental human health. The findings show that the natural 
environment is not utilised by service providers or consumed in the same 

manner that it is framed by researchers. This is a result of historical processes 

by which the tacit assumptions of medical (and other) science constructs what 
the environment óisô according to specific and established sets of rationalist 

criteria.  
 

Key-words: innovation, human health, environment, ecosemiotics  
 

John Tredinnick-Rowe is a final year PhD student at the University of Exeter 

Medical Schoolôs European Centre for Environment and Human Health. His 
thesis examines the role of positional innovation of the natural environment in 

the health and wellbeing sector (including health tourism). His supervisors are 

Dr Tim Taylor of the University of Exeter Medical School and Profs Richard 
Owen and John Bessant of the University of Exeter Business School.  He has a 

background in Environmental Resource Management &Agriculture. His 

research interest includes health and well-being service innovation, social 
innovation, economic anthropology & Green Care. He is the co-author of The 

Future of Europe: An Integrated Youth Approach by the European Free 

Alliance European Parliamentary Blockôs Think Tank ï The Centre Maurits 
Coppieters. He was born and raised in Cornwall, where he lives on the family 

farm growing local produce.  
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ART AS MECHANISM OR/AND USTROIJSTVO 
 

Silvi Salupere 
University of Tartu 
silvi.salupere@ut.ee 

 

In the paper ñThe Problem of Similarity of Art and Life from the Point of View 
of the Structural Approachò (1962) Juri Lotman incepted idea that ñart is a 

model of lifeò. During next 30 years he elaborated and explained this thought in 

different ways and by using different metalanguages. The focus of presentation 
will be on two concepts: ñmechanismò and ñustrojtsvoò which both, but 

especially latter (for example in the same text we can find this term translated as 

ñsystemò, ñarrangementò, ñmechanismò) make troubles for translators who 
cannot realize that Lotman uses this term in the spirit of cybernetics and theory 

of information, while translators mostly have tried to place it in the context of 

some sort of machinery. However, since Lotmanôs metalanguage is 
metaphorical and not exactly a shining example of terminological clarity, 

drawing this distinction can be difficult but it is possible and this distinction, as 

I try to prove,  is important to Lotman.   
  

Key-words: art, modeling, mechanism, Juri Lotman 
 

Lecturer in the Department of Semiotics (Institute of Philosophy and Semiotics, 
University of Tartu). Editor of Sign Systems Studies, Tartu Semiotics Library 

and Acta Semiotica Estica. Main interests: history of semiotics, semiotics 

metalanguage, Juri Lotman's cultural semiotics.  
Salupere, Silvi; Torop, Peeter (2013). On the beginnings of the semiotics of 

culture in the light of the Theses of the Tartu-Moscow School ï In: Salupere, 

Silvi; Torop, Peeter; Kull, Kalevi (eds.), Beginnings of the semiotics of culture. 
Tartu: Tartu University Press, 15-37; ñTartu Summer Schools of Semiotics at 

the Time of Juri Lotmanò. Chinese Semiotic Studies 6: 303 ï 311 (2012); 

ñSemiotics as scienceò. Sign Systems Studies: 271 ï 289 (2011). 
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THE CHURCH ORGANIST AS A  

MULTIFACETED PROFESSION  

Educational and social aspects 
  

Eglǟ Ġeduikytǟ-Korienǟ 
Lithuanian Academy of Music and Theatre 

egle.korys@gmail.com 

  

The organist is one of the most deeply rooted musical professions in the history 
of Europe as well as the Christian Lithuania (since 1387). The church organistôs 

profession encompasses a particularly wide spectrum of activity. The church 
organist is a performer, a teacher, a choir leader, a conductor, a vocal specialist, 

an improviser, an expert of liturgics, and rather commonly also a composer. A 

particularly significant factor of disseminating and establishing the traditions of 
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organ art is a specifically oriented system of educating professional organists, 

i.e. its school. The aim of this paper is to research the functions and other 
relevant issues pertaining to the contemporary multifaceted profession of the 

organist and to reveal the priorities in the education of specialists of this musical 

field. The analysis is performed by investigating archival documents and 
carrying out empirical research of the current state of Lithuanian organists. In 

addition, the paper sets out to reveal the change of the organistôs mission since 

the late 19th century to this day. The processes that affected the organistsô 
multifunctionality have been analysed by applying a socio-cultural approach. 

This paper is part of the project ñPerformerôs Polyfunctionality in Musical, 

Cultural and Social Processesò, funded by a grant (No. MIP-095/2013) from the 

Research Council of Lithuania. 
 

Key-words: multifunctionality of an organist, professional competence, 
Lithuanian organ school 
 

Eglǟ Ġeduikytǟ-Korienǟ (b. 1971), a PhD in Humanities (2008), an organist, 

artistic director of the Centre for Culture, Vilnius University, lecturer at the 
Lithuanian Academy of Music and Theatre (since 2011), member of the 

Lithuanian composersô union (since 2012). After finishing her piano studies at 

the M. K. Ļiurlionis Arts School in 1990, she received her MA in the Organ at 
the Lithuanian Academy of Music and Theatre in 2001, while in 2003 she was 

granted a Licentiate degree in Arts. The author of a monograph ñLithuanian 

organ art: the end of the 19th centuryïfirst half of the 20th centuryò (Vilnius, 
2012). She has also made presentations at research conferences and 

contributed articles in the area of the art of the organ to academic publications. 

The principal area of her research is the Lithuanian organ art. 
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THE REAL, THE TRUE, THE IMAGINARY  

Designing social change in a transmodern world 
 

Prof. Farouk Y. Seif, Ph.D. 
Antioch University Seattle, Washington, USA 

fseif@antioch.edu; http://www.antiochseattle.edu/contacts/farouk-y-seif-2/ 
 

Paradoxically, what we perceive is not reality itself but reality exposed to our 

way of perceiving. We seem to have developed a tendency to experience reality 

in manners that enable us to perceive more of what we value. However, social 

reality in a transmodern world is a hyperreality, where human beings are able to 

cross the diaphanous boundaries among the real, the true, and the imaginary, 
transforming what has been in existence by making new representations of that 

which is yet-to-come. Animating and leading meaningful social change while 

simultaneously maintaining the resilience of continuity can be accomplished by 
reframing our conventional perceptions of what is real, what is true, and what is 

imaginary. Augmenting design thinking with cognitive semiotics transcends our 

assumptions about the ephemeral phenomena of social reality and reveals the 
hidden connection between factual information and imaginative interpretation. 

The design process enhanced by semiotic interpretations bridge the gap between 
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theoretical investigations and practical applications and, more significantly, it 

develops our capacity to become effective agents of social change. 
 

Key-words: hyperreality, transmodern world, humanities, social change 
 

Farouk Y. Seif, Ph.D., is Professor Emeritus, Graduate Programs in Leadership 
and Change at Antioch University Seattle, USA where he continues to teach 

design for initiating and leading meaningful social/cultural change. He has 

developed and taught courses and seminars on design thinking and social 
change, and published his work internationally. Prior to becoming an American 

citizen, Prof. Seif was born and raised in Egypt with a Coptic background. He is 

the founder and director of Isis Institute where he leads an intercultural 

program in Egypt: Journey into the Dawn of Time. He has contributed to 

semiotic congresses since 1999 and currently serves as a member of the 

Executive Board of Semiotic Society of America. 
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THE ANALYSIS OF FILM TRAILERS FROM THE 

MULTIMODAL PERSPECTIVE  
 

Daiva Ġidiġkytǟ; Daiva Tamulaitienǟ  
Kaunas University of Technology,  

daivajordan@gmail.com  
 

Film trailers are a truly unique form of film advertising constructed on the basis 

of specific narrative and promotional structures. Through adequate mini-
narratives they not only convey some twists of the plot in various films, but also 

stress their respective genres and fulfil the role of the attention capturer. These 

goals are achieved with the help of certain visual, verbal, kinetic, musical and 
graphic elements of film trailers. From the perspective of multimodality, these 

elements are semiotic modes with a specific communicative potential. The 

interplay of these semiotic modes produce a targeted message of a visual text. 
Due to existing time limitations and multiple goals of film trailers, the interplay 

of semiotic modes observed in these visual products is even more intensive, 
salient and outspoken. Indeed, one can claim that the communicative potential 

of different semiotic modes is exploited to its full extent in film trailers. 
 

Key-words: film trailers, multimodality, semiotic modes 
 

Daiva Ġidiġkytǟ is the lecturer of English at the Department of Modern 
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in Lithuania. Currently Daiva Ġidiġkytǟ is doing her PhD in translation studies 

at Vilnius University (Lithuania). Her PhD research interests are concentrated 
on audiovisual translation, with a particular focus on humour translation.  
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LUTOSĞAWSKI ï PANUFNIK. RE -READING 

HERITAGE OF POLISH CULTURE  
 

Ewa Siemdaj, Ph.D. 
Academy of Music in Krak·w 

zbsiemda@cyf-kr.edu.pl 
 

Witold Lutosğawski (1913ï1994) and Andrzej Panufnik (1914ï1991) are the 

most outstanding representatives of the first generation of composers educated 

in the independent Poland, the country which ï after the years of partitions ï 
had been reducing the disparities in relation to the rest of Europe, also in the 

field of culture. As the graduates of the Warsaw Conservatoire, they both 

debuted just before the World War II, and then again after its end. Lutosğawski 
was then fascinated by the French sensuality, and Panufnik ï by the German 

constructivism. In the new, after-war reality of the country that had been 

forcefully Ăinoculatedò by the socrealistic ideology under the USSR protection, 
the question of national and universal values in art was updated. This ideology 

made a clear trace in the aesthetics of pieces written at the time by both 

composers. It seems that this experience combined with the later choices ï in 
1954 Panufnik emigrated to England, while Lutosğawski remained in Poland ï 

might have shaped a different approach of both artists towards the national 

heritage. This presentation has got two main objectives: to point out the typical 
traits, common for the generation represented by both composers, such as: focus 

on the internal search and building their own systems of the sound organisation; 

and to define the attitude of the composers towards their heritage. The typical 

features will be exemplified by the symphony works as the most representative 

domain within both composersô output. 
 

Key-words: generation, national heritage, symphony 
 

Ewa Siemdaj ï Ph.D, music theorist, Assistant Professor at the Department of 
Composition, Interpretation And Musical Education at the Academy of Music in 

Krak·w, Vice-Dean of the Department. Her research is focused on Polish 

contemporary music in the context of culture (especially on the work of Andrzej 
Panufnik), history and theory of musical theatre and song. She published a book 

entitled ñAndrzej Panufnik. Tw·rczoŜĺ symfonicznaò (Andrzej Panufnikôs 

Symphonic Works, 2003) - this book received Dğugoszôs Prize nomination; and 
ñGustav Mahler. Katalog tw·rczoŜci wokalno-instrumentalnejò (Gustav 

Mahler. Catalogue of Vocal-Instrumental works, 1995). Ewa Siemdaj took part 

in many international symposia and conferences. The most recent ones include 
those in Vilnius, Budapest, Bratislava, Aarhus, Luzerna, Leipzig, Paris, Zurich, 

PoznaŒ, Warszawa, Bydgoszcz and Krak·w.   
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SOME SKETCHES OF MODALIZATION  IN Z -MODEL  
 

Markku Sormunen 
University of Helsinki; Markku.Sormunen@helsinki.fi 

  

In the theory of Existential Semiotics terms like Dasein, transcendential act and 

modality represent central theoretical concepts with relation to Z-model, which 
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includes four cases of Being: Being-in-myself, Being-for-myself, 

Being-for-oneself and Being-in-oneself. In this dynamical theory in which we 
are interested on movement between modes of Being the term Dasein refers to 

one certain subject but also to Others and to the objects we desire: 

meta-modalities must be understood in relation to four cases of Being and those 
are want, can, know, must. Transcendental act means a kind of semiocognitive 

operation where our subject in Z-model try to solve his/her situation including 

two acts ï negation and affirmation. In my presentation I try to examine how to 
study the movement of modalities within Dasein ï I mean, the movement of 

modalities from one field of Dasein to other. We may suppose that those kinds 

of situations where modalities will be connected to brand-new context in 

Z-model can be very demanding ï it means either negation or affirmation of 

subjects situation. 
 

Key-words: Dasein, modalities, transcendental act, movement of modalities 
 

Markku Sormunen studies at the University of Helsinki, Faculty of Theology in 

a degree programme concerning theological functions in churches and society. 
He also possesses a secondary status of study rights granted by the Faculty of 

Behavioral Sciences in Cognitive Science. He participated in the Finnish 

Network University of Semiotics, giving also a presentation at the Imatra 
Summer Congress in 2013. At the moment his main subject of interest is a 

theory of existential semiotics. 
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DIGITAL AUDIOVISUAL ARCHIVES, CULTURE AND  

COMMUNICATION  

The çnewè semiotic and cultural turn 
 

Prof. Dr. Peter Stockinger 
Institut National des Langues et Civilisations Orientales (INALCO)  

Fondation Maison des Sciences de lôHomme (FMSH) 
ESCoM-AAR (Equipe S®miotique Cognitive et nouveaux M®dias ï Programme 

çArchives Audiovisuelles de la Rechercheè) 

stockinger@msh-paris.fr 
 

Today we witness the massive digitization of media objects in form of digital 

(multimedia) libraries, archives or other form of digital ñinformation spacesò. 

The general policy is to make available the enormous quantities of media data 
in form of relevant knowledge resources for a target public ï a person, a social 

group, an institution. 

One of the most complex problems here is the question of how to process 
the symbolic dimension (the meaning) of media data for a given ï analogically 

speaking ï market place of meaning production, sharing and consumption. A 

digital media data is only a potential cognitive resource. For transforming it in a 
user relevant one it has to be described, interpreted, indexed, commented, 

published é).  
These (and other operations aiming at the change of the auctorial profile of 

a digital data) we call the semiotic processing of (digital)media objects. The 
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central question is: 1) that of the semiotic structure of (digital) media data, i.e. 

the structural organization of (digital) media data and their status and 
function(s) for a given community of users and 2) of how to work concretely 

with them in order to achieve not only theoretical but also practical ï 

educational, economical é ï objectives.  
 

Key-words: media, digital archives, knowledge resources, media users  
 

Dr. Peter Stockinger is full Professor of cognitive semantics, semiotics of 
culture, discourse semiotics, new information technologies and (new) media 

studies at the Institut National des Langues et Civilisations Orientales 
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CULTIVATING HUMANITY IN LEGAL  

HUMANISM, TO REVIEW CONTEMPORARY  

ISSUE IN SEMIOTICS OF LAW  
 

Yi'an Sun 
Erasmus Mundus Joint doctorate of Law, Science and Technology 

yiansun@hotmail.com; http:// http://www.last-jd.eu/  
 

In this paper I will argue about what is humanity in legal education by the 

American Legal scholar Nussabaum Martha's points of view on legal humanism  

issues. To review semiotics of legal methodology in the contemporary legal 
issues of legal humanity, legal cultural and legal language problem as research 

contribution. Nussabaum Martha's believes that the human spirit "liberal arts 

education" is to train a person to become fully "conscious, autonomous and can 
certainly recognize and respect humanityò (self-aware, self-governing and 

capable of recognizing and respecting the humanity of all our fellow human 

beings). Within her legal humanism, three core values are: 1. Socratic self-
examination;  2. world citizenship; 3. narrative imagination. 

Thus, how to develop narrative imagination in legal education? Legal 

semiotics plays the role of studying legal language and legal culture problem. 
The understanding is the application of semiotic ontology such as in Greimas' 

famous Square, where opposite meanings are logically played out against each 

other and show a deeper structure, which remained hitherto unperceived. As 
legal semiotics scholars, Anne Wagner, Bernard S. Jackson and Roberta 

Kelveson contributed in the field. Semiotics interest in law reaches beyond a 
law student's instrumentalism and to  develop legal humanism  
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in National Chung Hsing University, Institute of Law, Science and  Technology, 

Taichung, R.O.C, Taiwan (2011). In 2009 he won a full scholarship of PhD to 
Europe and a Diplomacy fellowship to Boston university in 2011. He has been 

studying at Bologna university CIRSFRID the EMJD PhD program of Law, 

Science and Technology since October 2012, http://www.last-jd.eu. Now is his 
third semester training in Lithuania, Vilnius, MYKOLAS ROMERIS 

UNIVERSITY, Department of E-Business. The main research field of Yi-an is 
Jurisprudence, Semiotics of Law, STS, AI  and Law science communities. 
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TRACKING PERFORMANCE TRADITIO NS OF 

HANDELËS OPERA GIULIO CESARE IN EGITTO 
 

Marjo Suominen 
University of Helsinki 

marjo.suominen@helsinki.fi 
 

Giulio Cesare in Egitto is one of HandelËs best known and successful operas. 

HandelËs melodic skill and creation of musical moods is unique. I will study 
HandelËs Giulio Cesare and its three fairly recent performances via three 

theoretical frameworks: 1) European musical rhetoric ideas: (Italian, beauty-

based; French, stressing effectiveness and German, intellectual-oriented); 2) 
Raymond MonelleËs musical tropes (pastoral-epoque, hunting-protest, military-

colonialist); and 3) Eero TarastiËs existential semiotic Z-model (as an 

application for an analysis of the social [self; being-in-itself; SOI] and 
individual [ego; being-in-myself; MOI] characterizations of the opera). In 

Giulio Cesare, the affect of love triumphs over revenge: I study how love is 
defined in the work. This agential duality is modified as a counter-forcible 

embodiment of the main theme. Cleopatra and Caesar are seen as individuals 

making choices; though within the framework of moral values set by societies. 

The performances chosen to study represent these dualities and rhetoric ideas. 
 

Key-words: opera, performance, Handel, musical ropes, existential semiotics 
 

Miss Marjo Suominen holds a MA in musicology from the University of 
Helsinki. She is a PhD student in the same university, Dep. of Musicology and 

has given papers in several international scholarly conferences in Finland, 

England, Poland, Scotland, Spain, and Belgium. Her papers have been 
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proceedings articles in English, of which the following can be found online: 

ñSigns and Messages of Love in performing HandelËs Giulio Cesareò (2011): 
http://www.siba.fi/web/embodimentofauthority/proceedings/suominen;ñEmbodi

ment of Love in HandelËs Opera Giulio Cesareò(2013): https://jyx.jyu.fi 
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/dspace/handle/123456789/41607; ñHow Rhetorical Signs Narrate by Tropes in 

Performing Handel's Giulio Cesareò (2014): http://sites.ace.ed.ac.uk/ 
edmusemiotics/files/2014/02/ICMS_MRM-Publication.pdf. 
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VARIANTS CAUSING DICHOTOMY  

IN TRANSLATION  
 

Dr. Assoc. Prof. Dana Ġvenļionienǟ;  

Dr. Assoc. Prof. Saulǟ Petronienǟ; lect. Viorika Ġestakova  
Kaunas University of Technology 

saule.petroniene@ktu.lt; vijorika.sestakova@ktu.lt; dana.svencioniene@ktu.lt 
 

Some of the special lexicon are supplemented with the two or three designations 
that can imply professional or local usage, and thus generally can influence the 

emergence of some variants in the source language. Whereas in translation 

being a semiotic practice the meaning as a feature relevant to property or 
function that remains unchanged when a particular transformation is applied to 

it, is considered as an invariant. The translation of the special lexicon regarding 
the variants can signify dichotomy of form and meaning, tending to depart from 

the main point or cover a wide range of subjects in the target language. 

Therefore, the variants can cause ambiguity of the phenomenon when 
discussing the meaning in translation understood as a chain of interpretations. 

The investigation suggests the descriptiveïcomparative study of the special 

lexicon of economics in regard to the expression and meaning. 
  

Key-words: translation as a semiotic practice, special lexicon, designation, 

(in)variant, dichotomy 
 

Dana Ġvenļionienǟ has been teaching ESP at Kaunas University of Technology 
since 1997. Her main linguistic research comprises  the contrastive analysis of 

the verb and realization in technical texts, terminology, and semantics of the 
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Viorika Ġestakova teaches ESP at Kaunas University of Technology. She is 

interested in language teaching and learning methodology. 
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DECONSTRUCTION TECHNIQUES IN THE  

MUSIC BY PAWEĞ SZYMAőSKI ACCORDING  

TO JACQUES DERRIDAôS CONCEPTS 
 

Natalia Szwab, Ph.D. 
Academy of Music in Krakow 

nataliaszwab@gmail.com 
 

The postmodernist trend clearly includes the music of Paweğ SzymaŒski (born 

1954), one of the most outstanding Polish composers of the middle generation. 
On one hand, the author uses traditional elements established in musical culture, 

mailto:saule.petroniene@ktu.lt
mailto:dana.svencioniene@ktu.lt


- 112 - 
 

whereas on the other, he radically breaks the customary conventions. 

SzymaŒski admits himself: ñI work against rules (...). At the very least they 
baffle the principles of harmonic or rhythmic structure. It is a deconstruction 

and a reconstruction at an already different level.ò In the light of this statement, 

and in particular in the face of his work, the paper will attempt to place 
SzymaŒskiôs music against the concept of deconstruction by Jacques Derrida 

considering the ideas characteristic for the latter: diff®rance, the grafting 

strategy, or the displacement strategy. As it appears, they become a certain tool 
in implementing SzymaŒskiôs composing strategy, which he defines as 

surconventionalism. 
 

Key-words: Paweğ SzymaŒski, postmodernism, deconstruction 
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Music in Krakow. In her research, she focuses on Polish contemporary music 

as well as philosophical and aesthetic aspects of 20th- and 21st-century culture. 
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MUSIC THEORY TERMINOLOGY AS IDEOLOGY  
 

Prof. Philip Tagg, Ph.D. 
Universities of Huddersfield and Salford (UK) 

philtagg@gmail.com 
 

Here, in alphabetical order are some central terms in conventional music theory 

that require urgent attention and reform: "dominant", "form", "function", 

"leading note", "mode/modal/modality", "note", "polyphony", "subdominant", 
"tone/tonal/tonality" and "triadic". Just as problematic are notions of 

complexity, as well as concepts like "primary" and "secondary" parameters of 

musical expression. This presentation will focus on just two problem areas: 

form and tonality. I will demonstrate the technical inadequacy of the 

terminology and argue that uncritical use of widely accepted terms not only 

perpetuates ethnocentric, elitist and colonialist patterns of thought, but that it is 
also detrimental to the understanding of music in an increasingly globalised and 

mediatised world. 
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SEMIOTICS, THE MISSING LINK BETWEEN  

MUSIC AND THE REST OF HUMAN KNOWLEDGE  

On the need for terminological and  

methodological reform in music studies 
 

Prof. Philip Tagg, Ph.D. 
Universities of Huddersfield and Salford (UK) 

philtagg@gmail.com 
 

[abstract not available] 
 

After studying music in Cambridge and education in Manchester, Philip Tagg 

(b. 1944) moved to Sweden in 1966. From 1971 to 1991 he worked at the 
University of Gºteborg, completing his doctorate in 1979. In 1981 he co-

founded the International Association for the study of Popular Music (IASPM). 
In 1991 he returned to the UK to initiate the Encyclopedia of Popular Music of 

the World (EPMOW). From 1993 to 2002 he taught at the Institute of Popular 

Music at the University of Liverpool. From 2002 to 2009 he was Professor of 
Musicology at the Universit® de Montr®al. He is now Visiting Professor in 

Musicology at the Universities of Huddersfield and Salford. 

Trained as an organist and composer, Tagg has also composed choral 
works, and songs in the rock/pop sphere. He has collaborated in educational 

radio projects relating to popular music and written extensively on the 

semiotics of popular music.  
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CULTURE AND TRANSCENDENCE OR THE 

PROBLEM OF THE UNIVERSAL VALUES  
 

Prof. Eero Tarasti, Ph.D. 
University of Helsinki; International Semiotics Institute 

eero.tarasti@helsinki.fi 
 

Many cultural theories in human and social sciences (Spengler, British 

theoristsé) are absolutizations of a given culture elevated as standard for all 
others. The problem rises whether there exists any universal or transcendental 

category to which one could resort in situations of morale, taste, truthful 

judgments, and evaluations of concrete everyday cases, or ï in other words ï if 
a meta-language may be designed to conceptualize such possible common basis 

of our socio-cultural behavior. However, history taught us to be very careful in 

claiming the óuniversalityô of one system of values.   
Existential semiotics, which takes seriously the axiology and the role of 

values in semiosis, could perhaps contribute to the discussion, in its not-too-

common attempt to launch the difficult notion of transcendence in the semiotic 
conceptual vocabulary. Moreover, its recent elaboration of the so-called Z 

model of four cases of Being, as basis for an óontologicalô semiotics, makes the 

issue more empirical, accounting for the Moi and Soi of our existence, i.e. its 
dimensions of corporeality, identity, social practice and norms. The aim is a 
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semiotic meta-theory of cultures, indispensable for our semiotic activities in the 

contemporary world: remembering, restoring and renewing our cultural 
heritage, and other global questions of social responsibility. 
 

Key-words: existential semiotics, culture, heritage, values, universality 
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EXISTENTIAL SEMIOTICS IN PROGRESS  
 

Prof. Eero Tarasti, Ph.D. 
University of Helsinki 

International Semiotics Institute 

eero.tarasti@helsinki.fi 
 

Existential semiotics means an effort to create a new paradigm of semiotic 

epistemology, theory and also their application to diverse phenomena. Many of 
its basic issues launched to the international audience in Existential semiotics 

(IU Press 2000) and further developed in Fondements de la s®miotique 

existentielle (Paris: LôHarmattan 2009), Fondamenti di semiotica esistenziale 
(Bari, Roma: Giuseppe Laterza 2010) and their Bulgarian, Chinese and Farsi 

(forthcoming) translations, remained open for further development, towards the 

ósystemô of existential semiotics. A new forthcoming treatise is entitled Sein 
und Schein (New York: Mouton 2014). Thus,  the theory is developing in two 

directions: one in empirical applications on various cultural texts, discourses, 

behaviours, historic phenomena and their analysis and interpretation particularly 

in the light of the óZemicô model; on the other hand,  the challenges of such new 

notions in semiotics like transcendence  are still an open project. In this speech I 

try to pull together the most current problems and elaborations of this kind of 
óneo-semioticsô. 
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ONE ORIGIN OF SEMIOTIC  

TRADITIONS IN EUROPE  

The Parisian salons of les pr®cieuses around 1650-1660 
 

Prof. Eero Tarasti, Ph.D. 
University of Helsinki 

International Semiotics Institute 

eero.tarasti@helsinki.fi 
 

The search for the roots of European semiotics, besides medieval thinkers and 

later John Locke, should also include the 17th century Parisian literary salons. If 

semiotics is an effort to make simple things complicated, as Eco once said, then 
the movement of les pr®cieuses should be certainly mentioned. The best known 

of them was Madeleine Scudery who published in 1647-1650 her novel Le 

Grand Cyrus, probably the longest of the whole genre, with its 10 000 pages. 
The story portrayed the adventure of the pr®cieuses, although under various 

pseudonyms borrowed from antique mythology and Persian history. There were 

about 700 pr®cieuses ladies at that time in Paris, and some men too, keeping 
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their salons, publishing plays, novels, dissertations, arranging concerts and 

debates. Somaize published in 1660 the dictionary of their language. The idea 
was that nothing could be said directly but only with paraphrases and 

metaphors, ósemioticô  figurations. Queen Christina was their idol and even 

visited their  salons in 1658.The movement was so well-known that Moli®re 
parodized them in his comedy Les pr®cieuses ridicules. 

To invent a new metalanguage whereby one could elegantly deal with all 

issues should be seen as an important phase in semiotic history. The 
phenomenon expanded even to music, as Francois Couperin's preludes show 

(style bris®, style baign®, Lôart de toucher clavecin), and to paintings like those 

by Antoine Watteau (Lôembarquement ¨  (ou de) lôisle de Cyth¯re). 
 

Key-words: origins of semiotics, Parisian salons, les pr®cieuses, metalanguage 
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Honorary Director of the International Semiotics Institute, President of the 

International Association for Semiotic Studies, founder and president of the 
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Academy, New Bulgarian University and Indiana University; Honorary Fellow 
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Brazil. He published over 400 articles, dozens of edited anthologies and 

monographs, including: Myth and Music (1979), A Theory of Musical 

Semiotics (1994), Heitor Villa-Lobos (1996), Existential Semiotics (2000), Le 
secret du professeur Amfortas (novel, 2002), Signs of Music (2003), and 

Semiotics of Classical Music (2012). 
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REACHING BEYOND THE HUMANITIES:  

TOWARD A SEMIOTIC PROGRAMME  
 

Prof. Dr. Daina Teters 
Latvian Academy of Culture, Riga, Latvia 

teters@metamind.lv 
 

The humanities, like modern society, got used to living in the conditions of 

inflationary crisis where only the main actors are changing. Their unity and 

place within the scientific world presented a problem already in late 19th 
century when a certain disciplinary homogeneity of the humanities was formed, 

and it still is an issue nowadays, although he problem does not concern only 

them, but knowledge in general ï its description, classifications and logic of 
creation. A precondition for developing a new branch of science is the 

thematization and analysis of what is considered ñoldò, an issue where 

admittedly we have at least the following prejudices: 
1) The dichotomy Geisteswissenschaften/Naturwissenschaften seems 

unquestionable, even though a historically-created construct;   
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2) The assumption that the humanities are methodologically/methodically 

homogenous, therefore characterised by common ñownò problems, while 
various, asymmetric developments can be observed in any knowledge field;   

3) The disciplinary cartography of knowledge is encumbered with its 

description using generally-meaningless spatial terminology, such as inter-, 
trans- and similar ambitions, while real problems remain at the background.   

The present lecture intends to show the historical timespace of knowledge 

creation, its architectonical features, and consequences of its use. Proto-semiotic 
and semiotic concepts accompany this process, not as mere valorisation of their 

historical/scientific role, but rather as an attempt to create a semiotic program 

appropriate for sciences.     
 

Key-words: humanities, knowledge creation, science, methodology, time/space  
 

Prof. Daina Teters is a leading researcher in semiotics at the Latvian Academy 
of Culture in Riga. She is the Latvian representative on the Executive 

Committee of the International Association for Semiotic Studies. In 2009, she 

was elected Fellow of the International Communicology Institute at 
Washington, USA. She is Full Professor of Philosophy and Academic Vice-

Rector at the Latvian Academy of Culture and Head of the international Art & 

Humanities research project Metamind. In 2011/12 she was a Visiting Fulbright 
Scholar at the University of California, Berkeley. She has presented her 

research at international conferences and has published many articles in 

scientific journals, incl. the Proceedings of the Latvian Academy of Sciences. 
Among her latest publications: Metamorphoses of the World: Traces, Shadows, 

Reflections, Echoes and Metaphors (2010), Metamorphoses of the Mind: Out of 

oneôs Mind, Losing oneôs Mind, Light-mindedness, Mindlessness (2008).  
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THE YEARS OF 883 

Italian popular music at the time of commercial broadcasting  
 

Jacopo Tomatis 
Universit¨ degli Studi di Torino 

jacopo.tomatis@unito.it; http://unito.academia.edu/JacopoTomatis 
 

This paper aims at outlining some key innovations in Italian popular music in 

the early ages of national commercial broadcasting, taking into account both 

music production and consumption. Most of these tendencies still to the present 

days affect the way Italian popular music is made and consumed. 

The case of pop band 883 offers a valuable exemplification of such new 
trends, developed since the 1980s. Leaded by singer and songwriter Max 

Pezzali, 883 debuted in 1992. The band immediately reached a great success 

and became a youth phenomenon, thanks to the support of commercial 
broadcasting: 883 were produced by famous DJ and entrepreneur Claudio 

Cecchetto, head of Radio Deejay, a private station associated with TV channel 

Canale 5. 883ôs songs featured linguistic innovations, offered an innovative 
worldview, and contained constant references to 1980s popular culture and 

music, later including a sort of ñgenerational nostalgiaò. These features will be 
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connected to the transformations of Italian society that occurred during the 

1980s and early 1990s, and to the renovated system of Italian media. After 
having being labelled as ñtrash popò for years, 883 are nowadays honoured by 

younger musicians (among them, rappers), as a part of late-20th century revival. 
 

Key-words: Italy, popular music, media, commercial broadcasting, 1980s-
1990s 
 

Jacopo Tomatis (1984) is a PhD candidate at the University of Torino, under 
the supervision of Franco Fabbri. His research deals with the genres of Italian 

popular music, with special regards on historical and ideological issues. He 

received a MA in music (Faculty of Literature and Philosophy, University of 

Torino), with a dissertation on the history, criticism and ideology of the concept 

of ñcantautoreò and ñcanzone dôautoreò. A chapter on the same topic is 

included in Made in Italy: Studies in Popular Music (Routledge, London), edited 
by Franco Fabbri and Goffredo Plastino. He is a board member of the Italian 

branch of the IASPM ï International Association for the Study of Popular 

Music. As a music journalist, he is member of the editorial board of Il giornale 
della musica, and editor of its popular music, world music, and jazz sections. 
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BALTIC SPACE IN H. PARLANDôS WORKS 
 

Gintarǟ Vaitonytǟ, Ph.D.  
Vytautas Magnus University 

g.vaitonyte@hmf.vdu.lt 
 

Cities images and culture are conveyed quite often in Henry Parlandôs works. 

According to Parlandôs researcher Per Stam, Parland can be called a poet of the 
city and civilization. Finnish literary critic Sanna Nyqvist, who analysed the 

image of the city in Parlandôs novel To Pieces, found that the city in the novel is 

as important as the characterôs self-perception. The goal of my research is to 
find out how Kaunas city and its culture are depicted in Parlandôs works and 

how Baltic contexts are revealed through this depiction. In this presentation, I 

present analysis of Parlandôs works written in Kaunas using the semiotic 
approach. The analysis shows that the Kaunas space in Parlandôs texts is 

represented through the contexts of art and history, as well as the conflict 

between nature and civilization. E.g,. Kaunas is perceived as a city that accepts 

other cultures and allows them to express themselves. The ideas of freedom of 

different nations exist together in the city. Kaunas is a city that is open to 

different nations, cultures, ideas, fights and matters, and is able to combine all 
these differences and unify them around its symbols. 
 

Key-words: Parland, Baltic contexts, Kaunas space 
 

Gintarǟ Vaitonytǟ is a PhD student at Vytautas Magnus University, Faculty of 

Humanities. Her thesis is about H. Parlandôs creation related to Baltic and 

Scandinavian contexts. She has published articles about Parland in Lithuanian 
and Russian, given presentations at international conferences in Lithuania, 

Estonia, Russia, and is now preparing articles/presentations for Swedish and 
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Finnish journals/conferences. Her research interests are Lithuanian and world 

literature, intercultural and interdisciplinary research, text linguistics and 
editing, oratory, Baltic and Scandinavian studies. She is well known in England, 

Sweden, and Latvia for her presentations on Lithuanian literature and culture. 
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TITLE INFLUENCE ON MUSICAL MEANING  
A socio-psychological experiment 

 

Ulrika Varankaitǟ; Vytautas Straukas  
Kaunas University of Technology 

rikavar@yahoo.com; straukas.vytautas@gmail.com 
 

The goal of this paper is to illustrate an experiment designed to reveal whether 

or not titles of musical pieces constitute a strong implication for the 

intended/perceived meaning inside the musical text, and if ï by consequence ï a 
musical experience can occur within a listenerôs mind with no specific intention 

to ñvisualizeò or ñcodifyò a context, and have associations with something 

external to music per se. The approach is mainly empirical: the participants to 
the experiment are accidental listeners, divided into different group categories 

(such as age, non-/musicians, education and cultural activity), which, a.o., will 

act as important variables to show the impact of cultural environment on music 
perception. By exposing listeners to musical samples that are entirely new for 

them, the experiment intends to investigate a) if a significant chance exists that 

stereotypes or associations (and even visualizations), implied by the title, may 
affect (or compromise) the ñpureò musical experience; and b) if a musical piece, 

this time not bearing any title, may be experienced and understood in a totally 

different manner. 
 

Key-words: musical meaning, feelings and/or visual context, associations, 

cultural influence 
 

Ulrika Varankaitǟ completed her bachelorós degree in Music Technologies at 

Kaunas University of Technology and currently is a M.A. student of 

Interdisciplinary Musicology at the same faculty. In 2010 she spent one 
semester at Edinburgh Napier University. Academic interests vary from music 

composition to psychoacoustics and music semiotics, considering and 

combining classical studies and new technologies. Belongs to the studentsô 

committee of International Semiotics Institute. 
 

Vytautas Straukas completed bachelorôs degree in Music Technologies at 
Kaunas University of Technology. At the same university studies 

Interdisciplinary Musicology for Masterós degree. The main field of interests 

and practice is sound engineering ï works as a sound engineer since 2009. As a 
student, interested in acoustics, psychoacoustics and music psychology.  
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EXISTENCE MODES OF THE LINGUISTI C  

SELF IN IN TERPERSONAL AND  

INTERSUBJECTIVE LINKAGES  
 

Prof. of AMU Dr. habil. ElŨbieta Magdalena WŃsik 
Adam Mickiewicz University in PoznaŒ, Poland 

wasik@wa.amu.edu.pl 
 

Departing from the account about the humanistic turn which took place under 

the influence of postmodern philosophy in the sciences of language and 

semiotics, this paper will present the idea of an ecological grammar of linguistic 

linkages, assuming that language is not a tool but a relational property of the 

self as a member of society. According to the conception, which the author of 

this paper has developed in cooperation with Victor H. Yngve since 2002, 
language as a social activity exists, firstly, in concretely observable dynamic 

interactions between people, that is, in interpersonal linkages of physical nature, 

when communicating individuals are bound by sound waves and other surrogate 
codes, transmitted and received in communication channels, and, secondly, in 

logically concluded intersubjective linkages, based on the assumption that 

people interpret meaning bearers in a similar way while referring them to 
commonly known extra-linguistic reality, that is, in linkages between the minds 

of individual communication participants. This human-centered approach to 

linguistics will be confronted with the subject-matter and object of neosemiotics 
as launched by Eero Tarasti at the 9th Congress of the IASS/AIS in 2007 which 

alludes to existential and transcendental phenomenology studying human 

experience from a subjective point of view. 
 

Key-words: the self, ecological grammar, humanistic turn, phenomenology, 

philosophy of man 
 

ElŨbieta Magdalena WŃsik is Associate Professor at the Adam Mickiewicz 

University in PoznaŒ. From the domain of her research, she (co)organized two 

thematic sessions: ñThe Semiotic Self in Communicative Interactionsò ï 42nd 
PoznaŒ Linguistic Meeting (PoznaŒ 2011), and ñSemiotics of Belonging: 

Existential, Axiological and Praxeological Aspects of Self-Identity at Home and 

Abroadò ï 27th International Summer School for Semiotic and Structural 
Studies (Imatra 2012). Recently, she also took an active part in the 

International Research and Arts Project Metamind 2010: Metamorphoses of the 

Absolute (Riga 2010), Fifth International Communicology Institute Summer 
Conference (Jelenia G·ra 2011), 30th International Human Science Research 

Conference Intertwining Body-Self-World (Oxford 2011,) and 6th International 

Communicology Summer Conference ï First Annual Duquesne Conference 
(Pittsburgh, Pennsylvania 2013). She is the author of 3 books and 36 articles. 

For her scientific achievements she was elected Fellow of the International 

Communicology Institute, Washington, DC, and became nominated Member of 
the Semiotic Society of America. 
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THE SUBJECTIVE UNIVE RSE OF ANIMALS AND 

HUMANS IN THE CONCEP TIONS OF EXISTENTIAL  

PHENOMENOLOGY AND TH E NEIGHBORING 

DISCIPLINES OF LINGU ISTICS  
 

Prof. Titular Dr. Habil. Zdzisğaw WŃsik 
Adam Mickiewicz University in PoznaŒ 

zdzis.wasik@gmail.com 
 

Departing from the concepts of Umwelt introduced by Jakob von Uexk¿ll and 

Lebenswelt put into the use by Edmund Husserl, this paper will discuss, in the 

first place, the difference between the environments of animals and humans on 
the basis of their treatment in the primary and interpretation in secondary 

literature pertaining to the philosophy of biology and human sciences. In the 

second, it will take a look at the defining characteristics of speech derivable 
from the contrast between the verbal and non-verbal means of communication 

used in the world of humans and animals, while summarizing the achievements 

of Charles Francis Hockett, Stuart A. Altmann, and Charles Egerton Osgood. 
These accounts will be enriched through the treatises on self-awareness and the 

nature of abstraction written by Joseph Samuel Bois and Hubert Griggs 

Alexander. Existential phenomenologists argue that animals are bound to their 
subjective universe and humans may transcend it by going to another kind of 

reality. Moreover, representatives of the neighboring disciplines of linguistics, 

derive the species-specific properties of man from: interchangeability of sender-

receiver roles, traditional transmission of traits, conventionally determined 

variability, translocation, prevarication and pragmaticity, duality of sign 
patterns, diacritic segmentation, imaginative altering of abstractions, and the 

like. 
 

Key-words: the subject, Umwelt, Lebenswelt, phenomenology, linguistics  
 

Zdzisğaw WŃsik is Professor Ordinarius at the Philological School of Higher 

Education in Wrocğaw and Adam Mickiewicz University in PoznaŒ. He was a 

(co)organizer of several symposia and workshops ï inter alia, Symposium on 
Human Understanding: The Matrix of Communication and Culture. Fifth 

International Communicology Institute Summer Conference, Jelenia G·ra 

(2011). Moreover, he took part in 15 conferences at the International Summer 

School of Semiotic and Structural Studies (Imatra, Finland). He is the author of 

6 books, 28 editorials and above 100 articles from the domain of general 

linguistics, comparative Indo-European, history and methodology of linguistics, 
as well as semiotics and the theory of communication. As a frequent participant 

of international conferences and guest lecturer, he became Fellow and Bureau 

Member of the International Communicology Institute, Nominated Member of 
the Romanian Association of Semiotics, Nominated Member of the Semiotic 

Society of America, and Honorary Member of the Semiotic Society of Finland. 
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IN THE CIRCLE OF ZBIGNIEW  

BUJARSKIôS CHAMBER MUSIC 
 

Ewa W·jtowicz, PhD 
Academy of Music in Krak·w 

ewa.wojtowicz@amuz.krakow.pl 
 

The chamber music of Zbigniew Bujarski (b. 1933) comprises four string 
quartets, composed between 1980 and 2001, and six compositions for other 

ensembles written in the period of 1993-2001. All pieces have got titles 

extending beyond musical terminology. There are recurring motifs of birds 

(Fear of Birds I-III, Orniphania), a motif of house (Quartet for a House-

Warming), as well as some religious motifs (Quartet for Advent, Cassazione per 

Natale, Quartet for Easter). The presentation will discuss the spheres of these 
out-of-music meanings and explore how these meanings had been coded in the 

sound material. The chamber music of Bujarski will be presented in the context 

of its connections with the Polish tradition and in the case of the string quartets 
their relation to the genre tradition will be taken in consideration. 
 

Key-words: Polish music, chamber music, string quartet 
 

Ewa W·jtowicz, PhD, is music theorist, assistant Professor, and works at the 

Chair of Music Theory and Interpretation at Academy of Music in Krak·w. In 

her academic research she has focused on the 20th century Polish music. She 
has written on the oeuvre of Tomasz Sikorski, Stefan Kisielewski, Witold 

Szalonek, Zbigniew Bujarski and Krzysztof Penderecki. She received her PhD in 

music theory for her dissertation on the symphonic output of Ludomir Michağ 
Rogowski. 
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IDENTIFYING KURDS IN  

BAHMAN GHOBADIôS FILMS 

A film semiotic study 
 

Sedat Yildirim 
Tallinn University 

sedat@tlu.ee 
 

Identifying Kurds since the beginning of the 20th century is challenging. 

Kurdistan has been separated between four different countries and the national 

identities of the Kurds have been re-shaped and four different borders have 
become their life stories. One of the most famous Kurdish film directors, 

Bahman Ghobadi depicts the Kurdish identity through these borders in his óA 

Time for Drunken Horsesô (2000) and óTurtles Can Flyô (2004)ô. Therefore the 
goal of the present study is to structuralize the Kurdish identity through borders 

of four different countries in Ghobadiôs films by a Film Semiotic approach 

basing the theory on Umberto Ecoôs types of codes introduced in óArticulation 
of Cinematic Code (1967)ô Laura Mulveyôs male and female gaze theory in  

óVisual Pleasure and Narrative Cinema (1975)ô and syntagmatic types of shots 
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introduced by French Film Semiotician Christian Metz in his analysis of óAdieu 

Philippine (1962)ô in óA Semiotics of the Cinema (1982)ô.    
 

Key-words: identity, borders, sequences, shots, codes 
 

Sedat Yildirim is a PhD candidate working on a dissertation theme entitled 
óSemiotic analysis of Audiovisual language in construction and deconstruction 

of Hollywood musical movie genreô He has recently participated in the Tell Me 

conference in Kaunas. He was invited to participate and submit papers to be 
published for the following conferences: óMan in the Space of the Languageô in 

Vilnius University Faculty of Germanic Philology in Kaunas, and the 6th Annual 

Lotman conference at Tallinn University; BIOGRAPHIA SUB SPECIE 

SEMIOTICAE in Tallinn.  
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